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Professional Cards. 


Miss L. WHEELWRIG HT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


No. 15 Rast 17th Street, New York City. 





Miss GEORGINE SCHUMANN, 
Piano and Harmony, 
Following the Principies of Dr, Hans von Billow, 
19 East 16th Street, New York 


. ry my 
FRANK A, DOTY, 
Pupil of Dudley Buck and A. R. Parsons, Church 
Organi and Teacher of Orga: and Piano, Is open 
lor engagements 

Address, 150 8th Street, Troy, N. Y. 


GEORGE SWEET, 
Studio, 57 and §9 West 42d Street, 
New York, 


Opera, Oratorio, Concert 
After May 1, 487 sth Avenue, New York 


KARL G, BERGSTROM, 
Pupil of A. R. Parsons 
Teacher of Piano, Harmony and Virgi! Practice 
Clavier ane 7 iano Tuning 
Studio: 10 Hast rsth Street, New York 


FRANCIS FISCHER POWERS, 
BARITONE, 


Saunas, | 519 Madison Avenue, New York 
} y6 Clinton Street, cor. Remsen, Brooklyn 


Resumes Teaching October 9 
( Will receive callers from 4 to 5 ». m. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
178 Tremont Street, Boston, Mass 


Miss LILLIE P,. BERG, 
fHE LEADING EXPONENT IN 
AMERICA OF “ LAMPERTI’'S METHOD,” 


Call at 231 West gad Street, New York, 


MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction 
Studio, 19 East 16th Street, New York. 


MONSIEUR HENRI FALCKE, 





Dr. CARL 


Piano Virtuoso 


First prize of the Paris Conservatoire. Lessons in | 


Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 65 Avenue Victor 
Hugo, Paris 


Miss ESTHER BUTLER, 


CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 
ag8 | West 49¢ Street, New York, 


Mr. EDWARD SCHLOMANN, 

Late of the Metropolitan Opera, New York. 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory 
VOICE CULTURE, (Method Garzia) 

Seaciactrias-——Breathing, Tone Production and Artis- 
tic Singing. German Songs 
Address, Steinway Hall, New York City. 
Studio, 14 Livingston Place 


Mr. and Mrs. CARL ALVES, 
Vocal Instructors, 
1146 Park Avenue, near F oxst Street, New York, 


Mr. CARL V. LAC HMUND, 


Professor at the Scuarwenxa Conservatory for ! 
Piano, Theory and Lectures 
Private Studio, 262 Lenox Ave., New Vork. 


E. A. PA RSONS, 
Pianist and Teacher. 
Address, Carnegie Music Hall, New York. 


WM. DENNISON, 


Tenor, Oratorio and Concert. 
457 Hast s7th Street, New York, 


C. WHITNEY COOMBS 








Has returned to New York after thirteen yeais of 


musical study in Europe, and will receive pupils for 
Voice Culture and Piano 
Address, Chickering Hall, sth Avenue, New York. 


Mrs, OGDEN CRANE, 

Vocat CULTURE OF ITALIAN ScHoot, 
New York Studio, 9 East t7th Street. Sebastian Som- 
mers, Piano yy Tuesdays and Fridays 
Brooklyn Studio, j00 F ulton Street, Chandler's Hall, 
Wednesdays and Saturds ays 

Permanent address, 46 East 46th Street, 
Bayonne Ci y, N. J, 


THE MUSICAL COURIER. 


THE VOICE, 
Its Production, Training and Cultivation. 
By Mr. HARRY PEPPER, 
Pure School of Ballad Singing taught; Ladies and 
| Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically. 
VOCAL STUDIO," THE HARDMAN,” 
138 s' h Avenue, New York. 


Mme. EMILIE BENIC DE SER- 
RANO. 
(Prima Donna). 


SIGNOR CARLOS A, SERRANO, 
usical Conductor, 
Vocat Insrrrute, 

With branches in Piano and Harmony, 

N. B,—-Complete vocal instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral branches, Sig. Serrano would 
accept the direction of a choral society. 

23 East 14th Street, New York. 


Mure. ADELE LAEIS BALDWIN, 
Concert and gy Instruction. 
Studio, 561 sth Avenue, New York, 
| JUL EDUARD MEYER, 


| Voice Culture, 


Studio at 109 East igth Street, New York. | 
Send for pamphlet ; also to be had at the principal 
| music stores. 


| Mme. CLARA POOLE, 


Prima Donna, Contralto ; Concert, Oratorio, Opera, 
Permanent address, 49 East 78th Street, New York, 


| ADOLF GLOSE, 
CONCERT PIANIST--TEACHER, 
| 51 East 87th Street, New York. 











ISIDOR PHILIPP, 


Pianist, 
Resumed mn hing October 1. 
Address, 1 Rue de Chateaudun, Paris, France, 





-| PHILIPP ROTH, 


| Vv iolonc ello Virtuoso, 

| Author of the “Violoncello School,” published by 
Breitkopf & Hirtel, receives pupils 

| 66 Potsdamerstrasse, Berlin, Germany, 


| MARION HENDRICKSON, 


| Dramatic Soprano, Concert and Oratorio, 
Address care L, M. Rusen, 
23 Union ‘Square, New York. 


| JESSIE BERND-BRYAN, 


Accompanist, 
(No Pupils Received), 
No, 3 East r4th Street, New York. 


| Miss AMY FAY, 
Only Teaches. % New York of the Celebrated 
HOD. 


PPE METI 
33 West arst Street, New York, 


CHAS. HERBERT CLARKE, 

Solo Tenor West Church (Dr, Paxton's) and Direc- 
| tor of Music at Madison Avenue M. E, Church, Ora- 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York, 


W. W. LAUDER, 
Pianist, Essayist, Lecturer. 
| Studio, 174 Wabash Ave., Chicago, Ill, 


|HELEN VON DOENHOFF, 

| Contralto. 

| Accepts engagements for concerts and opera, Per- 
; manent address, 





Care of Steinway Hall, New York. 


| AL BERTO LAURENCE, 


No, 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
; of Vocal and Dramatic Art. 


i Mr. J. ‘F. VON DER HEIDE, 
Vocal Instruction. 
Particular att ntion to the English language in song. 
Address, STEINWAY HA L. 
Studio, 26 East 23d Street, New York, 


“AMERICAN CONSERVATORY 
OF MUSIC, 


Chickering Hall, Chicago, Ill. Catalogue mailed 


free on aggmention 
JOHN J. HATTSTAEDT, Director. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 


FRANK DE RIALP, 
Vocal Teacher, 
33 Union Square, New York. 


J. H. McKINLEY, 


CONCERT AND ORATORIO, 
234 West sad Street, New York. 











NCLOSE three two-cent stamps 
for a copy of Book No. 1 of 


“YOUNG AMERICA PUZZLES,” 


A book containing eleven original 


problems of rare merit. Address 


BENJ. W. HITCHCOCK, Publisher, 
3865 Sixth Avenue, New York. 


MRS. AGNES THOMSON, 
MR. J. F. THOMSON, 


SOLOISTS. 


Concerts, Oratorio and Recitals, 


For engagements, terms and dates, address 
A, W. RASMUSSEN, Manager, 
85 Commercial Bank Building, 
CHICAGO, 


RITONE, 








CHICAGO CONSERVATORY 


—or— 


WUSIC AND J)RAMATIC ART. 


SAMUEL KAYZER, Director. 


Auditorium Building, Chicago. 








Leading Bands, 
G,!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 








P. S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 





STERN'S 


CONSBRVATORY © MUSIC 


IN BERLIN, GERMANY, 
20 WILHELMSTRASSE, 


FOUNDED IN i850. 


Directress, JENNY MEYER. 


a. Conservatory: Education in all branches of 
music. 

4. Opera School: Perfect education for the stage. 

ec. Choral classes. 

d@. Lectures: History of music and composers, 

PaincipaL Teacners: Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim com position, conduct- 
ing, organ and chorus classes ; Bussler, theory; Pro- 
fessors Ehrlich, Gernsheim and Dreyschock, piano; 
Florian Zajic, violin ; Louis Liibeck, 'cello. 








GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation, 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
16 East 23d St. New York. 


MOZART SYMPHONY CLUB 


of New York. 


Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, N. Y. 


Masses. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 


RAFAEL JOSEFFY 


Makes daily use of the Virci Practice 
CLAVIER and carries an instrument with him 
on his concert tours, Mr. Joseffy gives the fol- 
lowing strong indorsement of the CLAVIER: 


MR. VIRGIL : 

Dear Sir—Allow me to congratulate you 
on your useful and much needed invention, 
the ‘‘ Practice Clavier.” I am using it and 
like it very much. The principles of touch 
involved are correct and meet my full appro- 
bation. For acquiring perfect finger control, 
for gaining strength and endurance and as 
a means for silent practice it is excellent. 
Wishing you great ee. 

I am cordially 
RA ‘AEL JOSEFFY. 


Instruments rented at a distance with 
privilege of buying Send for circulars. 
VIRGIL PRACTICE CLAVIER CO., 
26 West Fifteenth Street, New York. 








CAPPA’S BAND. 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians, 





C. A. CAPPA, Bandmaster, 


Music furnished for all occasions. 


Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N.G S.N. Y. 





WM. BAYNE, Bandmaster, 
261 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 





Schubert Conservatory of Music. 


All branches of Music taught by com- 
petent teachers only. 





Send for Catalogue. 


216 51th Street, Chicago, Ill. 


FREDERICK VINAL, Cc. J, SCHUBERT, 
‘TREA . AND Sec'y, Pres. 


ADOLF NIEMANN, 
MANUFACTURER OF 
Piano + Hammers, 
34 KOEPNICKER STRASSE, 
RERLIN, GERMANY, 














‘imi’ A, GLAS, “sii 
Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, -  Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 


Branch Store, - Franzdsischestrasse 38, 39. 





SPECIALTY: 


TopicalSongstrom GermanComicOperas 


Complete stock of the Editions Peters 
and Breitkopf & Hartel. 


Second-Hand Music at a Great 
Discount. 





@ ASK FOR CATALOGUE. 








NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS AnNDIMPORTERSB, 
21 East 17th Street (three doors west of Broadway), 
NEW YORK. 

SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELI| & CO., 
ROBT. COCEHES cc CO., 
J.B. CRAMER c& CO., 
EIOYPWOOoD ck CREW, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
(G8™ Please write for these lists and catalogues, 


ap 
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Mahogany Veneers are our specialty, We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market 

We carry also a full line of all other veneers, both sawed and 
shaved. WM. E. UPTEGROVE & BRO., 

Foot East roth Street, New York. 


_THE MUSICAL COURIER. 





CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thoringia, Germany. 


(Under the patronage of the Court.) 





OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (soo marks), Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 





Silver Meda! Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. 


G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


Two Silver Medals, London, 1885. 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 








GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E. 10th & E. 1 ith Sts., 
OFFICE: tid E. 1 1th St., ae | NEW YORK. 


LMPORTANT ! 


BOOSEY & C0 of LONDON, England, 
"y 


beg respectfully to announce that they 
SOLE AGENTS FOR ENOCH 








are NOW PUBLISHING SONGS by 
the leading composers of the day. 


Lists on application. & SONS, LONDON 


3 EAST FOURTEENTH S8T., NEW YORK. 


HERSCHEL FENTON, 
—— DEALER IN 
Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, &c., 
No, 61 NASSAU STREET, NEW YORK, 





ee” OLD INSTRUMENTS BOUGH1, SOLD OR EXCHANGED REPAIRED, &c. gt 





Mme. ROSA LINDE, 
Prima Donna Gontralto. 


CONCERTS, ORATORIO, FESTIVALS OR OPERA. 


ADDRESS 


__H. Wolfsohn’s Agency, 834 E, 14th St. New York, 


LESSONS BY MAIL| =n 
HOWARD Vorce METHop, | CHICAGO MUSICAL COLLEGE 


To a Stetina hae 0 + Th Centrai Music Hall, 
e Howard Met as discovered just those ha 
dozen efforts of tongue, palate, lower jaw, inner cheeks CHICAGO, ILL. 


and throat which produce the beautiful artistic tone of i 
Dr. F. ZIECFELD, President. 


singing. Its Lessons by Mail give the pupils sure con 
Our Catalogue, giving terms of tuition and con- 


trol over them by many easy devices. 
taining a musical lexicon. abridged History of Music 














start is wonderful, *‘Astonishing!’’ is the usual re- 
port 


Improvement in tone and style almost from the 
. R — and other valuable information, 1 
Send for circular containing full desoription, almost ™ on, will be sent rxex on 





inereGie Sacer, and a list of Mr. Howard’s application. - 
JOHN HOWARD, Edwin Ashdown, 


36 West Twenty-sixth Street, New York. 
SUMMER SESSION 


Root's Training School 
for Teachers of Singing. 


QEO. F. ROOT, President, 
FREDERIC W. ROOT, Director. 

Teachers prepared in the following departments: 
Notation, eee Music Reading, 

School Music, Church Music, 
Private and Class Voice Training, 

Solo Singing, Harmony and Com sition 
as set forth in ** The Normal Musical Handbook,’ 
‘The Teachers’ Club,” ** Root’s New Course in one 
Culture and Singing,” &c. 

School in session at the Silver Lake Assembly, Wyo- 
ming County,N. Y., in the summer, and at 243 Wa- 
bash Avenue, Chicago, during the school year. 

For circular giving full particulars of the Silver 
Lake Schoolof Music, Languages, Oratory, &c., also 
Public School Teachers Retreat, address Rev. 
WARD PLATT, Horrellsville, N.Y. 


QOSEY INSTRUMENT 


San 
| NOI ANAPOLIS,IND. 


LIMITED, 
MUSIO PUBLISHERS, 


Hanover Square, LONDON. 


TORONTO, CANADA. 











New York Office, 1 &3 Union Square, 


LINCOLN BUILDING. 


The Virgil Piano School, 


26 West 15th St., near Fifth Ave. 





This is a school devoted exclusively to the study of 
the PIANO, 

FOUNDATIONAL INSTRUCTION upon the ra- 
tional methods of the PRACTICE CLAVIER A 
SPECIALTY. 

By this method artistic results are far more SURELY 
and QUICKLY secured than by any other. 

Teachers trained in the methods and use of the 
Practice Clavier. 

For circulars and further information address 


THE VIRGIL PIANO SCHOOL, 
26 West 15th Street, New York. 


BALTIMORE MUSICAL BUREAU, 


205 EAST BALTIMORE ST., 


BALTIMORE, MD. 


SINGERS, MUSICIANS, ETC., 





SANT 





MANUFACTURERS OF 


Upright Piano Actions, 


Of all kinds furnished for every occasion, 
at the regular standard rates, 








T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - New Jersey. 
AGENTS WANTED. 


MACE AR & NOEL, 
MUSIC PUBLISHERS, 

PARIS, FRANCE, 

HAVE JUST PUBLISHED 


“LE SERMENT DE PIKRRETTE.” 


Score, with libretto, net 8 francs ($1.60) 














22 Passage des Panoramas, 


Pantomime in three acts and four tableaux. 


L. LAMBERT, **CAPRICE MAZURKA"? for piano. 
A. PARENT, “SILENCE, THE CHILD IS SLEEPING.” 
A. PARENT, “BRUNETTE.” Melody (high and low edition) 


WE PRINT MUSIC 


BY THE ENGRAVED, LITHOGRAPHIC OR TYPOGRAPHIC PROCESS, 
In the STAFF, CHARACTER NOTE, TONIC SOL FA or NUMERAL NOTATION, 


AND BIND IN PAPER, BOARDS, CLOTH OR LEATHER. 


F, H. GILSON COMPANY, Lock Box 610, Back Bay Post Office, BOSTON, 


Scharwenka Conservatory of Music, 


81 FIFTH AVENUE, 
SOUTHEAST CORNER OF SIXTEENTH STREET, 


Meledy for voice, violin and piano, 








NEW YORK, 





XAVER SCHARWENKA, Director, 
PRUSSIAN PROFESSOR AND COURT PIANIST 
EMPEROR OF AUSTRIA, 


A counterpart in every respect of Professor Xaver Scharwenka's famous Berlin Conservatorium. Thorough 
training in all branches of music. The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr. Philipp Scharwenka for Theory and Composition. A Seminary 
for the education of teachers Illustrated lectures on ‘‘ History of Music'’ every Saturday. Students and 
Faculty Concerts a special feature. 

Fashionable and accessible locality, as also spacious and finely appointed studios, including an elegant 
Concert Hall. Pupils can enter at any time, 


Address for terms and particulars 





THE 





TO 


ROYAL 














WALTER W. THOMAS, Manager 


STATE ST., CAMBRIDGEPORT. MASS. 





EMIL GRAMM, Ceneral Manager. 















COURIER. 


4 THE MUSICAL 


RAYNER, - - - 











PLAYED AND INDORSED BY THE WORLD’S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERIN 


G & SONS, 


MANUFACTURERS 


New YORK. 


BOsTON. 


CHICAGO. 





Professional Cards. 








SUMMER SCHOOL 


Metropolitan College of Music 


Boarding accommodations, All advantages 


Mme. MURIO-CELLI, 


Vocal Instruction, 
No, 18 Irving Place, , New York, 


CHARLES PALM, 
Director of St. Cecilia Sextet Club, Professor of 


Violin Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano 
3625 Forest Avenue, Chicago, Ill. 


RIEGER, 
TENOR, 
Oratorio and Concert, 819 Broadway, New York City. 





WM. H. 





J. 


AND ALL 


KINDS OF 


NMATIOGANY 


‘Veneers for the Piano and Organ Trade. 


WESTERN ESTABLISHMENT: 





EASTERN ESTABLISHMENT: 


‘FOOT HOUSTON ST,, E. R. 


NEW YORK. 


FULTON and MORGAN STS,, 


CHICAGO. 





L. M. RUBEN, ARTISTS IN EUROPE. 


| os UNION SQUARE, NEW YORE, 


Manager and Agent for 


| THE MOST PROMINENT ARTISTS 


OPERA AND CONCERTS 
IN EUROPE AND AMERICA. 








Miss JENNIE DUTTON, 


Dramatic Soprano, 


ORATORIO AND CONCERT, 


25 MADISON AVENUE, 


| GERARDY, 


NEW YORK, 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
PADEREWSKI, Mile.SZUMOWSKA, YSAYE, Mrs. 


BELLE COLE, Mr. 


BEN DAVIS, YOUNG 
EAMES, Miss MACINTYRE, BAR- 


TON McGUCKIN, Mr. NORMAN SOLMOND, Mr. 


PLUNKET GREENE 


artists. 


other world renowned 





BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 





Permanent Address, care of this Paper. 





NOTICE. 


a 


Electrotypes of the pictures of the following named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each, 
During a period of twelve years these pictures have appeared in this paper, 


and their excellence has been universally commented upon. 


We have received 


numerous orders for electrotypes of the same, and publish the subjoined list for 


of me Winter School retained. ; A reduc- HEN RY RUSACK, | the purpose of facilitating a selection. 

tion of 10 per cent. for the Summer é } - agit 

f Teacher of Singing, | Adelina Patti Otto Roth Victor Capoul William W. Gilchrist 
Term, Send for particulars. roo East 81st Street, New York. | Ida Klein dons Carpenter Albert M. Bagby Ferranti 
— semmeieh " = I seamenssheln + Wenge ce oy ol , ama Sr Brahms 
pantie sae TCT y 7RT ~hristine Nilsson ichard Arnold rs, W. Waug’ uder eyerbeer 

Ei Ww GS+eREEN E Mr. VICTOR HERBERT, Scalchi Josef Rheinberger Mendelssohn Moritz Moszkowski 
° ’ Violoncello Virtuoso, Trebelli Max Bendix Hans von Billow Anna Louise Tanner 

Will accept engagements for Concerts and Solo | Marie Roze Helene von Doenhoff Clara Schumann A oe spend 

ilhelm Junc 


19 and 21 East 14th Street, 
NEW YORK CITY. 


work; alsoa limited number of pupils 
Address, 212 East r4th Street, New York. 








Alfred Griinfeld 
Etelka Gerster 
Nordica 


Adolf Jensen 
Hans Richter 
Margaret Reid 


Joachim 
Ravogli Sisters 
Franz Liszt 


Fanme Hirsch 
Michael Banner 


1" ah Josephine Yorke Emil Fischer Christine Dossert Dr. S. N. Penfield 
= Lica Se, Mr. “and | M RS, TH. Bi IR KST I EN, Emilie gabre peril Bephioss. .M.D. Dore peenaiages ie {7 pa 
OSEP Vocal Cul Emma Thursby Bonell . A. Stanley mil Mahr 
J ISEPH HORNSTEINER, ne w ‘ pen Ss New York, | Leres4 Carrefio Paderewski Ernst Catenhusen Otto Sutro 
Artistic Violin Maker and dealer in fine G0 WOH GR AOR, SEW FOR. || ane: Cie La Stavenhagen Heinrich Hofmann Car! Faelten 
— TTA y Minnie Hauk—2 Arrigo Bolto Emma Eames Belle Cole 
old German and Italian Violins. GUSTAV L. BECKER, Materna Paul yon Janké Fail Sauer G. W. Hunt 
_ ’ . » r - naw . “ Albani Carl Schroeder essie Bartlett Davis Georges Bizet 
27 B Potsdamerstr., Berlin, W., Germany, PIANO AND COMPOSITION, Emily Winant John Lund D. Burmeister-Petersen John A. Brockhoven 
( Recommended by Mr. Philipp Roth,) | Residence, 1377 Lexington Avenue, New York, | Lena Little Edmund C., Stanton Willis Nowell Edgar H. Sherwood 
Address. STEINWAY HALI Murio-Celli Heinrich Gudehus August Hyllested Ponchielli — 
on — abi sin3 + Pat Valesca Franck Charlotte Huhn | opened $ H. Fgetomon 
R ISSE MILLI rs) James T. Whelan Wm. H. Rieger aver Scharwenka carrie Hun-King 
Mr. JI EK WILLIAM EMILIO AGRAMONTE, Eduard Strauss Rosa Linde Heinrich Boetel Pauline |’ Allemand 
Gives Lessons in Vocal Culture, Deep Breathing, Elenor W, Everest Henry E. Abbey W. E. Haslam Verdi 
Vowel Formation, Tone Production and the Art of Musical Director of the American Composers’ Choral | Jenny Broch Maurice Grau Carl E, Martin Hummel Monument 
Singing in English Associz ation of New York and the Gounod Vocal | Marie Louise Dotti Eugene Weiner Jennie Dutton Berlioz Monument 
Address, 113 East 26th Street, New York, | Society of New Haven, Conn. Vocal Instruction. Marie Jahn Marion S, Weed Walter J. Hall Haydn Monument 
, ee 18 East 17th Street, New York. | Pursch-Madi~—2 Teresina Tua Conrad Ansorge Johann Svendsen 
. . “AT . ohn Marquardt Lucca arl Baermann ohanna Bach 
Mure. FRIDA DE GEBELE AS H. ‘ . RK Zélie de Lussan Ivan E. Morawski Emil Steger Anton Dvorak 
N. J. COREY, Blanche Roosevelt Leopold Winkler Paul Kalisch Saint-Saéns | 


> /TS 
FORTH, 
Vocal Instruction, 

135 East 18th Street, New York 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction, 


Musical Lectures, with pictorial and musical illustra- 
tions, Wagner's Life and Works, with two hundred 
stereopticon views 

Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


SAUVAGE, 








JAMES § 











Antonio Mielke 

Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow. 
Franz Lachner. 
Heinrich Marschner 
Edmund C. Stanton 
Heinrich Griinfeld 


Costanza Donita 

Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph M. Foerster 
J. H, Hahn 


Louis Svecenski 

Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

A. Victor Benham 

Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosent 


Pablo de Sarasate 

Jules Jordan 

Albert R. Parsons 

Mr. & Mrs. G. Hensche! 
Bertha Pierson 

Carlos Sobrino 

George M. Nowell 
William Mason 


Address 27 Union Square, New York, 5 William Courtney Thomas Martin Victor Herbert Pasdeloup 
a se iaibele Late Primo Baritone Carl Rosa Grand Opera Co. Josef Staudig! Clara Poole Martin Roeder Anna Lankow 
M AD. M. FOERSTEI Medallist— Bronze, Silver and Gold—and Associate | E. M. Bowman Pietro Mascagni Joachim Raff Maud Powell 
WLR, 2 mee LIN y) 2s of the Royal Academy of Music, London. Teacher of a Minnie Richards oe Wegner — ng - je ne ath ‘ 
Toice C 4 Voice Pfoduction and Singing. Coaching accordin rthur Friedheim ore ;homas ugusta OhbrstrOm ose! Hofmann 
Voice Culture, Plano and Theory Prusburg h, Pa. to the best traditional renderings in sandard ad Clarence Eddy Dr. Damrosch pane Kunkel Hiindel I 
8 | torios, Grand Operas and Concert Music. Accompanist | Mr. & Mrs. C. H, Clarke Campanini ir. F. Ziegfeld Carlotta F, Pinner 
uayase 2 ——-----err== | for Concerts, ToNzA SAUVAGE. Pony am jenny Meyer ! Pm Cr — pariaane Brandt 
r TPERIIMANN Studio, 9 East r7th Street, New York, Receive | S. E. Jacobsohn onstantin Stern rg illiers Stanfor enry Duzensi 
MAX TREUMAN N, | callers Mondays ‘and Thursdays only at 3 to4P. M. C. Mortimer Wiske —— is C, Elson Emma Juch 
Baritone, Concert, Oratorio and Opera, Vocal Cul. | Emma L. Heckle Anna Burch Fritz Giese 
ture 160 East 6oth Street, New York | ~~ eae Edvard Grie; Sees Balatka Mr. and Mrs. Alves Anton Seid! 
4, NEVKOW i RW ond one ~ ices oe pene _ setheer ‘ 
" 4 2 e “ ugen d’ rt ohann Strauss ele Lewin, ax Spicker 
ALBERT MORRIS BAGBY, G & ' BERG, Lilli Lehmann Anton Rubinstein Pauline Schiller-Haag Judith Graves 
her , | ‘ William Candidus Del Puente Jean de Reszké Hermann Ebeling 
Pianolnstruction, === = Concert and Music Teachers’ Agency, | Franz Kneisel ovefty Marchesi Anton Bruckner 
Steinway Hall, New York. Leandro Campanari Julia Rivé-King Laura Schirmer Mary Howe 
31 LINKSTRASSE, Franz Rummel Hope Glenn P. S. Gilmore Attalie Claire 





Lamperti's famous pupil. | 





AS FOLLOWS: 


Blanche Stone Barton 


Adele Aus der 


Louis Blumenberg 


Carlyte Petersilea 


Kathinka Paulsen White 


Charles F. Tretbar 


Mr. and Mrs. Lawton. 


Franz Wilczek 


Mme. L. CAPPIANI, BERLIN, GERMANY. cay ewe, a My 3 der ee nese _ eon | i zyme Ly ed 
lon p, 123 West aoth § » Yo chille Errani rederic Grant Gleason rs. Johnstone-Bishop. adge Wickham 
Vocal Culture, 123 West yoth Street, New York, THE C. Jos, Brambach Ferdinand von Hiller Max Bruch ve Richard Burmeister 
| Henry Schradieck Robert Volkmann L. G. Gottschalk Lavin 
CHILLE ERRANI | John F, Rhodes Julius Rietz Ans de Kontski. Niels W. Gade 
. . ’ A CL R 0 NEW OR Wilhelm Gericke Max Heinrich S. B, Mills Hermann Levi 
Vocal T cacher, e cal 4 Fraak Fatt " A. L Guillie x i. Bowman Edward Chadeld 
118 East o6th Street, New Yor . M, Von Weber vide Musin tto Bendix ames owe 
me lel .| Reorganized for the Season 1892, Edward Fisher Theodore Habelman W. H. Sherwood George H. Chickering. 
Mur. FLORENCE v'ARONA | penal Charles Reb ewnk Se apa Vickor Nesst Joho €: Fillmore 
BS Fhe 4. ~{ Dd INZ | arles Rehm ise Natali ictor Nessler elene ivingstone. 
R | REED INSTRUMENTS AND PIANO, Harold Rando} ¥ Ethel Wakefield Johanna Cohen M. J, Niedzi jelskt” 
} 


Carl Retter 


Jennie Dickerson 


Alfred Sormann 


CARL LE VINSEN J. ELLER, Oboe, F. BERNHARDI, Bassoon, | Karl a 
° O. OESTERLE, Flute. C. PIPER, Horn. Edwin Klahre George Gemiinder E. A. MacDowell Juan Luria 
The celebrated Danish Baritone. Helen D. Campbell Emil Liebling Theodore Reichmann Carl Busch 


All branches of Vocal Art; thorough groundwork, 
brilliant finish; voices restored ; special course for 
teachers. 

raq East 44th Street, New York 


C. REINECKE, Clarionet. G. E, EAGER, Piano. 

The only organization of the kind in the United 
States. Open for engagements. Address JOS. ELLER, 
148 Second Avenue. 





Alfredo Barili 
Wm. R. Chapman 
Montegriffo 

Mrs. Helen Ames 


Van Zandt . 
W.Edward Heimendahl 
S. G, Pratt 

Rudolph Aronson 


Max Treuman 


. A. Ca 
Germans Wiebetnesn 
Donizetti 


Alwin Schroeder 
Mr. and Mrs. Nikisch 
Dora Becker 


ane & =. 6G etm Ue lCU6PMlUcet eelCUceelUceklUmMlCe 














THE MUSICAL COURIER. 


5 








The Musical Courier. 


PUBLISHED EVERY WEDNESDAY 


MUSICAL COURIER COMPANY, 


19 Union Square W., New York. 
ESTABLISHED JANUARY, (880. 
No. S32. 


EDITORS : 


MARC A. BLUMENBERG. 
JAMES G, HUNEKER. 





OTTO FLOERSHEIM, 
HARRY O. BROWN, 





BUSINESS DEPARTMENT: 


SPENCER T. DRIGGS, R. S. MAXWELL. 
A. T. KING. FRANK M. STEVENS, 


WESTERN OFFICE : Chicago, 233 State St., Joun E. Hatt, Manager. 
BOSTON OFFICE: 157 Tremont St., Joun E. Pivknam, Manager. 
BERLIN, GERMANY: Puicwirr Rorn, 84a Liitzow St. 
LEIPSIC, GERMANY: GzsrOper Huc, Kdnigstrasse 16, 
LONDON AND PARIS: Brentano's, 





Subscription (including postage) invariably in advance. 
Yearly, $4.00 ; Foreign, $5.00 ; Single Copies, Ten Cents. 








RATES FOR ADVERTISING, 


PER INCH, 
Three Months............. $20.00 | Nine Months.............. $60.00 
FF “era 40.00 | Twelve Months,............. 80.00 
Advertisements for the current week must be handed in by 5 Pr. mM. on 
Monday. 


All remittances for subscriptions or advertising must be made by check 
draft, or money orders, payable to the Musicat Courizr Company. 





American News Company, New York, General Distributing 
Agents. 





NEW YORK, WEDNESDAY, MARCH 30, 1892. 





F anyone speaks of the “wane of the musical sea- 
I son” refer him to the current issue of THE Mu- 
SICAL COURIER. The list of concerts last week is 
surprisingly large. The supplementary opera sea- 
son will put a damper on local efforts for the next 
two weeks, though piano recitals will be in all their 
vernal glory. 

F the music publishers, or rather republishers, of 

this city and country had something like the cor- 
rect idea of “ the eternal fitness of things,” the Schu- 
mann monument fund would not need go begging. 
They have made hundreds of thousands of dollars out 
of the compositions of Robert Schumann, and are 
making more every day without ever having paid or 
paying one single cent of royalty to either the dead 
master or his heirs for the piracy of reprinting. The 
man who has made most money out of them is G, 
Schirmer, Esq., of this city, but from present ap- 
pearances it would not seem as if the Zwickau Schu- 
mann monument was going to profit thereby ! 


a 


UR most esteemed friend and colleague Mr. Georg 
Davidsohn, part owner and editor in chief of the 
Berlin « Boersen Courier,” writes a courteous letter 
stating that he did not call Moritz Rosenthal «the 
most perfect of living pianists,” as was stated in THE 
MusicaL CouRIER had been done by the Berlin 
«“ Boersen Courier.” Now, as we are absolutely sure 
that we saw the words “ der vollendetste aller lebenden 
Klavierspieler,” which translated into the vernacular 
means “the most perfect of living pianists,” in one 
of the Berlin papers which spoke about Rosenthal, 
there remains either one of two possibilities: The 
first one is that these words occurred in some Berlin 
paper other than the “Boersen Courier,” for Mr. 
Rosenthal’s energetic and faithful manager, Carl 
Sternberg, fairly flooded this sanctum with Rosenthal 
literature. Secondly, however, it may be the case 
that the expression was used after all in the “ Boersen 
Courier,” but not in the criticism about Mr. Rosen- 
thal's farewell concert, to which alone Mr. David- 
sohn’s letter makes reference. The latter supposition 
seems to us the more likely one, and we therefore 
beg of Mr. Davidsohn to look for the contested quo- 
tation in the files of his paper. If he should not 





find it there, we shall be only too glad and willing to 
apologize to him for having made the pardonable 
mistake of naming the “ Boersen Courier” instead of 
some other Berlin paper, for that journal always 
stands foremost in our mind. 


HOUGH we are in the last decade of the nine- 
teenth century, pre-eminently the century of 
culture and liberal ideas, yet the following shows of 
what recent date after all is musical culture, home 
and abroad. It is clipped from the «Sun :” 


Joseph Geoghegan, whose death in Buelah, Scotland, is announced in a 
cablegram to his relatives here, was the first man ‘to introduce organ 
music as a part of the Scotch church service. Nearly thirty years ago he 
succeeded in using the har to accompany the choir, The idea was 
a bold one for those days, and its execution caused a long and bitter con- 
troversy. The harmoniuum was only the thin wedge. The organ fol- 
lowed in 1864. Mr. Geoghegan was sixty-two years old. He was an ac- 
complished musician and composer, His son is known in theatrical circles 
in this city as Fred W. Gretton, and is a manager of traveling companies. 


The Scotch held out a long time against the ad- 
vances of the “devil's box,” the organ, but beauty 
as well as truth prevails in the long run. 





HE bursting of the Bechstein - Bulow - Wolff- 
Ehrlich combination at Berlin has just received 
another crack which promises its speedy complete 
demoralization, Heinrich Ehrlich, for more than thirty 
years one of the best known and most feared music 
critics at the German capital, has been asked to re- 
sign from the “ Tageblatt ” in consequence of his in- 
trigues against Rosenthal, The Vienna pianist, who 
scored an immense success in Germany lately, has 
laid his antagonist of the quill out completely, and 
has proved himself as clever with the pen as at the 
piano. Itis now leaking out that no less a person- 
ality than Hans von Bulow himself brought his in- 
fluence to bear upon Ehrlich to act in the manner he 
did, and the most reprehensible part of the whole 
business is that the little doctor who berated Ehrlich 
for having overpraised Rosenthal in his first criti- 
cisims has actually not heard that pianist since the 
latter attained the age of fourteen, Prettysmall busi- 
ness this for a man of Bulow’s artificially manufac- 
factured and artfully maintained reputation, 


HE following is taken from the “Sun” of last 


week : 

The happi of that accomplished orchestral leader, Theodore Thomas, 
who has given up New York for Chicago, is not likely to be promoted by 
the publication of a letter of his about the musical critics containing these 
words: 

“In the art of music almost everything that is written for the daily 
press is rendered of no value on account of either the prejudices or the 
ignorance of the writers. Hence I rarely read newspaper cuttings about 
either myself or my work, as [ find in them nothing that gives me either 
assistance, knowledge, suggestion or encouragement in my art.” 

This is rather rough, it seems to us. Not a man among all the men who 
ever served New York or mankind in the musical line owes more than Mr. 
Thomas owes to the cultured and skillful musical critics. They have 
exalted his name, extolled his talents and lauded his efforts right straight 
along for nigh upon twenty years, which is something that they might 
not have done if they had been ignorant and prejudiced. There are, per- 
haps, few of them who would assume to add to his knowledge of music, 
but they have certainly given him encouragement in his art; and itis 
surprising that he should speak of them as he does in the published letter 
which bears his signature. 

It is to be sincerely hoped that the above quoted 


letter is not a sincere expression of Mr. Thomas’ 
views. He knows, as well as any other artist, that he 
could not have fought the good fight for the cause if 
he had not been assisted and aided by the music 
critics. Perhaps he gave vent to the above after 
reading an alleged music criticism such as appears 
in the daily press occasionally. If this is the case his 
intemperance of speech is almost excusable. 





~— 
ARREN DAVENPORT, the well-known vocal 
expert, has this to say about a popular young 
artist's singing in the Boston « Evening Traveller :” 

Of Miss Eames’ singing much can be said in praise as regards her 
zsthetic accomplishments; that is to say, she carries her part along with 
confidence and imparts more or less style in the execution of the different 
numbers. As regards the matter of voice production it is to be regretted 
that Miss Eames has not been more fortunate in her teachers, for what 
she lacks is a correct training in the fundamental principles of tone emis- 
sion, its proper location and steady control under ali opposing conditions. 
For instance, to an acute ear she was hardly up to the pitch throughout 
the most of the first act. In the song at the spinning wheel this fact was 
particularly marked. 

In the “ Jewel Song "’ the difficulty to a certain degree was remedied, 
for vivacity of movement and the demands of increased tension create an 
impulse in the respiratory organs that carries the tone upward and for- 
ward sufficiently to reach the proper location and insure correct intonation 
forthe time being. When this effort ceases, however, and the music as- 
sumesa more reposeful condition, the voice will drop again below the 
pitch unless the singer possesses the necessary knowledge and skill to keep 
itin place, The cause of this difficulty is that the column of air is located 
too far back in the mouth. It finds its point of contact upon the soft 
palate, instead of well forward upon the hard palate. 

The consequence is that a part of the column of air escapes through the 
posterior naves and all resonance is lost, the voice sounds nasal and dim 





in the middle notes, and great force must be brought to bear in producing 





the higher tones. Hence the hard, inflexible quality of Miss Eames’ up- 
per tones, especially in forte passages. This method of voice production 
is an unfortunate thing for a singer to be afflicted with, for it cannot but 
end in premature decay of the vocal powers. We have but to look to the 
stage for proofs to substantiate this opinion. Among those who were 
victims to its baneful influences can be named Nilsson, Gerster, Kellogg, 
Cary and Thursby. 

These are but a few of the many, and they all of them were as well 
equipped at the start, if not better, than Miss Eames for the career of a 
singer, but their unfortunate, although unwitting, abuse of their vocal or- 
gans prematurely destroyed their vocal powers and forced them from the 
Stage when they were in the very prime of life and health. The voice is 
like the eye, it will stand just about so much abuse and then it is gone. If it 
is not totally destroyed the singer will be but a w: eck of her former self. It 
is to be hoped that Miss Eames, who has so many things in her favor, who 
has a good voice, is handsome, ambitious and courageous, will find some 
means of correcting her present method of voice production, and thereby 
preserve her vocal powers for many years to come. 

The great essential in cultivating a voice is to so train it that it is pre- 
served, not sacrificed to a few short years of erratic action. Look at those 
noble specimens of vocal skill and healthful preservation, Pauline Lucca 
and Albani, after a career of thirty years upon the stage singing the 
heaviest rdles. 

mu ae ems 
5 ten following letter is printed editorially, as it 
again calls attention to the methods of one of the 
most barefaced and brazen plagiarists who infest this 
country ; Charles Kunkel, of St. Louis, Mo., is meant : 
Editers Musical Courier: 

In the year 1889 three prizes were offered by the ** Neue Musik Zeitung,"’ 
of Stuttgart, for best piano compositions and songs. I thought | would 
compete, and sent ina piano piece which I called “ Mexican Dances,”" I 
composed it on my arrival in Kinigsberg in February, 1890, and sent it to 
the * Neue Musik Zeitung "’ immediately with the motto ** Arcadia" and 
my name in sealed envelope. Late in the fall of the same year the piece 
appeared in the ** Neue Musik Zeitung '’ as one of the four best contribu- 
tions to be submitted to the vote of its subscribers. Soon after, early in 
1801, the first prize was awarded to me for the ‘' Mexican Dances,” and 
now I hear that Charles Kunkel, of St. Louis, has published a piece 
called “* Humoresque,"’ copyrighted in 1801, and a mere copy of the 
**Mexican Dances."’ Rumors regarding this unheard of plagiarism 
reached me some four months ago, but 1 did not know the full extent of 
it until some friend sent me the copy which I herewith take the liberty 
of transferring to you, together with my original *‘ Mexican Dances,"’ as 
they first appeared in the “* Neue Musik Zeitung.’’ The question | would 
like to submit is: Shall such robbery of another man's thoughts stalk our 
land unblusbingly and unpublished ? 

Faithfully and truly yours, 

Berwin, Kurftirsten Str. 15-16, March 12, 1892, 
This is not the first time that the St. Louis com- 
poser-publisher, Charles Kunkel, has committed this 
very same offense, A similar one was exposed by 
THE MUSICAL COURIER five or six years ago, and it 
should have taught Mr. Kunkel a lesson. He seems, 
however, to be incorrigible, and shame apparently is 
not one of the strong elements of his make-up. To 
reach him through the law and mete out to him the 
punishment he so richly deserves appears impossible 
in the present state of the international copyright 
law, and the only thing for Mr. Goldbeck to do is to 
hold Mr. Kunkel up to that public and sincere con- 
tempt in which he must be held by everyone ac- 


quainted with his methods, 


Rovert Go._pagck, 





OBFECTIVE OR SUBFECTIVE? 

HE discussion provoked by Paderewski's Beet- 
T hoven playing and Dr. William Mason's articles 
on the subject in THE MUSICAL COURIER and the 
«Century ” is being echoed in Chicago. Inthe “Sun- 
day Herald,” of that city, William Sherwood, the well- 
known virtuoso, has this to say on the subject : 


Dear Six—I have been asked by the * Herald "’ to express my opinion 
of the relative merits of two schools of interpretation with reference to 
the wrangle over the question of subjectivity and objectivity in the inter- 
pretation of the great masters. In my humble opinion they are both right 
to a large degree. 

If the architect would build a perfect arch he must understand the cor- 
rect measurement of the same, and before he can draw the curve correctly 
he must be able to calculate the line between the extremities of the arch 
and the relative height of the same. A sculptor who would carve an 
Apollo out of stone must be able to draw lines and angles accurately 
and understand the mechanical laws of proportion, An eloquent speaker 
must understand the rules of grammar and syntax. He must accent the 
right syllables and give proportionate accents to the right words in the 
sentence. He must understand the relations of a series of sentences with 
one another in order to form a connected story and tell it with appropri- 
ate power. No less important are the rigid principles and arbitrary rules 
of scholars and conservative authorities in musical interpretation. 

My best models, among the great artists 1 have met, in the interpreta- 
tion of the works of Bach, Beethoven and Chopin are Liszt, Rubinstein 
and Theodore Kullak. The interpretations of these great men were as 
definitely founded upon the true principles of musical grammar, correct 
rhythmic and metrical accent, dynamic shading, harmony, melody, 
phrasing, counterpoint and musical form, as the rounded beauties in a 
Venus or Apollo are dependent upon the correct outline of the under- 
lying structures. When tre musical education is based upon correct 
principles, involving both the structure of the music and the necessary 
technical requirements, then the subjective qualities, the poetic instincts, 
the emotional and sentimental beauties of the composer's inner life, no 
less than the same elements and sympathetic emotional! nature of the 
player, can be trusted for free and spontaneous and inspired interpreta- 
tions of the music. I believe that the finest instincts of an artist's nature 
are depended upon and supported almost to the last degree by the laws of 
proportion. . 

The prevailing fashion of attributing to Chopin only a sickly, senti- 
mental and somewhat morbidly emotional delicacy has unfortunately 
blinded many players and music lovers to the fact that Chopin was pos- 
sessed of virility, passion and heroic grandeur ina high degree. Promi 
nent examples of his work, in which these qualities shine forth in wonder- 
ful power, are the great polonaise in A flat, scherzo in C sharp minor and 
the * Revolutionary "’ etude. Whoever has heard these and similar works 
rendered, as I have, by the great masters mentioned above will cease to 
limit the scope and range of Chopin’s genius, as many have attempted to 








do of late. On the other hand, while the massive grandeur, the orchestral 
range ot resources and the Shakespearian many sidedness of Beethoven's 
genius are not disputed, nevertheless those qualities which help to develop 
the subtie beauties of poetic fancy, sentiment and rare emotional expres- 
sion in Chopin's music are equally desirable if one would reach the heart 
and soul of Beethoven, In no case can an imitator of a great interpreter 
expect to succeed in any high degree if not equipped with a thorough and 
correct knowledge of the art principles applicable in music, 

In a consistent and happy blending of correct proportion and musical 
architecture on the one side, with the prompting of a highly developed 
emotional, nervous and spiritual nature on the other, we can expect to 
find true models of artistic delivery and interpretation, 

Wittiam H, Suexwoon, 
Emi! Liebling, the pianist and wittiest causeur west 
of Pittsburgh (you must remember that Joseph H. 
Gittings resides in that city), has the following sensi- 
ble words to say about the vexed, the tiresome, the in- 


effably tormented subject : 

Duar Sin—You honor me by intimating that my views on the proper in- 
terpretation of Beethoven's sonatas may prove of interest to your readers, 
Like the typical Vankee, I will begin answering your question by asking 
another: Which Beethoven do you mean? The master in his various 
periods exhibits a truly protean variety of traits and qualities, musical 
moods and excellences, each requiring careful analysis,a keen sense of 
fitness and constantly differing interpretative ability. The composer of 
the three sunatas, op. 2, bears very little relation to the creator of the 
* Moonlight" sonata, op, 27, No. 2, and this work is but a forerunner of the 
mighty op. 57; it seems, therefore, that to interpret works of different 
periods properly a great many things will have to be taken in account by 
the artist, There was a time in Berlin when every débutante for public 
fayor was sure to be written up as a pupil of Kullak’s Conservatory 
(which had quite a ** pull’’ with the papers) and written down as a Beet- 
hoven player. It was always the same sad story of inability to fathom 
the meaning of the works and the expressed hope that with age and ex- 
perience better results would doubtiess follow ; now, as a matter of abso- 
lute fact, little Otto Hegner gave right here in Chicago as correct and de- 
lightful an interpretation of the sonata, op. 53, as it has been my good for- 
tune to attend ; I mean intellectually, for technically it was far beyond the 
achievements of artists many years his senior. It would therefore seem 
that even to a boy of thirteen one of the greatest sonatas proved no un- 
solved or mysterious problem. 

The fad of specialties has been carried too far of late years; in fact 1 
The reports of 
A good pianist 


sometimes wonder if Chopin was a good Chopin player. 
some of his contemporaries almost point to the contrary 
should, like a good Kentucky horse, be able to go al! the gaits, and not be 
obliged to go one tiresome gallop all day 

Everyone who has mastered the technic of Clementi's * Gradus ad 
Parnassum "' and Bach's * Well tempered Clavichord"’ can p'ay any and 
all of Beethoven's sonatas; of course, where they are used only asa pre- 
text or a peg to hang virtuosity on, deplorable and unmusical results 
follow ; thus the last movement of the “ Appassionata,"’ op. 57, degen- 
erates often into a mere finger exercise; it is with some virtuosi, as with 
spendthrifts, they waste their substance, and yet the sins of commission 
are preferable to those of omission, and an excess of technical ability is 
better than its want. People who suffer from the latter take their revenge 
on the sonatas by mounting the modern tripod (piano stool), and, like the 
seers of old, they utter weird and fantastic interpretations of matters 
which are as plain as daylight to everyone else, It is incredible to what 
extent the rhapsodical utterances of diseased imaginations have been dis- 
seminated among and tolerated by musical people. The amount of satis- 
faction which we are aptto realize froma performance isin the exact 
ratio to the appreciative faculty with which we meet it; hence the same 
performance will to some give an emotional, to othe’s an intellectual, 
pleasure, to many, again, nothing but an indefinite feeling of musical hap- 
piness, to each according to his or her deserts. 

A moderate technic only being required, it often happens that play- 
e sof limited pianistic ability give an excellent performance of a sonata 
in which a virtuoso has failed ; the latter sows a whirlwind from which 
the listener reaps the tempest. 

Occasionally we get a glimpse into the master's workshop, as in the 
* Sonata Pathetique,” ** Les Adieux,’’ &c,; but usually they represent the 
deliberate working out of gradually matured ideas, which it sometimes 
took years to mold into final shape, and not at all th- spontaneous inspira- 
tions of a Schubert or a Mozart. 

The sonatas of the last period may safely be left to a man of Biilow's 
eminence ; they are far beyond the ability of most artists and certainly 
beyond the perceptive faculties of concert goers, and I am skeptical con- 
cerning the educational valve of anything that bores people. 

In order to play Beethoven properly do not add notes nor take them off ; 
it will not do to juggle cleverly with the text; play the music :s it is writ- 
ten, bring good common sense to bear upon your work, avoid both the 
Scylla of false sentimentality and the Charybdis of exaggerated senti- 
ment; shun violent contrasts, which only serve to awaken those who hap- 
pen to be asleep, and usually act on the listener like a cold douche in a hot 
bath. I suppose it is rank heresy to say so, but still it is an undeniabie 
fact that a number of the sonatas are already relegated to the position of 
pedagogical hack horses and, in my opinion, more will follow, 

Eu 


All of which is interesting and instructive. 


Liga.ina, 





“Sun:” 
To the Editor af The Sun: 

Sir—That"' music hath charms "’ not only “ to soothe the savage breast,” 
but to bring us back to our p!easantest recollections I know. I have seen 
convicts in prison who have been touched to the very heart's core by hear- 
ing some sweet strain, conjuring up, no doubt, some early memories. 
There is a subtie influence about music, and no one can listen to it for any 
length of time without connecting or likening the strain to some act or 
recollection of past life. 

During a visit to the Elmira Reformatory the band was playing and I 
noticed one young fellow crying. I approached and asked him: “ What 
is the trouble?" ‘*Oh, sir!" he replied, * every time I hear that tune I 
think of my mother.” 

Tt is a pity that in our penal institutions we have not more music and 
plenty of it, It takes a man's mind off his troubles, his work is more 
cheerful, and his time flies, awakening at the same time whatever there is 
good in the man. Frank W. CLarxe, 

Yes, not only when there is good in the man, but 
when there is gold, too, for Dr, Keeley, the million- 
aire inventor of the bichloride of gold cure (alleged), 
has discovered that music fits very well into the 
scheme of his anti-bibulous curriculum (or curricu- 
rum), Thus is music, heavenly maid, made to do 
apprentice work ; indeed, one cannot help echoing Dr, 
Hanslick’s query: “What can't music do?” or rather 


be forced to do. 


5 tye following communication was printed in the 





THE MUSICAL COURIER. 


DR. DVORAK. 


LIFELIKE reproduction of the features of the 
A celebrated Bohemian composer Antonin Dvorak 
is, through the courtesy of Jeanette M. Thurber, on 
view at the office of THE MUSICAL CouRIER. Dr. 
Dvorak will enter upon his duties as the director of 
the National Conservatory of America next Septem- 
ber. Already a number of prominent local com- 
posers and musicians have applied for admission to 
his teaching classes. The presence among us of one 
of the greatest of living composers cannot fail to be 
of tremendous interest and benefit to the cause of 
art both in this city and country. Dvorak is a live 
coal of music, who cannot fail firing up the sluggish 
embers of metropolitan art life. It is a part of the 
scheme to have the celebrated man conduct or- 
chestral concerts of his own music, 





UNPRECEDENTED, 


J. PADEREWSKI has been the most marvelous 
I. and unprecedented success, up to date, in the 
musical history of America. From a financial point 
of view (and it must be acknowledged that this is the 
ultimate test) Paderewski has surpassed all previous 
records. The following amazing table will illustrate 
the practical results of his visit to the United States: 


Receipts up to March 12, 1892, under contract 


with C.F. TretBar.cccecctvccce Cdebecececevece $74,892 
Week commencing March 14, six recitals.......... 9,000 
Monday, March 21, Brooklyn............see+00:: 3,086 
Tuesday, March 22, Boston,........-.+eeseeeeeee 4,551 
Wednesday, March 23, New Haven and Hartford.. 3,361 
Thursday, March 24, Philadelphia......... cveeee 3,856 
Saturday, March 26, New York............ 00000 6,390 
Sunday, March 27, New York........+-..++0 soeee 4,180 
Total .osscosecssecevs bieks tbiss salient tae $109,316 


To this may be added about one dozen private en- 
gagements here and in Boston and Chicago, none of 
which netted less than $1,000. 

The tournée lasted from November 17 to March 27 
—four months and ten days—and one of its features 
was the fact that not one disappointment took place. 

Another feature which constitutes a tribute to the 
scientific and technical genius of American artisans 
is the record of the Steinway piano, This instrument 
was used for nearly 100 performances. It was origi- 
nally selected by Paderewski from among a number of 
Steinway grands, and if ever a grand piano was sub- 
jected to the tests of endurance and strain it was 
this individual instrument, which on Sunday night 
proved as satisfactory as it did on the first night. 

The farewell concert which Paderewski gave for the 
benefit of the Washington Arch Fund at the Metro- 
politan Opera House last Sunday night was a most 
brilliant success, artistically and pecuniarily. The or- 
chestra was the famous organization from Boston, 
the Symphony Orchestra, Mr. Arthur Nikisch conduc- 
tor, generously offered to Paderewski for the occasion 
by Colonel Higginson. The program was this: 


EG * SEE <a. Webi. sedametatonasesencs ¥en Richard Wagner 


Orchestra. 

Comsasee ee Ai WMG. 055.050 oh avisdgd ocd soccwcetsvbe cobs Robert Schumann 
Paderewski. 

Overture, ** Benvenuto Cellini” .............cecscceee one -Hector Berlioz 
Orchestra. 

SAUOON, GOL Ube ccc cccvccceveshacheabbes 0500s bedbuey mecees Paderewski 
Paderewski. 

Poéme symphonique, ‘* Le Rouvet d'Omphale’’........ Camille Saint-Satnas 
Orchestra, 

Pinna Ceo oc cicic sons 6504 pnn eeaecAnes hase coovepecuan Franz Liszt 
Paderewski. 


Conductor Nikisch’s desk was covered with an 
American flag and draped with the Polish standard 
and all the orchestral desks were decorated with the 
Polish colors, red and white. American flags stood at 
the bases of the proscenium arch and at the back of 
the stage and; the piano was almost hidden with the 
palms and bunches of roses sent to the pianist. 

The great pianist played superbly and the last 
movement of his concerto was delivered with such 
“ fine careless rapture” that it had to be repeated. 

Numerous demonstrations were made during the 
evening to which Paderewski and Nikisch had to re- 
spond. After the Hungarian fantasia, which was 
played in an electric fashion, three gentlemen, Parke 
Godwin, Richard Watson Gilder and William R. 
Stewart, came out upon the stage for the presentation 
of a superb laurel crown in crossed American and 
Polish standards followed. Mr. Godwin stepped for- 











ward to Paderewski’s side and said that the wreath 
was a slight earnest and pledge of admiration of his art. 

“There is to be a substantial and durable offering,” 
said Mr. Godwin, ‘‘just so soon as Mr, St. Gaudens 
can get to work. That great sculptor has promised 
to undertake a bust of the great pianist, and it will be 
presented as a recognition not only of the exquisite 
technical perfection which is the basis of all that is 
fine in art, but also that spirituelle quality which is its 
crown and glory.” 

Mr. Godwin said it was appropriate that a country- 
man of Kosciusko should help to rear a monument 
to Washington, and ended by wishing a bon voyage 
and a speedy return to the pianist. 

There were cries of speech, but Paderewski shook 
his head, put his fingers to his lips and sat down to 
the piano and played the second Liszt Hungarian 
rhapsody in magnificent fashion. It was a remarka- 
ble evening in the annals of piano playing. Four 
thousand two hundred and seventy-five dollars was 
netted for the Arch Fund. Paderewski leaves Amer- 
ica in a blaze of glory. His season has been extraor- 
dinary, but thoroughly well deserved. His playing, 
like his personality, is both lovable and brilliant, and 
all pianists should be grateful for the dignity with 
which Paderewski has invested their art and the hon- 
ors which he has won for it. 








A Successful College. 
OTHING can be of greater interest to lovers 
of good music than the progress made by our re- 
spective schools of music. It is from these schools that 
the next generation of American musicians will come. 

The unquestionable success of the New York College of 
Music during the past few years may be attributed to two 
causes. First, to the earnest and conscientious work of its 
director, Mr. Alexander Lambert, whose ability, both as an 
instructor and director, has given him a reputation all over 
the United States. Second, because Mr. Lambert devotes 
his whole time to his college and his pupils, and disdains 
acquiring cheap notoriety by non-professional metheds. 

That this city has in the New York College of Music one 
of its representative schools of music is a fact which every 
musician knows. The college concerts, which have been 
reported in these columns during the last five years, have 
astonished not only the public but musicians as well. To 
produce such pupils as yearly graduate from this college 
is in itself sufficient guarantee of the real value of the col- 
lege in this community. 

New York will always owe a debt of gratitude to Andrew 
Carnegie for the beautiful music hall he has given to this 
city. The name of Alexander Lambert will also be remem- 
bered as being the first to erect, at his own expense, a build- 
ing entirely devoted to music instruction. 

Anyone who has visited this building—a handsome 
edifice on East Fifty-eighth street—must see the enormous 
amount of work done. No one can have any idea of this 
music beehive who has not visited it. The twenty odd 
class rooms are constantly occupied from 9 A. M. to 6 P. M. 
In reply to our query Mr. Lambert showed us the list of 
pupils. It comprises over 600 names, among which are 
many of the best known families in New York. These 
pupils are divided among thirty-five professors. 

Every season twelve concerts are given by the college, 
those who take part being either members of the faculty 
or the pupils themselves. Among these concerts the 
orchestral concert at the end of the season is the most 
important. It is assistedby the entire Symphony Society’s 
orchestra under the famous baton of Walter Damrosch. 
At this only pupils of the college appear. The follow- 
ing is a partial list of the faculty : 

Piano Department.—Alexander Lambert, director ; Louis Oesterle, D.M. 
Levett, Leopold Godowsky, Gustaw Levy, Florian Oborski, Joseph Pache, 
Wm. M. Semnacher, Dick Haagmans, Alice Hore, Louis Englander, 
Whitney Coombs, Helene Hirschler, Felix Jaeger and assistants. 

Vocal Department,—Mrs. Fursch-Madi, principal ; Car! Prox, Whitney 
Coombs, Wilhelmine Ertz, Gustaw Levy, Charles Schachner,. 

Vocal Sight Reading Department.—F . Damrosch. 

Violin Department.—Henry Lambert, M. Sandberg and assistants. 

Violoncello Department.—Adolph Hartdegen, A. Koch. 

Harmony, Counterpoint, Composition, Instrumentation,—C, C, Mueller, 
Dr. S. Austen Pearce. 

Organ Department.—Dr. S. Austen Pearce. 

Harp Department.—Miss Mathilde Pastor. 

Lectures on History of Music.—Wm, J, Henderson, 

Chamber Music Department.—In this department students sufficiently 
advanced are instructed in chamber music, practicing in trios, quartets 
and quintets, under the personal supervision of the professors. 

Wind Instruments.—Soloists of the New York Symphony Society. 

String Orchestra.—Alexander Lambert. 

Operatic Department.—Carl Prox. 

German Language.—Prof. S. Oettinger. 








Draeseke’s “ Herrat.”—A telegram from Dresden an- 
nounces that Felix Draeseke’s opera ‘‘Herrat’’ met with 
success at its recent first performance at the Dresden Court 
Opera House. Although the music is said te be of the 
most serious and the libretto of the most harsh denomina- 
tion the opera was received with public acclamation. 
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Rubinstein and Mary Krebs.—Mr. Rubinstein is still pro- 
gressing with his charitable concerts in various European 
cities. At Dresden, altogether apart from his own recital, 
he likewise appeared at the concert given by Mrs. Brenning, 
a lady who will be better remembered here by her maiden 
name of Miss Krebs. At her concert Mr. Rubinstein 
played several solos, and afterward the duet version of two 
pieces from his own suite, ‘‘ The Masked Ball.” 

Death of Siboni.—The composer Siboni died last week at 
Copenhagen at the age of sixty-three. He was the son of 
an Italian tenor who had settled in Denmark, and com. 
posed two operas, besides other smaller works, which it is 
said show the influence of Mendelssohn and Schumann. 
He was one of the early teachers of the Princess of Wales. 

Cécile Chaminade, the Composer.—London amateurs 
will, during the coming summer, probably be able to wel- 
come among them the distinguished French composer of a 
large number of agreeable drawing room songs, Miss 
Cécile Chaminade. The young lady, owing to the warm 
recommendation of Mr. Ambroise Thomas, has resolved to 
strike out a higher line than mere song writing, and one 
of the objects she has in view in coming to London is to 
give a hearing at an orchestral concert at St. James’ Hall 
to a suite which has already been tried at Paris and else- 
where. She also, it is understood, has several other or- 
chestral works, which may be heard at the concert in 
question, although whether she comes this year or next has 
not yet quite been decided. Miss Chaminade when young 
was a juvenile prodigy, and as a child aroused the atten- 
tion of Bizet, composer of ‘*Carmen.’’ She afterward set 
to work to study seriously under Godard, Lecouppey and 
others, and she has already written several works for the 
theatre, including a comic opera, ‘‘ La Sévillana.’’—London 
‘* Figaro.”’ 

Henschel as a Lecturer.—In a lecture the other day on 
‘* Ambition in Song Writing,”’ delivered before the Becken- 
ham School of Music near London, Mr, Georg Henschel satir- 
ized the modern idea of testing works of art by their pecu- 
niary results. He declared that we never, for example, 
read: ‘*The new oratorio or new opera has been pro- 
nounced by good judges a work of art of the highest 
merit ;’’ but what we see is: ‘‘ We have to-day compared 
the receipts with this or that theatre for one month since 
the production of this or that play or opera, and find them 
largely in excess of the receipts for the same period of any 
other opera or play produced, &c, — X.Y.Z., Chartered 
Accountants.’’ Some reflections of the sort may possibly 
have crossed the minds of those who have read in the pub- 
lic press of the competition which has lately been in prog- 
ress for the services of a doubtless highly gifted lady, by 
name Miss Lottie Collins, who, it seems, is considered by 
those best competent to judge the greatest living ex- 
ponent of that successful lyric, ‘ Ta-ra-ra-boom-de-ay.”’ 
Indeed, so important is this song that a discussion has 
arisen in print as to its origin. Some people declare that 
the song has been used for religious and revival services at 
negro camp meetings in America; but Mr. Richard Mor. 
ton, who, it seems, should be immortalized as the author 
of the words, declares its origin is Eastern; while it ap- 
pears it also is known in France as ‘‘ Boom.allez.” In any 
case, however, Miss Lottie Collins’ engagement at the 
Grand Theatre pantomime was up, and Mr. George Ed- 
wardes is considered to have done a good stroke of busi- 
ness in securing the lady and the song for the Gaiety bur- 
lesque at £60 a week, that is to say, a higher salary than 
is earned by the editor of the London ‘Times.’’ Such, 
my musical friends, is ‘‘ Art.’’ 

Mr. Henschel, in the lecture in question, made another 
amusing point. He asked why we should read in the ad- 
vertisements something like this: ‘‘ To-night, the success- 
ful opera, ‘Artineria di Marina,’ which has made a univer- 
sal success, will be followed (or preceded) by Gluck’s 
‘Orfeo,’ ending with ‘Che fard,’” He adds: ‘Just fancy 
a modern English playwright having written a very suc- 
cessful one act play, which draws crowded houses but 
does not fill the evening bill, and the manager advertising 
Mr. So-and-So’s successful play will be given to-night, 
followed (or preceded) by Shakespeare’s ‘ Hamlet,’ ending 
with ‘ To be or not to be!’’’—London “Figaro.” 

Her Brother’s Sister.—Miss Johanna Heymann, a young 
lady from Amsterdam, the sister of the lamented crazy 
pianist Carl Heymann, made her Berlin début at the Sing- 
academie on the 17th instant. The orchestra on this au- 
spicious occasion was conducted by Prof. Frederick Gerns- 
heim who was one of the first teachers of Carl Heymann 
at Cologne, and who loved him like a friend and brother. 
Miss Heymann at the age of fourteen, some five years ago 
played for the writer the Beethoven G major concerto in 
admirable style for one of her years. 

Marie Lehmann.—Miss Marie Lehmann’s contract with 
the Vienna court opera management will expire with the 
end of the present season and we learn will! not be renewed. 
She intends to go to Berlin to live with her sister, Mrs. Lilli 
Lehmann-Kalisch, and the Vienna papers speak of a joint 
tournée of the two sisters through the United States. They 
had not heard then evidently of Lilli’s breaking down in 





health, which will probably prevent her from ever again 
appearing in public. 

When Liszt Left Berlin.—On March 3, 1842, Liszt left 
Berlin, when his admirers created such a tumult that the 
police was called in to clear the Schinkel place at which 
then the Hotel de Russie was situated. ‘The divine 
master’’ left in a carriage drawn by four horses and ac- 
companied by an honorary guard of Berlin students. The 
Berlin ladies must have been as enthusiastic as a New York 
Paderewski audience of to. day, or, if possible, even worse, 
for here is what a Berlin paper of that date has on the sub- 
ject, the picture of a newly built asylum filled from top 
to bottom with crazy Liszt admirers of the female gender: 
‘* Only after Liszt’s departure the city became quiet.’ 

He Was in Luck.—A transatlantic contemporary has the 
following story: Among the supers at the Pesth Opera 
House is an old Hungarian baritone who was once a 
“star.” Having in his old age only a pension of 200 
florins to depend on, he has returned to the scene of his 
former triumphs as a super. A short time ago, in a stage 
fight, he was so knecked about that he fainted, but ap- 
peared next evening to enact the part of the beggar in 
‘*Cavalleria Rusticana.”” The company turned the occa. 
sion to practical,account in a truly thoughtful way. All 
who entered the church—principals and chorus—gave the 
mendicant alms, but instead of counters dropped real coins 
and bank notes into his hat. The old singer, astounded at 
the small fortune which was thus bestowed on him, left 
the stage with such a display of emotion that the audience, 
not let into the secret, gave him a cordial round of 
applause. 

Death of Japha.—Georg Joseph Japha, an excellent vio- 
linist and viola player, since 1863 first viola of the Cologne 
Girzenich orchestra, and one of the best and most esteemed 
teachers of the Cologne Conservatory, died at that city on 
the 25th ult., aged fifty-seven. He was born at Konigsberg. 

A Great Father’s Son.—Tolstoi’s oldest son has just made 
his first public appearance as a composer with a symphonic 
poem, which is highly spoken of in the Russian papers. 

Engaged for Bayreuth.—Georg Anthes, of the Dresden 
court opera, has been engaged to sing ‘‘ Walter Stolzing”’ 
at next summer’s Bayreuth performances of ‘ Die Meister. 
singer.” 

A Rossini Reminiscence.—One of the most amiable anec- 
dotes about Napoleon III. is when he sent for Rossini to take 
a place in the imperial box at the Paris Grand Opera. 
‘« But,” objected the maéstro, ‘‘ 1 am not even in dress suit !’’ 
‘“*That does not signify,’’ Napoleon III. answered ; ‘‘such 
small matters go for nothing among sovereigns such as we 
are!’’ 

Both Will Conduct.—It is announced that both Anton 
Rubinstein and Camille Saint-Saéns will conduct one con- 
cert each at the forthcoming International Musical and The- 
atrical Exhibition in Vienna. 

Arthur Nikisch’s Loss.—In spite of the tremendous suc- 
cess which the Boston Symphony Orchestra scored at the 
Paderewski farewell concert at the Metropolitan Opera 
House last Sunday night Conductor Arthur Nikisch ap 
peared melancholy and, contrary to his usual habit, a trifle 
absent minded. The reason was a sad one. He had the 
previous evening received the news of his mother’s demise. 
She had long been an intense but patient sufferer, and death 
came to her as a longed for relief. This is the one con- 
soling thought in so sad an event THE MusicaL Courier 
extends its sincerest sympathy. 

Something About Goring-Thomas.—By the death—which 
it certainly seems unwarrantable to call a suicide—of Mr. 
A. Goring-Thomas, the English school of music has lost one 
of its most talented composers, as well as a whole souled, 
genial and lovable artist and gentleman, Mr. 
Thomas, as shown by his works, was thoroughly in sym- 
pathy with the French school of composition as represented 
by Gounod and his French namesake. While everything he 
wrote never failed to meet with a ready artistic appreciation 
from all real lovers of music, Mr, Goring-Thomas can hardly 
be said to have caught the popular ear. His musical 
thought was almost too delicate, too refined. 

In spite of his general recognition as a composer of more 
than ordinary ability and promise, Mr. Gering-Thomas 
never succeeded in making a living out of his art and only 
one of his numerous and really beautiful songs—‘‘ A Sum. 
mer Night’’—is generally known, Besides his romantic 
operas ‘‘ Madeshda”’ and ‘‘ Esmeralda,’’ which were artis- 
tic if net popular successes, Mr. Goring-Thomas wrote a 
comic opera, ‘‘ The Golden Web,’ not yet produced, and 
had been commissioned by D’Oyly Carte to write a grand 
opera for him before the failure of the Royal English Opera 
House. Mr. Goring-Thomas was only abeut thirty-five 
years old at the time of his death. While staying ata 
country house about a year ago he became engaged to a 
young lady te whom he had long been attached, and in 
running upstairs to tell his brother the news he slipped, 
lost his balance and fell over the banisters into the hall be- 
low, landing on hishead. Since thattime he was subject 
to sudden and violent fits of dizziness, and it was probably 
in one of these that he slipped from the platform and met 
his death. Hewas generally popular and had many friends, 
by whom his deplorable death will be deeply regretted.— 
R. de Koven in ‘** World.” 


Goring- 





FOREICN NOTES. 


Guilmant at the Trocadero,—The annual con- 
certs for organ and orchestra given by Mr. Alex. Guilmant, 
at the Trocadero, Paris, are announced for April 13, 21, 
28, and May 5. 

Mr. Guilmant appears in London twice before Easter, and 
while there he will assist at the examinations at the Royal 
College of Music. 

A Cimarosa Centenary.—The centenary of Cima- 
rosa’s ‘* Matrimonio Segreto’’ was celebrated on the 7th 
ult. at Vienna. 

Musical Curiosities at Vienna,—Among the in- 
teresting items which will be exhibited at the Vienna Musi- 
cal Exhibition are the MSS. of sixteenth and seventeenth 
century music collected by the Dukes of Modena. 

The Wagner Autobiography.—lt may not be gen- 
erally known that part of Wagner's autobiography has 
been accessible for many years. In the ten volumes of his 
collected works there are several chapters of reminiscences 
which are taken from that work. They are exceedingly 
interesting reading matter, and indicate that the autobiog- 
raphy will be one of the most important contributions 
Wagner had 
the first two volumes printed more than a quarter of a cen- 


ever made to musical literature and history. 


tury ago. Liszt and a few other friends received copies, 
only for private use, and no others were printed. Mrs. 
Cosima keeps her copy under lock and key at Bay- 


reuth. How extensive these volumes are may be inferred 
from the fact that in an unpublished Wagner letter, re- 
ferred to in Oesterlein's ‘‘ Katalog,’’ reference is made to 
the proofs of page 571 of Volume II. Later on two more 
shorter volumes were added, so that the autobiography 
comprises four volumes. These were dictated by Wagner 
to his wife, who is now the proprietor of this treasure.— 
** Evening Post.’’ 

Seats for Bayreuth,.—The demand for seats at Bay- 
reuth does not seem to be a whit abating. Before the end 
of last month the whole of the tickets for the first four 
performances were sold out, most of them, indeed, having 
been taken beforehand by the various Wagner societies, 
who this year very properly had the first chance. Thus, 
for the first representation of ‘ Parsifal,” on July 21; 
‘‘Tristan,’”’ July 22; ‘*Tannhduser,” July 24, and ‘Die 
Meistersinger,’’ July 25, no more tickets are available, There 
is again a great demand for seats from the United States. 

‘6 Zanetto.””—A companion work to ‘‘Cavalleria Rusti- 
cana,” at least so far as regards brevity, will- probably 
Mascagni has just completed the score of 
The libretto is 


soon be heard. 
another short opera, entitled ‘* Zanetto.”’ 
founded on Coppée’s sketch ** Le Passant.’’ 


Mrs. Goerlitz- Sherwin Replaces Zelie de 
Lussan,.—Says the Liverpool ‘ Daily Post’’ of the 4th 
inst. : 


Owing to the continued regrettable indisposition of Miss de Lussan it 
was impossible to give the opera announced for yesterday's matinée, 
**Adina.” “ Faust"’ was selected for the day patrons of the theatre, and 
the cast, though in most respects familiar, contained one or two new 
points. The ** Margaret”’ of the afternoon was Miss Sherwin, a lady 
well and favorably known in Liverpool 
the first time, and her pure voice and excellent method enabled her to 


She played the character not for 


render the part in a minner that gave great pleasure to the audience. 
Her singing of the “ King Thule "’ and “ Jewel”’ songs especially found 
favor ; indeed, the latter was redemanded, but the request was evaded. 
In the church and prison scenes also Miss Sherwin was very successful, 
and her ‘** Margaret "’ altogether leaves most pleasant impressions, 

Miss Sherwin is in everyday life Mrs. Hugo Gorlitz, the 
amiable wife of Paderewski’s amiable secretary. 


Vaida in London,—Giulia Valda was the principal so- 
loist at the opening of the Philharmonic concert on Thurs- 
day night a week ago in London, singing twe of Mozart's 
arias and winning greatapplause. She was also the feature 
of the St. Patrick’s Day concert in the vast Albert Hall 
and has a sheaf full of later engagements if her recently 


recovered health holds out. 


The Decadence of Singing.—The art of singing was 
mournfully described asin its decadence in Rossini’s day 
even. In one of his letters, just published, to Francesco 
Florimo, for more than sixty years librarian of the Naples 
Royal Conservatory of Music and editor of a method of 
singing, Rossini says: ‘*To-day vocal art waits at the 
barricades. The ancient flowery song is replaced by the 
nervous; the solemn by the howling (once called the 
French method); and, lastly, the sentimental and affection- 
ate by a passionate hydrophobia! As you see, dear friend, 
the question nowadays is solely a question of lungs! Deep 
felt song and vocal luxury are prohibited. Poor man- 
kind! Courage, my good Florimo; persist in your good 
principles, and be sure that generations will come that are 
more sensitive, more poetical, and less distracted than the 
present one, and will understand how to profit by your be- 
neficent doctrine, which I think capable of reviving the 
beautiful art of song of our common country, which will 
render your excellent book immortal.”’ 

Weingartner’s“ Genesius.”—Court Conductor Felix 
Weingartner has finished the libretto and music of his new 
opera ‘‘ Genesius,”’ and the work has been accepted for per- 
formance at the Berlin Royal Opera House. 
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The Oratorio Society. 


SAINT. SAENS' ““ SAMSON AND DELILAH.’ 

NEW YORK music loving public owes a debt 

of gratitude to Mr, Walter Damrosch for having made 

them acquainted for the first time with one of the finest 
specimens of musical productions on the part of a modern 
French composer. We refer to last Saturday evening’s per- 
formance of Camille Saint-Saéns’ opera ‘* Samson and Deli- 
lah,’ which was given at the new Music Hall in oratorio 
form by the Oratorio Society, under Mr. Damrosch’s direc- 
tion. Saint Saéns in this inspired work shows his right to 
the claim as the very first of living French musicians, and 
in many respects this composition must be designated as his 
chef d'euvre, Certain it is that he never wrote with more 
musician's skill than is displayed in the choral and orches- 
tral contrapuntal writing, with more descriptive character 
than heshows in some of the ably orchestrated stormy scenes, 
with more inspiration than is flowing in the love scene, 
with more genuine forcefulness than is pervading ‘‘Sam- 
son's’ touching prayer in the third act, and with more 
grace than that which tingles in his ballet music. Alto- 
’’ is a thoroughly interesting, 
Its 


gether *‘Samson and Delilah 
at times delightful and at times really stirring work. 
performance in oratorio instead of operatic form can hardly 
be deplored, as the work seems to lack somewhat in dra- 
matic action, and therefore is surely better adapted for the 
concert hali than Liszt’s tedious oratorio of ‘St. Elizabeth”’ 
is for being put on the stage. Moreover the work was 
written for that double purpose, just like Rubinstein’s so. 
called ‘sacred operas.”’ 

The performance itself had many points of merit, nota- 
bly in the carefully prepared chorus work and also in the 
purely orchestral portions. Of the soloists Mr. Sebastien 
Montariol was a complete and most agreeable surprise. 
He sang with musical taste and dramatic force very rare 
in a tenor, and his pronunciation of the French text was 
delightful in its clearness and grace. His voice was also 
entirely pleasing, and except for the double demand for a 
high B flat, which he has no longer in his chest register— 
if, indeed, he ever had it—was perfectly adequate. His 
‘*Samson’’ could have been a lesson to many of our ora- 
torio tenors. 

The part of ‘*Delilah” is particularly beautiful, and in it 
Saint-Saéns gives some of his tenderest inspirations. Mrs. 
Ritter-Goetze gave it with sonorous and sympathetic alto 
voice, but her vocal technic did not suffice for the correct 
interpretation of some of her music, and it was a wise fore- 
thought that some of her episodes which demand vocal 
technic were simply cut out. 

Emil .Fischer tried very hard to sing ‘*Abimelech,”’ ‘‘a 
Philistine messenger’? and ‘‘an aged Hebrew,’’ and he 
succeeded more or less—mostly less. Messrs. Homer Moore, 
H, E, Distelhurst and Purdon Robinson were down on the 
program for some minor parts, and none of the trio 
particularly distinguished himself. 

ce “ 


The Young People’s Concert. 
HE fifth young people’s concert, which took 
place last Wednesday afternoon at the new Music 
Hall, had this program : 


Overture, ** Magic Flute"’............ a ..»Mozart 
Valse movement, from serenade for strings. . Techaikowsky 
Concerto, for violoncello with orchestra . Goltermann 


Mr. Anton Hekking. 
Henry the Eighth" .. Saint-Saéns 


vanes en Chopin 


Divertissemeni, from “* 
Nocturne,..... 


Mr. Anton Hetking. 

Overture, . .Weber 

Mr. Walter Domwees h conduc ted. Mr. Hekking, as usual, 
played exquisitely. The orchestra played the Saint-Saéns 
music extremely well, 

The sixth and last young people's concert will take place 
this afternoon, at 3:30 o'clock. The soloists will be Amalie 
Joachim, of Berlin, the well-known Lieder singer, her first 
appearance in America, assisted by Miss Villa Whitney 
White. 


“ Euryante"’ 


_ = — 


The Manuscript Society Concert. 
HE second public meeting of the Manuscript 
Society (second season) took place at Chickering Hall 
last Friday evening. The program, with one or two excep. 
tions, may be summed up as being startlingly dull. Henry 
Holden Huss’ piano trio in D minor was by all odds the 
piece de résistance of the evening. This composition, begun 
some years ago, reveals Mr, Huss at his best and at his 
worst, the latter quality being a prolixity that might well be 
avoided. The opening theme of the first movement is 
vigorous and Schumann.like (its prototype may be found 
in the B flat symphony of that master), Indeed the domi- 
nant feature of the whole movement is vigorous intellectu- 
ality, a complete freedom of expression and a delightful 
regard for the decencies of form—a regard by the way not 
cultivated particularly by the younger group of composers. 
The second movement seemed labored, as labored an the 





third movement was spontaneous and unforced. This 
latter was a scherzo and most happily conceived and ex- 
ecuted. The weakest movement was the last, the introduc- 
tory larghetto being superfluously tiresome and almost mean- 
ingless. But praise is much more agreeable than censure, 
and there are so many bright musical spots in Mr. Huss’ 
work that the dull moments may be overlooked, or, better 
still, excised by the composer. Mr. Huss has harmonic 
gifts of an unusual order, a synthetical mind and a gracious 
faculty of saying graceful things. He played the piano 
part of the trio and was assisted by Mr. Gustav Dannreuther 
and Mr.'Adolph Hartdegen, violin and ’cello respectively. 
The rest of the evening’s entertainment comprised a string 
quartet by Karl Feininger, songs by Frank N. Shepherd, 
W. H. Neidlinger, R. Huntington Woodman, Mary Knight 
Wood, Laura Sedgwick Collins, a nocturne for violin and 
piano by R. de Koven, and two excerpts from a string 
quintet by Emilie Pizzi. The Beethoven String Quartet, 
the Schumann Male Quartet, Francis Fischer Powers and 
Mrs. Charles Tyler Dutton participated. 


——___» -——_ 





The Urbain Concert. 
M* FERDINAND URBAIN was given a 
testimonial concert by the Artists’ Association in 
Steinway Hall last Wednesday evening when the following 
program was given: 


Trio for clarinet, trombone and piano... ....... 2.66... eeeeeeeeee Vancalck 
Mrs, E. Urbain, Messrs. F, Urbain and H. Paturiaux. 


Soprano solo, ** Repeat that you love me”’.........-++-++ceeseeee P. Giorza 
Miss M. Selleck. 
Piano solo, * Lucie de Lammermoor” ..................05 0 se00ee F, Liszt 
Mrs, E. Urbain. 
Soprane solo, * Mondaaehet.”” ..5 .s0iccss sovcccesccsrscodessonsocs Schumann 
Miss Olga Perron, 
Chestast nate, “CORRS TNE bnssce. sccews sopscesiccduccesss Klose 
Ferdinand Urbain. 
Aria for soprano, ** Non fu Sogno”’............cccceeceeeeeeeeees . Verdi 
Mrs, E, Urbain, 
Trombone solo, *‘ Théme et Variations’’........ .........eeeeeee Langlois 


Hector Paturiaux. 
* Ah, so true!"’ (with clarinet obligato).......... Estabroock 
Miss M. Selleck and Ferdinand Urbain. 
Piano solo, ‘* Morceau Caractéristique "’ oles . Ferdinand Urbain 
Mrs. E. Urbain. 


Soprano solo, 


Soprano solo, “ Staendchen”’ .. Schubert 


Biles Olga Perron. 


Clarinet solo, ** Concertino’ V. D. Bogarde 


Ferdinand Urbain. 
Soprano solo, ‘* La Fidanzata"’ 
Mrs. E. Urbain. 


The trombone is rather out of place in chamber music, 
and the trio was by no means a pleasing one. Mr. Urbain 
is an excellent performer on his instrument and gave much 
pleasure. Mrs. Urbain has a good though not brilliant 
touch and played well, though in her vocal solos a cold 
prevented her from appearing to advantage. 


A. Murio-Celli 


— 





A National Conservatory Concert. 

RS. JEANETTE M. THURBER has every 
M reason to feel proud of the success of the concert of 
vocal and instrumental music given by some of the pupils 
of the National Conservatory, of which she is president, 
Monday evening of last week at the concert hall of the 
Madison Square Garden. The concert was for the silver 
service fund for the cruiser New York and over $1,400 was 
netted. The program was as follows : 

Crassare, © Manes Ga vie cgctbass Gar ih a baive sens Sen hae civ Mozart 
Conservatory orchestra, 


WT AeQe Seedy B4440 CE es GREOAPRSE TOR Se ve sees . Meyerbeer 
Miss Mildred Goldberg. 


Arioso, ‘* Prophéte 


Songs— 
* The Forest has Its Birds of Song’... | Rubin Goldmark (pupil of 
el, ig OR ee ) the conservatory), 
Miss Annie Wilson. 
(Accompanied by the composer.) 
Concertstuck (piano and orchestra)............6..6ceeceee 
Miss Bertha Visanska. 


Seen. *F Tied Be Cais sa ahcheenendines sends 06 bdewes cecesnn Massenet 
Miss Ida Cooley and Miss Katharine Poa a 
Violin solo, ballade and polonaise..................... .. Vieuxtemps 


Miss Lucile Du Pre. 
Asadlan Beng... icesciccrecsesesassecepeods enter cocevmbeccergedete Godard 
2 is BG OE . inn das eRE ANS of dpchbeancte | 04s26hecs 
Mr. Edwin Isham. 
Astana; * OR, Tite Tay BOR bai ssceke. Cie ci cc cetscteves Delibes 
Miss Ida, Cooley. 
* Wedding March" and ** Fairy Dance" (from “* Midsummer 
Wigts’a DUR) « én 3 sk. nosesaeenncsernrpensescers Mendelssohn-Liszt 
Miss Mabel Phipps. 
Aria, “‘ Oh, Love, Thy Help” (** Samson and Delilah ” reels 
Miss Katharine Fleming. 


Saint-Satns 


Cunreat, ** Rigetee”” «day. 00 dd esvedad cesektecocsishecccgsconowce wanes Verdi 
Misses Cooley and Goldberg, Messrs. Mangione and Davis. 

PN ANER “ss cbncunshiceedbbtepew etnies choeeergdbans thagievase Mozart 

We TEIN, cia ur atic FeFeh Chee Neek ese 80 ad03 ceecopeseeds Schumann 


Conservatory orchestra and chorus. 

Mr. Frank Damrosch conducted the orchestra and chorus. 
The violin playing of Miss Du Pre showed evident talent, 
and the piano playing was of a high artistic order. Here 
are some of the people present who occupied boxes: 


Mr. and Mrs. F. B. Thurber and party, Judge Roger A. Pryor and 
party, Prof. William R. Ware, of Columbia College; Mr, and Mrs. 
Frederic R. Coudert, Mr. and Mrs. Edward Winslow, Mr. William Steinway 
and friends, Mr.and Mrs, Joseph H. Choate and party, Mr, and Mrs. 
James Talcott, Mr. and Mrs, Thomas W. Ward, Miss Coddington, Dr. 
Charles Inslee Pardee and party, the Rev. Father Young and three of the 
clergy of St. Francis Xavier's Church, Mrs, William T. Blodgett and 
friends, Mr. and Mrs. J, Hood Wright, Mr. and Mrs, Charles F. Yerkes, 





Dr.and Mrs. Dan Stimson, Mrs. Bayard Taylor, Mr. and Mrs. Richard 
Henry Stoddard, Mr. Lorimer Stoddard, Mr. and Mrs. Addison Cammack, 
Mr. and Mrs, Mellon, Dr. and Mrs, Emmet, Mr. and Mrs. H. L. Horton, 
Mr. and Mrs. Theodore Weston, Mr. J. Augustus Hyland, Mr. and Mrs, 
Grosvenor Lowey, Mr. and Mrs. John H. Burtis, Mr. and Mrs, William 
Berri, Dr, and Mrs. Doremus, Dr, and Mrs, Austin Flint, Dr. and Mrs, 
Glover Arnold, Mr. and Mrs, J. S, T. Stranahan, Mr. and Mrs, St. Clair 
McKelway, John D. Crimmins, Mr. and Mrs. H. W. Cannon, Erastus 
Wiman, Prof. John Ward Stimson, Mr. and Mrs. Richard Irvin and 
representatives of the New York Studen’s’ Art League, the Cooper Insti- 
tute, the Associated Artists and the Institute of Artist Artisans. 
a 


The Fourth Seidl Concert. 


HE fourth afternoon Seidl concert took place 
last Thursday afternoon at the Concert Hall of the 
Madison Square Garden, the program being the following : 
Ceinnd, © Roan A, Be ios sins edge cap eay sae tmeh oun eeun Beethoven 
** Le Rouet d'Omphale,’’ symphonic poem Saint-Sdens 
RIS oo tbu te rece ce 000008 bss4nare 
Slavonic song with variations 
From the new symphony, G major, 








Grand aria, ‘* Qui la Voce,” ** Puritani"’............2..60.05 eceeees Bellini 

Miss Margaret Reid. 

Intermezzo from “ Cavalleria Rusticana "’..... ) 
a igh CT, | Pear deen Banengal 

Orchestrations by Anton Seid). 
| le We” scans s oscar needed dnlk b+ cbccbudedees stent’ Wagner 
Prelude to the third act, choral, dance of the apprentices, procession and 
finale. 

ENS e BA MEE ce sccnstscetccccce cuabesoe.e A. Thomas 
Spanish songs..... do cep baedde<veebpe dead See) deve bkCbie ts 0db400 Delibes 
Miss Margaret Reid. 
he * TNR BERET 5 tnndicactnesd enetiters>seteaqnenvaial Nicode 
Waltz, from the opera * Onegin”’.............22.  seecscees Tschaikowsky 
Dances from ** Bal Costumé]”’ (waltz, polka, galop)........... Rubinstein 


Miss Reid by no means did justice to the Bellini aria, but 
sang ‘* Three Old Maids of Lea” excellently. The orches- 
tra, under Mr. Seidl, as usual discussed all the good things 
on the program understandingly. To-morrow afternoon is 
the last concert of the series, when Miss Reid will sing the 
**Mad Scene”’ from ‘*Hamlet.’’ The hall, a delightful one 
for piano recitals, is not well fitted for orchestral concerts. 
Mr. Seidl and his band need lots of space. 

> 


The Henschel Recital. 


HE second song recital of Mr. and Mrs. 
Georg Henschel took place at Chickering Hall last 
Saturday afternoon before a crowded and enthusiastic 
house. These finished artists again gave proofs of their 
admirable mastery of vocal technic, fine musical taste and 
careful treatment of the voice. The program was as 











follows: 
Two duets— 
A isécéide' ¢ Gadeeducs 6.4 shades Marco da Gagliano (1670) 
Prom ** Rickard Cone Ge Lbee "vce csne cvescccee dscesnass sauce Gretry 
Mr, and Mrs. Henschel. 

Restintivs Bak Or Hees eR onc sce sccccccseese. ce. cvccncecse Handel 
SP Es 3) cosas: rea teupatececbens cacesnssebed Cimarosa 
Mr. Henschel. 

** It Was a Lover” (old English song).............6.0ceeceseceeeeeee 
**Glen of Kenmare” (old Irish song)................ 0 6 ceeeeees cece 
WO SHEE Sivevss.0ce dub apetetbocserves eqesteacevices Dr. Arne 
Mrs. Henschel. 
es oc Fada as obs Ti ont eek pane sesecas Vicks ddatis Rubinstein 
© Dar Rotiala”. .ccrcceresdonssoescevteveves eonp ic cbonvdoquetedsse Loewe 
Pee TR,” Gs TB oe cccctannercrstesesectehcensscceconape Henschel 
Mr. Henschel 
DET 5, aces vibe seecsdbeddewectek cde vudevsaeveues Doodundt Beethoven 
Pe  . . vo pe pacbae ahs ounce Wide ban tedecgeshneeugans ‘natanere Schubert 
“ Rhalaiochesn Vellsallod "* ......10rcccccecseverccccccesecescoss Mendelssohn 
Mrs. Henschel, 
Two duets— 
**Oh, That We Two Were Maying!"’ (MS.). ) 
“ Beharrliche Liebe"’ (from op. 28).......... frrrscors eves «Henschel 
Mr, and Mrs. Henschel. 
Big Green * Fens Ge FN oo ic ccdcescccesvacccosccesces sehen cee ns Boieldieu 
** Couplets de Vulcain,” from ‘** Philemon et Baucis”’. ............ Gounod 


Mr. Henschel, 


ME Oe. in. koe enedanlenterebeminbetbhdiecy ceubaee Ambroise Thomas 





Ais from “Gameon and Delilah” .....000 cocscscceccccsecsceses Saint-Saéns 
oe GIT ss p.cddue babe ehbeh vepeetey .ncevssbats cede cbaties Bizet 
Mrs, Henschel 
Dust trom “ Mignoan’’.....cccccvevsccsssscvsscvucscvces Ambroise Thomas 


Mr. and Mrs. Henschel. 

As Mr. and Mrs. Henschel will give by request a third 
and last recital on Saturday next, at 2:30 P. M., it is to be 
hoped that they will provide a somewhat more novel [pro- 
gram, which should contain numbers also for the display 
of Mrs. Henschel’s artistically trained coloratura. 

> 


Mr. Warren’s Organ Recital. 


T the 213th recital which took place last 
Thursday at Grace Church, the program was made up 
entirely of compositions by Johann Sebastian Bach and 
consisted of the following works : 
Fantasia and fugue in G minor, Book 2, No, 4, 
Trio sonata, No, 4, in E minor, 
Concerto in G, Book 9, No. 6, 
Choral prelude, ‘‘O Mensch bewein dein’ Stinde gross.” 
Toccatain F, Book 8, No. 2. 
Minuet in F. 
Passacaglia in C minor, 

At the head of this program Mr. Warren had placed the 
wo-ds ‘'Facile Princeps! ’’—evidently pre-eminent. In these 
modern times Bach’s pre-eminence is becoming more and 
more admitted by those whose opinion amounts to very much, 
but for many and many a long year the great Leipsic can- 
tor’s works were almost totally ignored by the musical world. 
Even in these present days it shows considerable courage 
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to make up a program of Bach’s music alone, for the aver- 
age audience that one is likely to meet with does not care 
for nor understand his wonderful polyphonic creations or 
his transcendent genius. Bach had a great intellect and 
he did not write to tickle the ears nor please the fancies of 
thoughtless people. Those who would enjoy his writings 
must have deeper emotions and finer thoughts than mere 
surface inanities, and they must be willing to take a little 
time to study his method of expressing his ideas. To fully 
understand a great and beautiful thought requires fre- 
quently both time and patience, but once understood is 
forever a source of unalloyed delight. 

At the recital last Thursday all of the numbers were well 
known to organists, except, possibly, the fantasia and the 
concerto, the latter of which is a very beautiful work in 
three movements. The exquisite choral prelude, which is 
only the choral melody elaborated with many dainty turns, 
runs and other quaint devices, was played in a most charm- 
ing fashion, and the great toccata in F was given with a 
swing and a dash, though with perfect distinctness, such as 
is seldom listened to. 


———_ -->—__——_- 


The Heine Recitals, 


HE last of the series of recitals given by the 
Misses Heine occurred Tuesday evening of last week 
in Behr Brothers Hall, Miss Kate Percy Douglas, soprano, 
assisting, the following interesting program being provided : 
Sonata for piano and violin, op. 100......... 6.66.60 cece cence ceeeeees Brahms 

The Misses Heine. 
Penh ate, Wistar et nas = cic ccdinks st gence cocvpeesssc ... Bemberg 

(Violin obligato.) 
Miss Douglas. 





Violin colo, aulte, Op. $6.50. isccees cocvrecdcccecge secvcccvcces Franz Ries 
Miss L, Florence Heine. 
I I Eo cis cacnennenes hssue tes ... Cowen 
Vocal solo. ** A Songster Warbled"”’.......... Pigg +egne sac 
WEE c cyercca es inks. ccasstecetee tes Neidlinger 
Miss Douglas. 
es Tb cd cares cnenanenee. 904+ ndeeesedcceneges Moszkowski 


Miss Florence Heine played in excellent form, appearing 
to particular advantage in the Ries composition, her bow. 
ing and stopping in the second movement being remarka- 
bly good. Miss Douglas gave much pleasure by her sing- 
ing, the ‘* Hindoo Song ”’ being her best effort, though her 
voice, however clear, seemed rather weak. 

ilceeerieral 


The Schottenfels Song Recital. 
HE second song recital of Miss’ Rose Schot- 
tenfels, soprano, took place last Thursday afternoon 
at the new Music Hall. Here was the program: 


WI ice vce ctisevecavecvvecccsucce! deci cdvecccesepecvovene Schumann 

Ee ik dei sn cti ae Henn eds + sae: wopes de nebdiedci'c es sxbunusedes Franz 

**O Mond, O Lusch’ dein goldnes Licht ”.............6600005 B, O, Klein 

* Lied des Harfenmidchens”’.... ae 

* Ade alte on the annie... t A ES Ce. er B. O. Klein 
Miss Rose Schottenfels. 

EE SOE TU EET vb: c'es civ eng hodennes one a tbenes ee snepterensen Alard 
RNIN. 5 cv decsvnnntoens bdbesccobancdehscvcentereceseseccessesedees Popper 
Mr. Adolf Hartdegen. 

Berceuse from “ Jocelyn’’....... 

iPndanéhtetie”...... ’ Scaedek Wlnavaswetus secmetbarced Godard 

RE WIR 65 cc't ess ccneececene sccceboseceoncecten Goring-Thomas 

RR BEE iii vic Soto nth ask Cadun cate ch ddbe test steebedtes Herbert 

Gorham BaOG svc oven: cites tn cadsonevscieon| - cessierccee ctercss -«+. Nevin 
Miss Rose Schottenfels 

RGMBIEGD... ccoccncsccesccces.ses 

+ Le Cinquantaine” (old style)... t hh stg hb sees <eginadca sealedoiahe Marie 
Mr. Adolf Hartdegen. 

Yh Mite Fin tee AO! ace: vce 90 tip tase gevcede dees ssccesd Graben-Hoffmann 

** Still wie die Nacht”’............ 

Sep SR hale f dbGu. Kavillv an teeCenese “bedestvendec Bohm 

WEDS ideas dvenketeadtskscddasedranaternchaasealesvenatt Brahms 

OTN Gs nc edavddk coved cdenedetavéscsteededetisd babteee Grieg 

* Nur wer die Sehneucht kennt’’..............sseccscsevcees Tschaikowsky 


(‘Cello obligato by Mr. Adolf Hartdegen.) 
Miss Rose Schottenfels. 

That Miss Schottenfels is ambitious one need but glance 
at the above. She isa talented young singer, with lots of 
personality in her work, and that she will ultimately win a 
foremost position in the ranks of American singers is cer- 
tain. Mr. Isidore Luckstone played the accompaniments. 

See ee) Monee 


Paderewski’s Final Recital. 
NE of the largest audiences ever assembled 
in the new Music Hall greeted Ignace J. Paderewski 
last Saturday afternoon, when he made his initial bow at 
his final recital this season. The program was this: 
Chromatic fantasia and fugue............-.seeceeeecsees Johann Seb. Bach 


NG | Trae . «ee L. van Beethoven 
Variations, B flat........... . Franz Schubert 


means } LS Sete ae ey aD age Schubert-Liszt 
Etudes, C sharp minor, G flat.. } 

Nocturne, C minor.............. i ' , 
Vales, C charp alacr........... Frederic Chopin 
Polonaise, A flat..............++ J 

ed acd. ob babes Cuebwde’s cdecs oWdadhsbbbe che Paderewski 
Rhapeodie Hongroise No. @...... 0.0.0. cosces soccesenevvecs Franz Liszt 


The great pianist delighted his auditors by his excep- 
tionally musical playing and had to repeat several of the 
numbers. The enthusiasm was enormous. Apparently 
Paderewski could continue giving farewell recitals all 
spring. The sum of $6,390 was taken in at the box office, the 
largest receipts ever realized by a piano recital in this or 
probably any other country. 





Damrosch Sunday Orchestral Concert. 
HE eighteenth Damrosch orchestral concert 
at the new Music Hall took place last Sunday night. 


This was the program : 
Pe OEE GUE Be Us ku kc bnasees cnsducee! ved aepecugunss @ Bizet 


Bids i) aa veka ncvns ede Gk sb banndaccda Fie becéhectoetin ys 
Mrs, Arthur Nikisch, 
* Dreams"’ (arranged for orchestra).... 2.2... cc. ccceceeeeeeeeenee Wagner 
Violin obligato by Mr. Jules Conus. 
* Marche des Gmomes”’... ....cccccccccecces cvcsoves Reginald de Koven 


(New, first time.) 
Principal numbers from Berlioz’s “‘ Damnation of Faust.” 
Marguerite, Mrs. Nikisch. Faust, Mr. Campanini. 
Mephistopheles and Brander, Mr. Heinrich. 








Air, “* Winter Has Departed "’ RR 
OT NEE sc ctdetvicscsiccccecescaceses cocdccvcesedbesee Orchestra 
ind Dane. ve ciedees Siew Ghawivichos Wks a! gdtkwlas celedpamnaes Brander 
PINE ccc cdbiecvhe. Sebévecenceic 3 Mephistopheles 
Bie, “Om Comal of Renee.” sic... cincdsseiccviceciseveccess Mephistopheles 
PE EI «nc chu snes os Cussepasearsqcesdbovumuaned Orchestra 
BERS cncgaceccces sep Ggnceededad ehdccccab debpd.gn be beccevcecsecies -Faust 
Se Ft Te GE TOD sv acepadssqeccouce. ccencepsocunt Marguerite 
ET c04 ckansegsdhds tndecebeheceves sthcececveqcge Mephistopheles 
Benet, * WI a tae Wee ano ccc ee vesenecess-ccccevesscecrness Orchestra 
SN eos cecucc cdtopelevedtcvccecdccecterusvenss egeedner Mephistopheles 
Mea kie Punenb opecicdeeabaen. detect Marguerite, Faust and Mephistopheles 
Seng, ** My Sense to Meavy "*.......ccescccccccccevescccccceres Marguerite 
RE ES. cn nc Bhowsds ceevecevencdeen bis Faust and Mephistopheles 


Barring a want of proper rehearsing the ‘‘ Faust ’’ went 
fairly well, Mrs. Arthur Nikisch singing with great effect. 
Mr. Max Heinrich was too hoarse to do himself proper 
justice. 


The Third Seidl Concert. 


HE third Seidl concert took place last Sun- 
day evening at the Madison Square Garden Concert 

Hall. The program was the following : 
MUNI, WON cic crecvetad Gracces leer seccucet¥ccceucd ch vaya Cee 
Sy re Pa ia ininidc retwiccdceesivecccveccess | Veeeses Liszt 
* Kammenoi Ostrow”’..... ie Sian Bice eakverbad chanenae Rubinstein 

Orchestration by Max Spicker. 

Romance for clarionet and string orchestra................ .... Mozart 

Clarionet, Mr. Reinecke. 

(First time.) 
** Elizabeth's’ aria from * Tannhiluser”’...............0c0000 sees Wagner 
Miss Irene Pevny. 


Overture and bacchanale, ‘* Tannhiuser”’........................ Wagner 
(Parisian version.) 
“ Elsa’s” dream, from “ Lohengrin”’... ............cseeeee ... Wagner 


Miss Irene Pevny. 
** Souvenir de Beaulieu,’ concert waltz..... . .... cece cece ceeeeeeeees Diaz 
(First time.) 

Selected dances— 
Wales, * Metin” «s ccccesce Re Te 
Gypsy dance............-:6e00 0s 7 Saint-Saéns 
* Malaquenna” (new, Spanish)... ....cccscccvcccvecsceves Moszkowski 
Miss Irene Pevny, a newcomer from Munich, has a 


strong, well cultivated soprano voice of good compass, 
which she uses very effectively. Her personality is pleas- 


ing and she sings with taste. 
> 


The Steinway Council Benefit Concert. 
HE Steinway Council, No. 78, American 
Legion of Honor, had a benefit concert last Thursday 
evening at Steinway Hall. The affair was a great success, 
artistically and otherwise. This was the program: 
Oegat Prebede. once. cc cciedccccccccts 0 crccvcvvedevucoecs Armin Schotte 
Mr. John E, Heartt. 
CONE, YM scochecs’ coos saggutdscuncacccstescyacesdee os Flotow 
Miss Hirsch, Miss Klugescheid, Mr, Clodio, Mr. Lynde. 
cies, ** Gee TNO os 0 ice cccdie's vesvavesesseces Angelo Mascheroni 
Miss Fannie Hirsch, 
Piano, Transcription, tarantelle No, 3............6.06000-008 6s 
Mr. S. B. Mills, 
Song, ‘* The Messenger Bird ” Peneeae cosucevatnds 
Mr. Victor Clodio, 
Vlotin, °° Aig Varid . canccadecosecderctnnsentbecvesgedece cone Vieuxtemps 
Miss Jeanne Franko, 
Song, “* Werner's Farewell,” pecnaresbegacucsses 
Mr, Joseph Lynde, 
Duet “ Guarda che Bianca Luna"’.... .. 2.2.66 ceeceeceeeeces -Campana 
Miss Hirsch and Miss Klugeschied. 
Saad, Glee A” ccc ncccnceccccecesbpcrescedscepcegvessotevee Ponchielli 
Miss Klugeschied. 
Quartet, ** Good Night”... ..2..000 cesciccce covccces socseees eee PiOOUth 
Miss Hirsch, Miss Klugeschied, Mr. Clodio, Mr, Lynde. 
<a 


S. B. Mills 
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... Nessler 





Miss Dutton’s Song Recital. 
FASHIONABLE and musically representa- 


tive audience crowded the recital room of the new 
Music Hall Tuesday afternoon of last week to listen to 
Miss Jennie Dutton, the popular soprano, sing a delightful 
program of songs, and sing it delightfully, too. The 
scheme was this: 


** My Mother Bids Me Bind My Hair’’...........066cecceeccene ee Haydn 
OF VORERO GIDONE oc recerencusceseseesctevceseieces esésendeneuen ..Mozart 
EE MEE ood adeeses cgnsecee sen dcdacnedeanecsedden state .. Dr. Arne 
SPINE T So eA ceed Loca sscnetesscecvados vaccte etcutcess .. Sarasate 
Miss Von Stosch, 
icc bias einten thus adedu dieting, eatin, snebt Delibes 
‘D'Amour d’Automne”’........... apps eeecueesoes .+.+..Chaminade 
I tse s Wo ccadeesees ctices ‘ eaddintaecda Ambroise Thomas 
6187 Ue eh aBe bat dovedediadccvercstebdsdseus Ferrari 
uate - : t MA ules ttende 4c Vageces thavdeeadsens .. Wieniawski 
Miss Von Stosch. 
6 Re FO ee i. ug: gdant esbun aun Veeds oesabiees ibe R. de Koven 
CE Th no kone pcddeé + cededooceads ..., Rogers 
ws Before the Daybreak yo) vga ca oe 
Ina Bower"’.... . ....-.J 
I as ccs canbdakidlensde-oadesd ceensnaheeretyeiies Clayton Johns 
‘ eae NB scabeasonse seven ese soveddeseanundecdbidens M. K. Wood 


Violin obligato. 
Miss Dutton was in good voice, looked charmingly in her 





pretty gown, and aided by Miss Von Stosch's artistic violin 
playing made a fine afternoon of music. Let it be said 
en passant that Delibes’ ‘‘ Regrets,’ which Miss Dutton in- 
terpreted so admirably, is a case of daring musical plagiar- 
ism, theme and tonality being cribbed from Henselt’s piano 
etude, ‘* Verlorne Heimath,’’ op. 5. It made a good song, 
allthe same. Wm. Edward Mulligan was the accompanist. 








Organ Loft Whisperings. 

ERHAPS the most happy and enthusiastic 
P church choir in New York this coming season will be 
that of the Church of the Covenant, Thirty-fifth street and 
Park avenue. The singers, who are all new, are aiso all 
young people, while the backbone of their vocal success— 
the organist, Mr. Walter J. Hall, whose name has been con- 
nected with the church some time—remains to steer their 
talents and vigor into harmony with the church feeling. 

Mr. Hall is a young man, and bears some resemblance to 
Mr. Edward Bok, of the ** Young Ladies’ Home Journal "’ (if 
similarity of outward appearance is at all an index of the 
mental make up, signal success in all that he undertakes 
may be looked for). He is more blonde than his literary 
double, however, having fine light hair and clear, blue, 
ambitious eyes. He is slender and athletic, with unusual 
development of chest for his physique, and a speaking 
voice which makes one ask how he came to be an organist 
instead of a great tenor. 

Entering Yale while yet a boy, under the advice of Mr. 
Wm. Mason he forsook his books and went to Leipsic to 
become a concert pianist. Acquiring a love for the organ 
under the influence of the grand old instruments in Stutt- 
gart and Freiberg, he became master also of pipe and stop. 
(Mr. Hall does not agree with many that a one sided 
musical education is the wise one, or that concentration on 
any one instrument is the best thing. He believes the 
study of one materially helpful to that of the other, the 
sustained method of organ method being invaluable to 
piano melody.) He studied stop combination under the 
orchestra, memorizing orchestral effects and reproducing 
them by combination. A fine reader, he attributes much 
of this to the study of chamber music in connection with 
the Beethoven Trio Club. He has the gift of ‘*absolute 
pitch” and the added talent of an admirable organizer, 
being systematic, energetic and businesslike in his pro- 
fession as any hardware merchant below Park place. 

He arranges his repertory a month ahead, and permits 
nothing to be sung till thoroughly mastered by frequent 
rehearsal. He haunts the music stores like a bird of prey, 
carrying off all apparently suitable music to his delightful 
eyrie on Fifty-seventh street, which is lined with notes, 
where he selects and arranges, indexing in a huge musical 
record’every composition decided upon. Elaborate programs 
are prepared betimes, and those also retained in methodi- 
cal form for reference and re-singing with the least outlay 
of time and thought. 
400 pieces. He improvises and arranges much. He insists 
upon the good behavior of the choir. He expresses him- 
self strongly upon the subject of Saturday night dissipa- 
tion, insisting that it is but a question of time when a care. 
less choir singer loses his place. This opinion is based 


His repertory now numbers some 


solely on observation. 

Mr. Hall studied under Kullak. He has an interesting 
family, a charming wife, who is a pianist, and one of the 
most beautiful and dearest little boys in town—one small 
blond of four, with huge chest, golden curls, bonnie blue 
eyes and the most lovable ‘‘ways.'’ His summer home at 
Martha’s Vineyard is an ideal summer retreat ; cottage and 
music room are artistic to a degree. 

An electric motor is now being placed in the old organ, 
pending the erection of a fine new one fer which 100 feet of 
bellows now lie coiled in the basement. The rehearsals 
take place at 4:30 Saturdays. The pleasantest relations 
exist between the organist and his choir. 

At the first hint of a change in the choir of the Church of 
the Covenant the deluge of vocal talent that presented 
itself at Mr. Hall’s home for consideration almost caused 
his ejection from its walls, It indicates most emphatically 
the condition of supply and demand in the line of sacred 
song. Over one hundred applicants appeared for contralto 
position alone! 

In selecting singers Mr. Hall has the prime responsibility, 
but is supported by Dr. McIlvaine, the pastor, and the 
music committee, who also hear the voices, They are 
governed by artistic merit, the relation of that merit to this 
particular church and the chord quality of the singing 
voice. There is as great difference in the uniting qualities 
of voices as of chemicals, and many a singer’s heart 
trembles more before this last test than before the other 
two. 

The choir consists of a quartet only—not Mr. Hall’s ideal 
choir, but in view of the impossibility of securing perfec- 
tion in a chorus of amateurs he prefers simple perfection 
to elaborate inefficiency. 

Mrs. Hartdegen was the original soprano of this church, 
Mrs, Carrie Hun-King filling the vacancy left by her, Miss 
Bertha Waldsinger will be the soprano after May 1. This 
young lady, a pupil of Mr. Bristol, is favorably known in 
operatic circles in and out of the city. She sings to upper 
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D in a voice of changeless, unbroken range and of full, al- 





most luscious tones which are powerful and pure. 

The contralto, characterized in review of the Madison 
Avenue Baptist Church, where she is at present, is now 
studying with Sapio in the National Conservatory of Music, 
and sight reading with Guion, The two girls are about 
the same age and size, both brunettes, vivacious and 
happy—well, happy as well paid choir singers who love 
their work. 

Mr. Grant Odell, the first basso of the Schumann Male 
Quartet, one of the most artistic baritones in the city, 
makes the heavy voice of this interesting quartet. Besides 
being a professional he is both studying and teaching. He 
is a perfect reader, and was professional accompanist of 
Mr. George Sweet for three years. He sings from D toG, 
Mr. Albert King, the musical giant, will be tenor, making a 
‘Big Four”’ that will be worth going to hear. 

The is a well to do one that takes an 
active personal interest in the choir and things musical. 
Dr. D. H. MeAlpin, 675 Fifth avenue, is chairman of the 
music committee, and Mr. Arthur M. Dodge is one of the 
committee. Mrs, Dodge, daughter of ex-Governor Jewell, 
herself an artist, is indefatigable in musical energy. Among 
othera who are good friends of music are the widow of Mr. 
Wm. E. Dodge, who at eighty looks fifty, and is interested 
and lovable as ever ; Mr. Whitelaw Reid, when at home ; 
the Jennings, of the Standard Oil, and Mr. and Mrs, J. Cleve- 
Mr. Cady, who is an architect of some fame, is 


congregation 


land Cady. 


the designer of the handsome organ case in use in the 
church. His wife has distinguished herself as a writer of 
very good music, noticeably hymns—composing both 
words and music herself. EDGAR. 


BOSTON NEWS. 


Bosron Orrice Ture Musicar Courier, ' 
157 Tremont Srreer, March 26, 1892, | 


HE twentieth concert by the Symphony 


Orchestra was given this evening, the soloist being 





Mrs. Amalie Joachim. The program was: 


* Tragic" overture .. Brahms 
Aria from * Orpheus" Gilick 
* Reigen Seliger Geister und Furien Tanz,"’ from * Orpheus” Gillick 
a, Liebesbotschaft "’ .. Schubert 

Songs with piano 4,’ Schoene Wiege meiner Leiden" .Schumann 
{, ,* Erlkoenig ” .. Schubert 

Symphony No. 8, in F major .. Beethoven 


The excellent performance by the orchestra alone pre- 
vented the program from being tiresome. With the excep- 
tion of the Orpheus” ballet music, and possibly the sym- 
phony, more gloomy numbers could with difficulty have 
been chosen. The orchestra, however, has rarely done 
better work, and Mr. Nikisch gave the entire program a 
painstaking, careful reading. 

Of the soloist, Mrs. Joachim, we find little reason to 
change views heretofore expressed. At one time she may 
have been a great singer. Asa figure in musical history 
she has been, and probably will continue to be, a promi- 
nent one, not less as the once wife of a great violinist than 
as a justly famed exponent of the art of Lieder singing. 
What Mrs. Joachim once was and what she now is are 
totally different things. The program for the next concert 
is as follows: 


Symphony No, 8 in A minor, ** Scotch" ...Mendelssohn 
Concerto for flute and harp ; Mozart 
Serenade for string orchestra in F major. -.+. .Volkmann 


** Wotan's Farewell" and “ Fire Charm" from * Die Walkuere "Wagner 
The soloists will be Mr. Heinrich Meyn, Mr. Ch. Molé and 
Mr. Heinrich Schuecker. 


Mr. 
piano recital in Music Hall. 


Paderewski on Tuesday afternoon gave his final 
His program was a long one 
of two hours’ duration and was made up entirely of selec- 
tions from programs given here earlier in the season. 
His performance differed in no essential from any he had 
before given, except possibly that he appeared some- 
what weary, which is not to be wondered at. 

The audience, by far the largest we have ever seen in 
Music Hall, went wild with enthusiasm. Handkerchiefs 
were waved, and all the demonstrations of wild, uncon- 
strained ecstasy indulged in so often witnessed at a cham- 
pionship ball game. 

Chairs were sold upon the platform until the pianist was 
entirely hemmed in, chiefly by women, who ere the concert 
was over lost heads, hearts and nearly all their self control. 
Some went so far as to reverentially touch the hems of his 
coat tails. 

What trying moments those must have been to the vir- 
tueso ! 

The box office receipte were over $4,800. 


On Monday afternoon Mrs. Amalie Joachim gave the third 
and last of her series of song recitals in Steinert Hall, 
asssited by her pupil, Miss Villa Whitney White. A large and 
very enthusiastic audience greeted both singers. The work 
of Mrs. Joachim seemed to us more satisfactory than upon 
any former occasion, Her voice was in a much better 
condition and her singing nearly always in tune. 





For the only time in this series Miss White appeared as a | 


soloist, and as such was asuccess, Her voice is very pleas- 
ing in quality, and she used it with intelligence and remark- 
ably good taste. 

ses € 

Wednesday evening, April 13, will be the one hundred 
and fiftieth anniversary of the original performance of 
‘*The Messiah,”’ in Dublin, Ireland. Our Handel and 
Haydn Society will appropriately observe the occasion by 
an extra concert, with ‘‘The Messiah”’ for the program. 
The soloists are to be Mrs. Genevra Johnstone Bishop, Mrs. 
Carl Alves, Mr. Edward Lloyd and Mr. M. W. Whitney. 

Mr. Arthur Foete has completed a setting of Longfellow’s 
‘Skeleton in Armor” for chorus and orchestra, which will 
be given in April for the first time by the American Com- 
posers’ Choral Union (New York), Mr. Emil Agramonte 
conductor. 


HOME NEWS. 
—_——s> 
Mr. Carl’s Wednesday Recitals.—To-day at 4 o’clock 
occurs the first of the free organ recitals to be given by 
Mr. Wm. C, Carl at the First Presbyterian Church (Fifth 
avenue and Twelfth street), assisted by Miss Jennie Dutton, 
soprano, and Mr. D, G. Henderson, tenor, with the same 
program as published last week. At the second recital 
next Wednesday the following program will be given: 
MITT rit er 
Pastora'e, op. 47 (new). cp bknias> ai naiacenneientiene Georges-Mc Master 
Noél Espagnole Alex, Guilmant 


Aria, * O ye that love the Lord”’ (** The Lord Is King "’).......... Barnby 
Mrs. H. H. Sawyer. 


Toccata in F 


Prelude obdvscvcdusqdesdhuewee Louis Nicolas Clérambault, 1676-1749 
Ps BeenGeay . occccsccecccestabunss sivehevaptdsctekessasee Ch. M. Widor 
Allegro vivace. Allegro cantabile. Toccata. 


Aria, **O God, have mercy "* (°° St. Paul "").....c.cccccescccses Mendelssohn 


Mr. Carl E, Dufft. 
Marche Nuptiale (Richault),...........0.eseee0e Baron F, de la Tombelle 
For the Schumann Monument.—We acknowledge with 
pleasure the receipt of $5 for the fund for the erection of a 
monument to Robert Schumann at Zwickau. The money 
was sent by Mrs. Carrie Cohen, of Pittsburgh, Pa. 
The sums so far received by THe Musica Courier are: 


From Eikau Naumburgs esos cscs cccccccvesccvvccenece $10 
Mrs. Fannie Bloomfield:Zeisler...............0+5. 5 
Dire. Carrie GOWen os 60:665:b000:000 6 veckcadodenntee 5 
pi MO PETN TTT IP Te Pe eTeTTERiTieirii. $20 


Albani’s Engagements.—Emma Albani’s only appear- 
ance in New York before her return to Europe will be in 
the part of ‘‘Senta,”’ in ‘* The Flyigg Dutchman,"’ to-mor- 
row evening at the Metropolitan Opera House. Easter 
Sunday she will sing in the ‘*Creation”’ with the Handel 
and Haydn Societyin Boston. After her farewell concert 
in Canada, April 21, she will leave for Europe Saturday 23. 


Edward Lloyd.—The famous English ballad tenor, Mr. 
Edward Lloyd, has signed a contract with the Madison 
Square Garden Company to give his first six concerts in 
America in the Concert Hall of the Madison Square Gar. 
den, beginning Tuesday evening, April 19, the dates being 
respectively: Tuesday evening, April 19 ; Saturday matinée, 
April 23; Tuesday evening, April 26; Saturday matinée, 
April 30; Tuesday evening, May 3, and Saturday matinée, 
May 7. 

Mr. Lloyd will be supported by a strong company, includ- 
ing Mrs. Anna Burch, prima donna; Miss Dora Valesca 
Becker, the well-known solo violinist ; Carlotta F. Pinner, 
soprano; Dr. Carl E. Martin, bass, and Mrs. Carl Martin, 
accompanist. These ballad concerts will be of the same 
high standard of excellence as those recently heard at the 
Royal Albert Hall, London. 

Melodious English ballads, well rendered and thoroughly 
understood, will no doubt be refreshing to Americans, par- 
ticularly after a long operatic season in three different 
languages. 

Mr. Lloyd will sail by the Teutonic for New York on the 
30th inst. 

Cortland Festival.—The music festival at Cortland, 
N. Y., this year is fixed for June, from the 6th to the roth. 
H.R. Palmer will conduct. Clementine de Vere, Lillian 
Carlsmith, Campanini and Mrs. Martha Dana Shepard will 
be the soloists. The festival programs and circulars will 
be ready May 1, 

Decca Entertained.—Decca and her husband, Mr. 
Francis Leon Chrisman, were most delightfully entertained 
out at Westwood on Monday and Tuesday by Mr. Tuch- 
farber at his beautiful home. Mr. Tuchfarber is happily 
established inone of the prettiest and most artistic homes 
in that pretty suburb, and is moreover a royal entertainer. 
The concert itself was a thorough success, artistically and 
otherwise, and after the concert a party enjoyed the hospi- 
tality of Mr. Tuchfarber’s home far into the small hours. 
Among other diversions Decca sang into the phonograph 
and Mr. Tuchfarber now congratulates himself on possess- 
ing the sweet notes of ‘‘ Sing, Smile, Slumber’’ on tap for 
any occasion, to be given to especially favored friends.— 
Cincinnati ‘* Enquirer.’’ 

Miss Hartung’s Benefit.-—-Miss Julie Mueller-Hartung’s 
farewell concert will take place in the Madison Square 
Garden Concert Hall on Thursday evening. Miss Mueller- 
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Hartung will sing songs by Brahms, Tschaikowsky, d’Albert 
and others. Messrs. Brodsky and Rummel will play Beet- 
hoven’s ‘* Kreutzer’’ sonata, and Messrs. Brodsky and 
Kneisel will play a concerto in D minor, for two violins, by 
Spohr. 

Miss Humbert’s Concert —Miss Sara Humbert, assisted 
by eminent artists, will give a song recital in Chamber 
Music Hall on Thursday evening. 

The Shaw Concert.—Mrs. Alice J. Shaw, whistler, will 
give a concert at the Madison Square Garden Concert Hall 
on April 22. 

Mrs. Dodge’s Gift to Mrs. Mapleson.—Laura Schir- 
mer-Mapleson received last week a beautiful gift from 
Mrs. Arthur Murray Dodge. The present was made ‘in 
remembrance of the prima donna’s charming and artistic 
singing at Mrs. Dodge’s musicales,’’ at a number of 
which she has recently appeared. The souvenir consists 
of a fan shaped hair ornament in carved Etruscan gold, 
studded with five solitaire 2 carat stones—two rubies, one 
sapphire and two diamonds. Black, Starr & Frost are the 
makers. Connoisseurs estimate the value of the ornament 
at $1,000, 

Pugilism in the Operatic Field.—My son, W. P. Carle- 
ton, wires me from Louisville that the reason he thrashed 
a member of the company, J. K. Murray, was for an insult 
offered to mein my absence. There was no other cause or 
reason, and the said Murray has upon several occasions 
this season shown great insubordination, for which upon 
one occasion I *‘laid him off’’ for several weeks. I can 
easily see that my son had great provocation. While I 
don’t approve of pugilism in the operatic field, I applaud 
my son for resenting an insult offered to me when I could 
not resent it myself, being absent from the company. Will 
you kindly give space to this statement ?—W. T. CARLETON, 
the Lotus Club, New York, March 24, 1892,—‘* Times.”’ 


A Y. W. C. A, Benefit Concert.—A concert of attrac. 
tiveness is being arranged for the benefit of the Young Wo. 
men’s Christian Association, It will take place on April 26 and 
will be devoted entirely to the music of Wagner. Mr. An- 
ton Seidl will be the conductor and the solo singers will be 
Mielke, Ritter-Goetze and Dippel and Fischer. Parterre 
and first tier boxes will be sold at $40, baignoir boxes at 
$25, orchestra seats at $3 and dress circle seats at $1.50. 
Application may be made for tickets to Miss Cunningham, 
No. 109 East Thirty-sixth street. 


Hill Engages Tempest.—Miss Marie Tempest will not 
be a member of the Casino company next season. It is 
said that she has signed contracts with Mr. J, M. Hill to 
sing the principal part in De Koven and Smith’s new 
comic opera, ‘‘The Fencing Master.’’ This work will 
be produced at the Union Square Theatre on September 1. 


A Gift.—The pension fund of the Philharmonic Society, 
which was established by Mr. Elkan Naumburg, with a gift 
of $5,000, has been increased by a gift from Mrs. F. G. 
Shaw, one of the earliest subscribers to the concerts of 
the society. 

A Handel Festival.—Walter Damrosch will celebrate 
the 150th anniversary of the first performance of Handel’s 
‘* Messiah ’’ by a Handel festival on April 28, 29 and 30 at 
Music Hall. On the 30th the ‘‘ Messiah ’’ will be given, 
with the full chorus of the Oratorio Society, and on the 
other days Handel’s pastoral play, ‘* Acis and Galatea,’’ 
with scenery and costumes, and a chorus of fifty of New 
York’s best soloists, who have volunteered to assist in 
making the performance memorable. 

It will be the first affair of the kind in America. Exten- 
sive preparations are being made and the festival promises 
to be one of the great musical successes of the season. 


Opera in Italian and French.—Last Monday night 
‘*Faust’’ opened the supplementary season of opera in 
Italian and French at the Metropolitan Opera House. To- 
night Patti will sing in ‘‘Traviata;’’ to-morrow evening 
‘‘The Flying Dutchman,” with Lassalle, Albani and Edou- 
ard de Reszké, and Anton Seidl conducting, will be sung. 
Friday night ‘‘Romeo et Juliette,’’ and at the Saturday 
matinée ‘‘ Martha,”’ with Patti, will be given. 


The Music Club’s Reception.—The Music Club will 
give an entertainment at the Metropolitan Opera House 
Assembly Rooms on Monday evening, April 18 next, which 
is expected be of an unusual character. 

The entertainment will consist of a concert and a re- 
ception of invited guests, social intercourse and dancing ; 
supper. 

The musical program will be under the personal direction 
of Mr. Seidl and will contain features of more than usual 
interest. 

From the Cincinnati ‘Inquirer.’”? — The concert of 
the United Singers at Music Hall last night (March 20) 
drew a magnificent audience, numbering over 4,200 of 
Cincinnati’s music loving citizens. The program was a 
mixed one, composed of eleven numbers, including chorus 
by the United Singers, Louis Ehrgett, director ; orchestral 
selections by the Cincinnati Orchestra, under the baton of 
Henry Froehlich and two numbers—‘‘ Elsa’s Dream,” the 
aria from Wagner’s ‘‘Lohengrin ” and ‘‘Ave Maria,’’ by Bach- 
Gounod—by Emma Heckel, Cincinnati’s own prima donna, 
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soprano, Miss Heckel was in splendid voice, and this, 
coupled with her true dramatic expression, created nothing 
short of a furore with the large and critical audience. The 
lady has lost none of her power since heard here last, and 
her magnificent execution stamps her as a leading soprano. 


The Morgan Matinee.—The third Morgan matinée took 
place at Chickering Hall Tuesday afternoon of last week. 
Mr. and Miss Morgan played the organ and harp respec- 
tively, assisted by Mrs. Frederic Dean, contralto ; Hermann 
F, Mahlstadt, organist, and Victor Harris, accompanist. 
The fourth matinée was to have taken place yesterday 
afternoon, and the fifth and last concert occurs next 
Tuesday. 


Clara Poole’s Success.—Mrs. Clara Poole, whose beautiful 
contralto voice is admired by so many, scored another 
triumph at Montreal, Wednesday, the 23d, in Gade ‘* Erl 
King’s Daughter ’’ and Saint-Saéns’ ** Deluge,’’? which were 
given by the Philharmonic Society of that place. Mrs. 
Poole has been very busy the entire winter and has engage- 
ments ’way into May. 


A Delightful Affair.—After his farewell concert on Sun- 
day night Paderewski entertained a few friends at Heim’s, 
in Twenty-seventh street. Those present were: Mr. and 

’ Arthur Nikisch, Mr. and Mrs. Montgomery Sears, of Boston; 
Mr. and Mrs, William Apthorp, of Boston ; William Mason, 
Sam. S, Sanford, of Bridgeport, Conn.; Concertmaster A. 
Brodsky, Concertmaster F. Kneisel, Louis Svecenski, Joe 
Adamowski, Alwin Schroeder, Max Zach, J. B. Millet, Hugo 
Gorlitz, Otto Floersheim and Ignace J, Paderewski. 


A Concert in Atlanta.—An excellent concert was given 
in Atlanta, Ga., March 19, at De Give’s Opera House, by 
Natorp Blumenfeld, pianist, and Henry Howell, pianist, 
assisted by Miss Nellie Knight, mezzo soprano ; Grace Pan- 
chen and Ethel Toy, violinists, and Mr. Burbank, baritone. 


Campanini’s Benefit.—Campanini’s annual concert will 
be given at the Lenox Lyceum on Waster Sunday, April 17. 
The popular tenor made his appearance in opera on Friday, 
singing in ** Don Giovanni”’ in Boston. 


Irene Pevny.—This soprano, who has just arrived from 
Europe, has been engaged by Mr. Walter Damrosch as the 
soloist for his spring tour, commencing May 4. 

An Organ Matinee.—Minor C. Baldwin will give an 
organ matinée at Chickering Hall on Thursday at 3 P. M. 

The Steinert Collection.—An exhibition of Mr. Stein. 
ert’s collection of old instruments, consisting of spinets, 
harpsichords, hammerclaviers, &c., will take place at the 
New York College of Music, 128 and 130 East Fifty-eighth 
street, on Monday afternoon, April 4. The exhibition, 
which will be accompanied by illustrative explanations, 
should prove interesting to students of music. 


He Had the Brass and Wind,—Frank Blake, of Water- 
bury, Conn., where he has been figuring recently as 
leader of the ‘* American Brass Band,’’ was a prisoner in 
Jefferson Market Police Court last week charged with steal- 
ing a case of wind instruments belonging to that har- 
monious organization. 

He was arrested in the offices of the Adams Express Com- 
pany, No. 59 Broadway, by a central office detective acting 
on a telegraphic request from the Waterbury chief of police. 
In court he explained that he was drunk at the time of 
leaving Waterbury and had paid a friend to pack his trunk, 
which he had not as yet received and consequently could 
not speak intelligently of its contents. He was held to 
await the arrival of extradition papers. 

WATERBURY, Conn., March 25, 1892.—There was great 
surprise in this city to-day when it was announced that 
Leader Frank H., Blake, of the American Band, had skipped 
with $500 of the funds of the band and had taken with him 
three valuable clarinets, the pride of the band and the 
property of A. G. Kenyon. It is alleged that for some 
time he has been victimizing the band by collecting money 
for free concerts and keeping it, and by retaining money 
due for salaries. Blake was seen coming out of the band 
room at a late hour yesterday afternoon, and shortly after- 
ward an expressman, by order of Blake, carried out a big 
box containing all the sheet music, valued at $300. This was 
shipped to New York, to No. 59 Broadway, and was the 
means of landing Blake into the hands of Byrnes’ men. 

Blake leaves a wife and four children at No. 291 Hillside 
avenue. He came to Waterbury a year ago last November 
from Waltham to'take charge of the band.—New York 
‘* Herald.”’ 

Gilmore Concerts.—During Mr. P. S. Gilmore’s season 
of band concerts in the Madison Square Garden Amphi- 
theatre, which begins May 30 (Decoration Day), this popu- 
lar leader will give two concerts daily—public rehearsals 
at 3 P. M. and evening performances at 8:15. As usual the 
best available vocal talent will be engaged for these per- 
formances, and refreshments of all kinds (liquids and 
solids) will be served. The great sliding roof of the 
Garden, ,which extends nearly the entire length of the 
building, can be opened at a moment’s notice, thus virtually 
giving concerts in the open air. 

Passion Sunday Music.—The choir of the church of St. 
Mary the Virgin announces a special recital of sacred 
music for Passion Sunday evening, April 3. Haydn’s 





‘*Stabat Mater’’ and Mercadante’s ‘Seven Last Words” 
will be rendered by the full choir, assisted by orchestra. 
Mr. Campanini will sing the solos in the Mercadante 
work and Rossini’s *‘Cujus Animam,”’ other soloists being 
Mrs. Scott Payne, soprano ; Miss Marie Parselles, contralto ; 
S. V. Tebbutt, tenor ; E. G. Sherman, bass, and Dr. George 
B. Prentice, organist. 


The Symphony Society,—The final concerts of the 
Symphony Society for this season will occur on Friday 
afternoon and Saturday evening. The program comprises 
Schumann’s symphony No. 1, in B flat; two movements 
from Bach’s suite in E, for string orchestra ; Strauss’ new 
symphonic poem, ‘‘ Macbeth,” and selections from the 
third act of ‘‘Siegfried,’’ including the grand duet of 
‘*Brunhilde”’ and ‘Siegfried.’ Antonia Mielke will sing 
the réle of ‘*Brunhilde”’ and William H. Rieger will be 
‘* Siegfried.”’ 

A Condition,—By a clause in their contract with the di 
rectors of the Metropolitan Opera House Messrs. Abbey 
& Grau must each year previous to June 1 submit the names 
of their six principal artists to the directors for their 
approval. At least two of these artists, by the terms of 
the contract, must sing at every one of the fifty-two regular 
performances to be given each year for which Messrs. 
Abbey & Grau receive a guarantee. It is reported that, if 
possible, Melba will be engaged to sing next season, and, 
further, that Eames has not yet been definitely engaged. 


The Cincinnati Musical Festival.—The Cincinnati 
Music Festival will take place at the Music Hall in that 
city May 24 to May 28. 
certs, one on each evening of the festival week, commenc- 
ing Tuesday, and two afternoon concerts, one on Thurs- 
day afternoon and the other on Saturday afternoon. The 
great choral works of the festival will be performed at the 
The afternoon concerts will be devoted 


There will be five evening con- 


evening concerts. 
to orchestral works and to solo and ensemble numbers by 
the distinguished array of vocal soloists. The festival will 
be under the direction of Theodore Thomas. The orches- 
tra will consist of 125 artists, with Theodore Thomas’ 
orchestra as its nucleus. The chorus is the celebrated 
May Festival Chorus of 400. Among the soloists are the 
great English tenor, Edward Lloyd, and several artists who 
have not heretofore sung at Cincinnati festivals, includ. 
ing Mrs. Antonia Mielke, who succeeded Lehmann as princi- 
pal dramatic soprano at the Metropolitan Opera House ; Mrs. 
Marie Ritter-Goetze, contralto, and Andreas Dippel, tenor. 
The most important works on the list are Mendelssohn’s 
‘*St. Paul,’’ Bach’s ‘*Christmas Oratorio,’’ Dvorak’s ‘ Re- 
quiem Mass,”’ Beethoven's third and eighth symphonies, 
Schumann’s first symphony, Brahms’ symphony in F and 
Tschaikowsky’s in E minorand Bruckner’s ‘‘Te Deum,”’ 


The First Rummel Recital.—The first of Mr. Franz 
Rummel’s historical piano recitals will be given in the 
Concert Hall of the Madison Square Garden on Friday 
afternoon, and the second on Saturday afternoon. The 
programs will be of great interest to all lovers and students 
of piano music. 


Terror Drove Him to Suicide.—St. Louis, March 25.— 
Max Phillips, a local musician of prominence, is dying 
from knife wounds self inflicted because of a haunting 
fear caused by an oath he has taken ina secret society, 
which he says is the American Protective Association. 
He constantly watches for someone to kill him, saying 
he has been warned that he would be destroyed because 
his society distrusted him. He belongs to Council No. 13 
of the A. P. A. 


Paderewski at the Thursday Evening Club.—The 
Thursday Evening Club had a rare treat last Thursday 
night, when Mrs. W. C. Whitney was the hostess and 
Paderewski the artist who entertained the members of this 
exclusive organization. 

Mrs. Whitney’s Louis XVI. ballroom is an excellent room 
for music. The piano was placed at the west end of the 
room, where a platform is built especially for an orchestra. 

The following program was listened to attentively : 
Variations .Haydn 
Ns tcc cdeccscncssevepes cedeocese | 
* Des Abends’’....... 
VR POE oc cevccaccdntes 
 PRGIOND osc ccccvcccgveqseees 
WOCEIIIG occ cccctacedserenadeeccéseuce 


Ce eecccccccceseces , Schumans 


Chopin 


PN adsn-v0 vn ncccecseaces cosetebirsepesvese 
Valse.. 


Gb eces osanseedees vans * .... Paderewski 
CmeRa ccs cccvcecccctteveses idee cocsacccssoceses Paganini-Liszt 

Among the members of the club and others present were 
Mr. and Mrs. C. A. Post, Mr. and Mrs. C. Vanderbilt, Mrs. 
Geo, Griswold, Miss Griswold, Mr. and Mrs, Archibald Mur- 
ray, Dr. and Mrs. Francis P. Kinnicutt, Mrs. Edward Cooper, 
Mr. and Mrs, Lloyd Bryce, Dr. and Mrs. W. Seward Webb, 
Mr. and Mrs. Burton Harrison, Judge Howland, the Misses 
Cooper, Mr. William Graham, Mrs. Schuyler Van Rensselaer, 
Mrs. F. R. Jones, Miss Jones, Mr. and Mrs. Chauncey M. De- 
pew, Mr. and Mrs. Paul Dana, Mrs. Henry Draper, Dr. and 
Mrs. Robert Abbe, Mr. and Mrs. W. D. Sloane, Mrs. A. R. 





Lawrence, Miss Ruth Lawrence, Mrs. Brayton Ives, Miss 





Ives, Mr. Peter Marié, Miss I. Taylor Johnston, Miss Amy 
Townsend, Mr. and Mrs. S. H. Bend, Mrs. Paran Stevens, 
the Duchess of Marlborough, Sir Roderick Cameron, the 
Misses Duer, Mr. F. V. R. Crosby, Mr. Thomas Meyer, Mr. 
and Mrs. J. W. Gerard, Mr. and Mrs. Charles Lanier and 
the Misses Turnure. 
After the music supper was served. 
ing of the Thursday Evening Club for this season. 
ANTED—Male vocal teacher; prefer a young man. 


It was the last meet- 


Also, someone who combines any two of the fol- 
lowing pursuits: ‘Cellist, organist, vocal teacher, chorus 
director or director of orchestra. Only really first-class 
men need apply. Address at once I, care MusICAL CouRIER. 

OR SALE—Military band library ; one of the largest ; 
used by Bergmann, Downing, Arbuckle, Schmelz ; 
containing 111 overtures, 218 selections, 378 miscellaneous, 
115 waltzes, 129 galops and polkas, marches, quadrilles, 
&c.; worth over $3,000. Also cornet soli, with accompany- 


ing brass band and brass quartet music. Can be seen only 





Sunday mornings from 9g till 2 o’oclock. R. ScumE.z, 148 
East Eighteenth street. 

A Question. 
THE Greek CHorus—D1Ip THE Voices SING IN UNISON OR 


IN HARMONY? 





T. ATHANASIUS, a father of the Church, 

about the year 318 A. D. wrote a treatise known 
among moderns as ‘Contra Gentes.”’ In this he attempts to 
show that the apparently discordant and unrelated powers 
and forces of the world are really under the government of 
God, and under His direction combine in the unity of one 
harmonious and great result. He illustrates his idea from 
the Greek chorus. The passage is as follows: 

‘* That so great a matter may be understood by an ex. 
ample, let what we are describing be compared to a great 
chorus. As then the chorus is composed of different peo- 
ple, children, women again and old men, and those who are 
still young, and when one, namely, the conductor, gives the 
sign, each utters sounds according to his nature and power, 
the man as a man, the child as a child, the old man as an 
old man, and the young man as a young man, while all 
make up a single harmony, in like manner then must we 
conceive of the whole creation, even though the example 
be inadequate, yet with an enlarged idea. For with the 
single impulse of a nod, as it were, of the word of God, al; 
things simultaneously fall into order and each discharges 
its proper functions, and a single order is made up by 
them all together.”’ 

I have not the original before me and the translation is 
not my own, therefore cannot vouch for the accuracy of 
the rendering from a musicianly point of view. Such as it 
is I send it to you, hoping that light may be thrown upon 
the subject in THe MusicaL Courier. INQUIRER. 


Communication. 
Worcester, Mass., March 18, 1892. 
Editors Musical Courier ; 

Dear Sirs—Under head line of ‘* Organ Loft Whisper- 
ings,”’ in your issue of 16th inst., you give some interesting 
news regarding choir matters and singers of New York, 
incidentally alluding to the fact, as you state it, that ‘* Mr. 
Simpson, of Grace Church, Boston, has held his position for 
twenty-five years ; Mr. Aiken, a Boston tenor, has sung to 
one congregation for forty-five years!” 

As there has not been any ‘Mr. Simpson 
Boston church, to my knowledge, during the past twenty- 


” singing at a 
five years, I must presume that the gentleman you refer 
to is Mr. Geo, Simpson, the tenor of Grace Church, New 
York, for more than a quarter century. 

Mr. Henry M. Aiken, of Boston, the envied possessor of a 
grandly resonant bass voice, has ably sustained the leading 
bass rdles in the choir of Trinity Church, Boston, for more 
than forty-five years, and to-day, among the large number 
of good singers located at the ‘‘ Hub,’’ I cannot recall the 
name ef one who can outrank him in his special field of 
church choir work. Mr. Aiken is a gentleman of the old 
schvol, dignified yet polished and courteous to a degree. 

For several years he was the bass soloist of the Hindei 


BREITKOPF & HARTEL, 





15 East 17th Street, NEW YORK, 
NEW PUBLICATIONS, 
Bacu—Fifteen two part Inventions (Busoni) 


Net, $1 
The same (Reinecke) os “ 7 
Fifteen three part Inventions (Busoni) 7 “ 1.5 
The same (Reinecke).... “ go 
Ten two part and six three part! .ventions. New edition 
by A. Dupont ... 


Twelve Short Preludes. (New edition by A. Dupont) 2.00 
The same (Reinecke).... Net, .60 

Well Tempered Clavichord (Franz and Dresel), two 
VOM, CBO ccc vcdsces ° . . “ 1.50 
The same (Reinecke), two vols., each : 1.00 
PLaipy—Technical Studies, paper : ‘ ian . « 75 


The same, cloth.... “ 
KOuner—Etuden-Schule (new), twelve books in progressive order, 
each, 1.%0 


Papini—Violin School (English edition), complete...... Net, $5.00 
The sa: e, singly, four books, each vs 1.75 


1,—Rudiments in first position, I].—Exercises in the 
higher position. III,—Exercises for different kinds 
of bowing. IV.—General development of arm and 

left hand. 
Davip—Violin School. ...........+0s¢ Part I,, net, $1.50; Part II., net, 2.00 
Runt—School of Velocity........s0.seceseee Book I., $1.50; Book II., 2.00 
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and Haydn Soc iety, rendering with exc ellent results the great 
Handelian arias, those in ** Samson’ especially being sung 
by him with much effect. 

Mr. Aiken, who is a brother of your Mr. 
well known in New York as a basso, is a leading teacher of 
It was my good fortune to listen to his fine 


Geo. Aiken, so 


vocal music. 
singing in connection with his quartet choir in the noble 
recently, and the error of your 
to say a word re- 


Trinity Church, Boston, 


writer affords me an opportunity 


garding a gentleman whose intelligent conception, finished 


method and noble voice have made him a marked feature 


for so many years in the musical circles of Boston. 


Yours sincerely, VERITAS, 


Communication. 


Los Ance.es, Cal., March, 1892. 


Courter : 


Editors Musical 
N No, 629 of your valuable journal the fact of 
five composers writing music at one time to Silvestre’s 
libretto of ** Faust ’’ is given, with the remark that the ‘‘score 


” 


must surely be the most unique in existence. Operas 


by two, three or even four composers written as partner. 
ship works occur quite frequently : Gyrowetz and Umlauff, 
Dranitzky and Umlauff, Draghi and Schmelzer, De Bla- 
mont and De Bury, Reeve, Corri and Whittaker, Moorehead, 
Reeve and Mazzinghi, Reeve and Moore- 


Braham, Davy, 


head, Batton, Cherubini and others have often divided 


works with Boieldieu, Herold and Auber. 
which was written by nine composers, 


One opera, how- 


ever, is in existence, 


namely, ‘* The Marquise de Brinvilliers,’’ grand opera in 
three acts, first produced in Paris on the last day of October, 
1831. The Batton, Berton, Blan- 


gini, Boieldieu, Carafa, Cherubini, Herold and Paer. 


composers were Auber, 


I also append a list of dramatic compositions on the sub 


ject of **¢ leopatra,’’ which may interest your readers: 
Amours de Cleopatra, Les,’ French ballet, Kreutzer, Rod, ¥ 1808 
’ German opera, Kafika, Joh. ¢ 1779 


Antonius und Kleopatra, 
a Sayn-Wittgenstein, E. F, 1883 


** Cesare e Cleopatra,’ Italian opera, Piccini, Niccola.... . ; 1770 
. ltalian operetta, Zoboli, Giovanni . . 1858 

* Cesare in Egitto, ’ Halles opera, Cimarosa, Dom " 1790 
‘ * Piccini, Niccola.... . 1790 

* Cleopatra,”’ Italian opera, Castrovillari, Dan : 1662 
“ ‘ Anfossi, Pasquale . 1779 
German cantata, Bachelet, M. M ‘ .. 1801 

German opera, Bansa, ° . 18— 

Italian opera, Bonamici, F . 1879 

Combi, Pietro ° ° 1842 

Guglielmi, Pietro 1798 

Marinelli, Gaetano . , 1800 

Paer, Ferd . -+» 1809 

Rossi, Lauro guasa tak .. 1876 

Sacchi, Vincenzo necaans . 1877 

Weig!, Joseph ° ee o tesces SOON 

* Cleopatra e Cesare,” Italian opera, Graun, K. H 58 ocese ceoe BNOe 
* Cleopatre,"’ French opera, Maistre, Baroness de... eee. 
** Kleopatra,"’ German melodrama, Danzi, Franz deena «eee 1779 
w German opera, Freudenberg, Wilh........... | 
Mattheson, Joh : -.+ 1704 

German farce, Mueller, Adolf poe ‘ 1830 

German opera, Truhn, F.H........... coves aaee 

* Morte di Cleopatra, La,"’ Italian opera, Nasolini, Sebast............ 1791 
** Nuit de Cleopatre, La,"’ French ballet, Massé, Victor 1877 


Very respectfully yours, A. WILLHARTITZ, 








Paderewski. 

9 it indeed be true that memory is the only 

Eden out of which we cannot be driven, then to hear 
Paderewski play is to realize all of that heaven in its full- 
To hear him is a vivid joy. To listen to those 
marvelous, rippling, silvery cascades that roll in mellow 
floods from those slender finger tips is electrifying, joy- 
ous, transforming ! 

But afterward ? 

Ah, then it is that all this flood of melody fills your soul 
as it neverdid at the moment! It was too mighty, as 
though all the chords of the soul had responded to their 
utmost limit and still there were vibrations over and be- 
yond, It was as though this mighty flood of melody, this 
imprisoned music, had filled all space, and still, out beyond 
the bearings that are familiar to you, you feel it journeyed 
Those song waves traverse great 


ness. 


where you cannot follow. 
distances beyond your ken, 

Past these dull, mortal ears, soimperfectly attuned to mel- 
ody, those divine strains, rich with all the inspiration of gen. 
ius, warm with all the coloring of human love and human 
suffering, floated away, and can no more be gathered up 
than the nightingale’s song, than the sunbeam when it is 
sped, than the last pale smile that lies on our dearest’s lips 
when they part in greeting for the last time. 

They are gone forever! 

You hate yourself for being a dumb, insensate thing of 
clay ; you wish you had a thousand ears instead of one; 
you wish you were a disembodied spirit that you might 
wander, unseen, in the air, and hear those strains that have 
vanished unheard. 

By and by it is midnight. 

The passing of the day tolls from a deep toned bell near, 
and with its last faint echo some other strain sounds dimly 
in the distance. 

It is as though youth and love were walking hand in 
hand through sunny valleys; as though eternal morn- 
ing had dawned and the shadows fled away forever ; as 








A NEE LL ARR 





though death were no more, and all the glory of the in- 
finite had flooded the earth with immortality. 

Ah, it is the lost chords of Paderewski’s playing—it is 
all those delicate, fairy-like notes, all the fine, intangible 
coloring, all the gossamer tints that escaped your ears, and 
made you weep that youcannot hearasdotheangels! It is 
silent ; you do not hear this ravishing melody with your 
ears, but the air is filled with it ; you hear it and feel it and 
see it with every fibre of your being. You are full of light, 
the odors of spring are in your nostrils, you think of your 
dead darlings, of your lost love, and yousmile. You are 
emancipated from your body, you live with the mighty, 
the heroic dead. You tread the dirge-like measures of 
Chopin’s funeral march; you hear Bach and Beethoven 
and Handel and Mozart and Haydn and Liszt. 

You hear Paderewski’s own menuet, and feel the life 
blood bubble more quickly ; feel the pulses thrill and the 
life tides rise higher in unison with the graceful, tripping 
measures that picture slender ankles flashing under silken 
skirts. You hear his nocturne, and know all the dreamy 
stillness of the night transformed into the longings that 
haunt your waking hours and pursue you like shadowy 
fiends even into the realms of sleep. 

And yet this is not all that you hear, All the thousand 
and one harmonies that escaped the ear have come back, 
and in transcendently lovely tones fall upon your en- 
thralled senses. You are spiritualized, attuned, and all the 
ravishing melodies that had escaped you and tantalized you 
in their flight come back and fall caressingly upon the 
heart that yearned so for them—for it is the heart, not the 
ear, that hears subjectively. Only the soul can hearan 
echo that sounds only through memory’s halls. 

Yes, there is a soul in Paderewski’s playing, 
speaks from soul to soul. Wait, wait until in the sacred 
stillness of the night the phantom of his playing comes 
back like a wandering echo from another world, and know 
then as you never knew before what a heaven memory is! 

Mary C, FRANCIS. 


and he 


Vienna Notes. 


Vienna, March 5, 1892. 
0* the 4th inst. the Winkler Quartet gave a 


concert at which the following program was given: 


String quartet, op. 76 ..Haydn 
Piano trio, D minor (MS.) . Griidener 
String quartet, Op. 181.........:6ceee ceeeee cee .. Beethoven 

This quartet does not play in the finished style of either 


the Rosé or Hellmesberger quartet. 

The second number on the program is a 
cemposition, with the exception of part of the first move- 
ment, which is somewhat dry. The other movements are 
very brilliant. The adagio is very sentimental and is 
worked out in a most finished style. At the end of the 
second movement the composer was called for, and on 
making his appearance was loudly applauded. The rest of 
the program was played in a most creditable manner. The 
trio was performed by Julius Winkler (first violin), Alexan- 
der Fimpel (’cello) and Hugo Reinhold (piano). 

On the 18th inst. Sarasate gives a concert with the assist- 
ance of Bertha Marx. 

Work has already been commenced on the building in 
which the great music-dramatic exhibition will be held this 


very brilliant 


summer. 

There is a rumor to the effect that the celebrated treas- 
ure, the violin that formerly belonged to Paganini, will be 
brought here to be placed on exhibition during the great 
international music exposition. 

**L’Amico Fritz’’ will be given here for the first time 
about the end of March. 

The tenor Andreas Dippel has been engaged for the 
Court Opera, commencing from August 1, 1893, to the end 
of July 1896. 

On the 11th inst. Theodore Reichmann gives a concert for 
the unemployed of Vienna. 

Etelka Gerster, the celebrated singer, gives a concert on 
the 16th inst., at which she will sing arias of Verdi, Bellini, 
Delibes and songs of Mascagni, &c. 

On the 7th inst. Lillian Sanderson gives a concert. 

The last of the Rosé Quartet concerts takes place on the 
15th inst., at which a new ’cello sonate of Karl Goldmark 
will be performed for the first time. CHARLES LEGER. 








Cummings’ Compilation,—Mr. Cummings has com- 
piled for Messrs. Novello’s Technical Series a dictionary of 
musicians, particularly those of English birth, 








THE FAMOUS 


New York Conservatory of Music, 


ESTABLISHED 1863—CHARTERED 1865, 
Removed from Fourteenth Street to the Large and 
Elegant Building, 


112 EAST EIGHTEENTH STREET, 


Between Fourth Avenue and Irving Place. 


THE EMERSON PIANO I8S USED. 
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A Protest. 
Editors Musical Courier : 
WAS surprised to read the editorial note in 
your issue of March 16 reflecting upon oratorio and the 
nature of musical work done in Canada. Through one 
medium alone—the Toronto Philharmonic Society—the fol- 
lowing list of works has been brought before our public, 
which fact should suffice to prove that there is no truth in 
the assertion that we have worked upon narrow or contracted 
lines, or that catholicity of spirit in a musical way has been 
wanting: 
TORONTO PHILHARMONIC SociETy, FOUNDED 1872. 
The record of the works produced by the Toronto Phil- 
harmonic Society is as follows: 











Twebth Mass (Dr. Clasten Givectee).....ccciccccccce cocccescccccces Mozart 
* Messiah "’ (6) (F. H. Torrington director)................00.00005 Hinde! 
0 FR ose peeves codec consvare snc qnotovdn ios ioondenee Mendelssohn 
Re TE. 5 oi s:s kb davon sinlibsdpaunaeiiaentsil is CP SS Haydn 
WM IE CAs 6.540000 0 dvecnbecageseghsicesetceceheteans Romberg 
SIE Ge so ase. Se sce dares one schon peesesveceanavaesess Randegger 
* St. Paul” (@).......... Sateeys .. Mendelssohn 
PT Mrs. weeny liver ¥etiwad \¥r.4'onueaes ou tebeaeesual Rossini 
et SE Ws eacdincs boborcteaessen aczcnayssvebeceaseslbwar Bennett 
OE SS PUN OD, ok bic s cetcctycbedreveseddeisbesteucts Mendelssohn 
ND TE 0 osc cagy: ce0 nde vss: ac cbouspsnndédensenti Mendelssohn 
PET cscss. ccncehsecedbakendentes désnes pdhcacuaniseetian Costa 
PT ED avi cup cenieghy sabi eaviennhakesad chatbebnion shale’ Gade 
* Bride of Dunkerron”’ eeeeeess evcccdecccenss Seder ecedeseges Smart 
06 ee CD OD. basi ccdcesdeicc sedudcconveeserersleebees Hinde! 
© OE ENE ids cover indice seteinesetsvececttnreesbsbebsibads Schumann 
Pare”. 5.0 6a ca nush heats adieniuile cameecdadarannaae Spohr 
"+o c0s saunicbartse iekeokessheenesnhaea. +acnvie Hinde! 
POET cuou ek usdd dened band so 0dba04bhas beutes cdsbedsenedhenehs Weber 
* ReGemgtlas © hoes vccvssvncsseve-ceccccssbavedevcssctesceseneces Gounod 
RT oi cing cigmnsnceesdbastohbespece sted £00s9s beget. drsbabeees di Massenet 
0 NE 5s 5 cago osc odeubine’ abv taeu bed bso tauksde cei k tiedaee ta Bridge 
** Rose Maiden ”’ Sa Ae Wae Fehreanyeeeenense” dktared Cowen 
March and chorus, " Tannbiluser " (2). bs cmb dcbnvassvedsen tele -sobes Wagner 
Marche cortége, * Reine de Saba"’..... ......ccce-cceesceecee oes -Gounod 
March and chorus, ** Life of the Czar '’..........ccsceecrecscovecees Glinka 
EME hoc cbGabascde she coarnewe seers ied aeaCabebehevehd axckere Gade 
WRN NT nev b bo chads chet ccdeewencdaavoticen be ¢uredews. abedbe chs head Bruch 
© Rape CCIOR” ok iid occ cueedsscauwdsecdtcces deseceersbivbees Mackenzie 
POE FG 5 5 555d s00k 6dpadandeh hess eoapnary abd beeeass -engpee Gounod 
Fe TES ys «4.00 sp 0 ove ted) be ekWasepescdanghsbacsevenedees Dvorak 
SS I sg civecis eaneveatupedictveneced ‘ehytes ates Sullivan 
+ agsen’a Failas OG aco o asic nce teins srereedbnensucvese coed Mackenzie 
PE acnsap sancbine nate nindes canes cvenveieseties ecnvebonane Handel 
* Mount cf GCMNGS” 3. asccccccnse Beethoven 
Pi is 0 sdks cotndiden ccvdnphs tneidrecotcroeceste asbbeves bee Bruch 
* Rienzi ’'—selections, orchestral and choral . Wagner 
** Flying Dutchman '’—selections,, ...........ccseeesseeeeses were Wagner 
** Die Meistersinger "’—selectionS...............ccecccesecececeeees Wagner 
© Lei RON: osc is sinc ocevosncesccccessetesacees . Wagner 
+ inpenne  -<GGUOROs iio 0.50 i cad sive vactedeus ebeeect seve ss Wagner 
PART SONGS, 
* Pacguel o te Paresh ..ccccckvsctecgseecetaes sasesyeead Mendelssohn 
PR OE nn craves avogubddacensosnondivecadediehes Pinsuti 
OEE Ts NNO on cccceccaddccevcdes sanacvousescceces wees Pinsuti 
Pea S FRIOWEE si vecinsescevccvocse: sosbecscte oo beoteceesrs Kucken 
Selections (** Rosamunde”’)........cccescscscccvcerconccsesse-ove Schubert 
a NT ts a Se en re Verdi 
ee OD OE GE De naw oss cdacdeshncdscnstecenes. 058 Donizetti 
INSTRUMENTAL, 

Larghetto, second symphony......-......csesceseeecee seeeeees Beethoven 
Larghetto, ‘Jupiter " symphony...........secscccsccsscsevccescees Mozart 
Symphony, “Sarprlee” ... cisccccsvcesssccccvccavvevepecbescevecrias Haydn 
Symphony, * Hymn of Praise’’.........ccccscseecsevee ¢ vee Mendelssohn 
Overture, ** Maritana"’....... ........6 Wallace 
COR NOI on cicc cis nescctidscedsbvtescstetiggsovessescas Flotow 
OCvertare, “Oberen™, 2.0 secvecsee:- coveces Sviawcovcesvervecdcagsen Weber 
Ccinas, *° tn”... 6a. wuceaer seis cones) 0 deaaduelvucdrbastea cited Weber 
DANE, GO GORA 5 600:0000049 devnenenncase .devrescdexs Beethoven 
Conceste (piand), G MINOT ....0.0 5 cevcvccee cocsvccvevescoess Mendelssohn 
Concerto, piano....... ....seee5 eee 


Concerto, “* Emperor ” 
Gavotte, ** L’Ingénue”’ 








Valse Lente e Pizzicati, from Suite. pens pnernoes  OGneeterscncccernce Delibes 
Overture, * Phédre”’. Massenet 
Overture, “Ruy Blas"’.......... 6.0 cesses reer, Perrier ieee Mendelssohn 


The society also assisted at the musical festival held in 
this city in 1886, and sang in ‘‘ Israel in Egypt”’ and ‘* Mors 
et Vita.”’ 

In addition to the above, the following partial list of 
compositions given by the orchestra under my direction— 
taken from programs which happen to be at hand—will in- 
dicate that at least the intention to extend a knowledge of 
good music in every legitimate direction has not been 
wanting : 


WITH ORCHESTRAL ACCOMPANIMENT, 











CI, ba oc cae NEGA hehe es ban ci i core etaecess sé) decbdndde Weber 
Ce isos so ae iad SOR ce tek oe dun Cudbibaes cdceeweneea Beethoven 
CC IEE 64 ins 0s 00's vedadeatnvinsingse res pene €0cieeowh Mendelssohn 
© NOTES CORON: oa oa on access cenccredoscepecccccesscsisence Beethoven 

Mendelssohn 

Mendelssohn 
IN se lciatuxebsicecs seuauseadesena bop ebebases. cnee Max Bruch 
NY ccncca 5 di eta vecadiink teckedeneteeksatdaaanswed skein . Piatti 
ia dca vt Votan s Sacvedecqanoeaec. sagdecatentese. 6 De Beriot 
Se OI ES sa oa 5 ode inahee ea gee cece iacSete ‘vee a Rubinstein 
ha? ee PN ik iw hos 0 evSde ce dacs ckbccetdicheasbesan Wagner 
ERE Oe ee Te ee ee ee Chopin 
A. Perks, COOnd ” .oncicvsccvinsccoses mesenshes sonaweoodeeunts Beethoven 
Suite, serenade...... Peeercens Jadassohn 
SID MINE 7: Gan dae civcn stud ch ViRs eeccdSos sous cebedetes Brahms 
Selections, ** Lohengrin” and * Tannhauser’’.......... .......... Wagner 

OVERTURES. 

* Preciosa ”’ Weber 
CEE isddtie chde vabkince udedssnienmcetnss sentasenegeres. esos Leutner 
* Ruy Blas"’.. ..-Mendelssohn 
* Phédre”’.... .»-Massenet 
OT ic cullé coat tds mleases ehatee andes saan <educeees -Menewe Weber 
NE hci Nake cobdUbbeutbias ove odnchies: ase daethbbuoen vase Wallace 
NE oss s0iseas he AMAT Ebv il Ts Hn4d ceyone se cencekdyncesebupee- chm Wagner 
NE ann” SERA obds do udcé tax SoU eeescoecawaseisecengecek Wagner 
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* nes Tel 8? 2.6 dscns bss NTE Ce ete VedbGececlicde taut «+ Rossini 
MD ik. se civccedictcveed seat eTiivide dative tvecteberdes Beethoven 
MIG ied swedi obs he's CHT ee Kids s Te ee AVIS «Thomas 


Movements from symphonies by Haydn, Mozart, Beethoven, Mendelssohn 
and Saint-Saéns. 

In chamber music, strings and piano with strings, the 
works of Beethoven, Mozart, Haydn, Hummel, Brahms, 
Rubinstein, Jadassohn, Gotz, Bargiel, Dvorak, Schumann, 
Bennett, Chopin and others are not unknown in Toronto. 
The leading operatic and orchestral organizations, to- 
gether with the principal artists of the world, visit Toronto 
often enough to refute the idea that we are in total dark- 
ness musically. In Canada work, not talk, will alone help 
the musical cause, and it is now in order for those here who 
criticise what has been done to supply THe MusicaL Cov- 
RIER with their record in the musical field, so that the pub- 
lic may judge them by their works. Trusting you will do 
us the justice to publish my protest against misrepresenta- 
tien, Sincerely, F. H. TorriNGToN. 


The Grand Conservatory of Music. 
R. EBERHARD has given a number of 


concerts lately, among them one for the benefit of 
the Beth Israel Hospital, which occurred at Chickering 
Hall and which brought forth the following resolutions 
from said hospital : 
At a meeting of the board of directors of Beth Israel 
Hospital held March 6, 1892, the following was adopted : 


Resolved, That a resolution of thanks be extended, under seal of this as- 
sociation, to Dr. Ernst Eberhard and his Grand Conservatory Concert 
Company for the most excellent concert rendered by them at Chickering 
Hall for the benefit of this hospital, 

Resolved, That it is the opinion of this board that too great praise cannot 
be bestowed either upon the abilitiesof the artists or upon the success of 
the director and teacher. 


Dated New York, March 10, 1892. 
Joun Stone, President. 


A. E. Isaacs, Secretary. 








Thomson Ballad Recitals. 
T the Thomson ballad recitals Mrs. Agnes 


Thomson was the soprano and Mr, J. F. Thomson the 


baritone. Following is a list of composers represented on 
the six different programs : 
AMERICAN, 

Gerrit Smith. E, Nevins. 

W. H. Lewis. E. A. MacDowell. 

Neidlinger. Cc. B, Hawley. 

E. N. Anderson, R. DeKoven. 

Ch. Whitney Coombs. C. Dennee, 


Eugene Oudin. 
G. W. Chadwick, 
F. Boscovitz. 


H. R., Shelley. 
F. Lynes. 
F. H. Shepperd. 


Eleanor Smith. W. G. Smith, 
FOREIGN 

Schumann, Georg Henschel. 

Schubert. Carl Bohm, 

Beethoven. C, Gomes. 

Hindel. J. Massenet. 

Rubinstein. L, Caracciolo. 


Hy. Carey. 
Beardsley Vandewater. 
Edith Cooke. 


J. H, Rogers. 
Ch, Gounod. 
R. Huntington. 


C. Goetz. Maude Valeria White. 
F. Reis. Badia. 

Grieg. Randegger. 

A. Goring Thomas Francis Thomé, 
Callcott. Mascagni. 
Scochdopole. Meyer Helmund. 
Tosti. Bemberg. 
Malloy. V. Massé. 
Pinsuti. Helen Hood. 

B. Godard, Theo, Chandon, 
L. Denza, Saint-Saéns. 

W. Neuland. Grell. 

Dolores. Marzials, 

F. N. Lohr. Franz Abt. 
Roeckel. Faure. 

Purcell. Liszt. 
Blumenthal. Rodney. 


Ninety-three compositions were rendered, of which 
seventy-seven were solos and sixteen duets. The compo- 
sitions embraced ancient and modern works of nearly 
every school since Handel, and included German, Russian, 
Spanish, Italian, Norwegian, Bohemian, French, English 
and American. In languages, German, Spanish, Italian, 
French and English were used as the character of the com- 
position demanded. 


A Posthumous Work.—At a memorial concert in 
Paris last month the distinguished violinist Desjardins 
played a posthumous work by Vieuxtemps, said to have 
been hitherto entirely unknown and to be an extremely 
effective composition. The great master is said to have 
written it for his own funeral and to have called it ‘*‘My 
Funeral March.”’ 








(Incorporated May 1, 1891.) 


NEW YORK VOCAL INSTITUTE. 


FRANK HERBERT TUBBS, Musical Director, 
o7 Fifth Awenue, New York City. 


COMPLETE EDUCATION IN VOCAL MUSIC. 


Singers naturally prefer study where Voice Culture and Singing 
receive chief attention. All the teachers use the same method, Homes 
selected for pupils. Circulars sent on request. 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue. 





Correspondence. 








Philadelphia Correspondence. 
Puiaperenta, March 12, 1892. 
HE last of Maurits Leefson’s attractive and musically 
valuable series of classical recitals took place at the hall of the 
Workingmen’s Club, in Germantown, on Saturday evening last. Philipp 
Scharwenka, the distinguished composer, was present and received a 
most flattering reception from a large and critical audience. The soloists 
were Mrs. Boice Hunsicker, soprano; Gustave Hille, violinist ; Rudolph 
Hennig, ‘cellist; Richard Zeckwer, pianist, and Richard Schmidt, 
violinist. 
The program was as follows: 


Quartet for piano, violin, viola and violoncello, 
aver Scharwenka, 
Compositions by Philipp Scharwenka : 
Songs, op. 62, C, 
Im Mai” (‘In May”). 
**Am Meer” (** By the Sea’’). 
**Heimkehr” (** Homeward ’’) 
Piano (four hands). 
0, No, 2, walzer, 
. No, 4, »tarantelie. 


Violin 3H, op. %4, ** Minuet and Perpetuum Mobile.” 


edicated to and pertormed by Gustave Hille.) 
Piano solo, op. 36. 
* Ber tahrt " ( Excursion in oe * 
“Im ondschein i we —— 
** Am Ziel” (** Asvivel’ 
Cello solo, op. 51, aria. 
Mixed chorus, op. 35, ** Doerpertanzweise."’ 

Max Heinrich, probably the leading exponent of the German Lieder in 
this country, gave his second song recital on Tuesday evening in the 
drawing room of the new Century Club. His program comprised a wide 
range of selections, which were sung to the evident delightof a large 
audience. 

A. Morris Bagby, with the assistance of the distinguished pianist, Arthur 
Friedheim, proposes giving a course of five lectures on the modern com 
posers, Liszt, Wagner, Rubinstein and others, in the rooms of the Or- 
pheus Club. 

The last of the grand opera performances by the Abbey-Grau Company 
was given on Thursday evening, when a much cut and mangled version 
of Meyerbeer's “ Huguenots was sung. The success of the evening was 
made by Edouard de Reszké, whose ‘* Marcel’ was a noble and atall times 
impressive impersonation. Albani sang very effectively as ‘* Valentine,”’ 
and Lassalle lent much dignity to the small part of ** St. Bris,”’ but the re- 
mainder of the cast (including Scalchi as ‘“‘ Urbain’) call for no special 
mention, 

Montariol, the “ Raoul,’ seemed at all times to be struggling with his 
music, and Scalchi showed painfully the decline of her powers. The or- 
chestra under Vianesi was small, noisy and effective. A. H. 


PuiLtapecenta, March 19, 1892. 

ITH great pleasure we note as a step in the right 

direction the recent organization here of the Manuscript 

Music Socicty. With a membership made up of all the more prominent 

musicians, composers and amateurs of our city, and following in all im- 

portant details the same general plan as the New York Manuscript 

Society, the new organization will no doubt prove an important factor in 
the promotion of musical culture in Philadelphia. 

Among those most prominent in the new undertaking are W. W, Gil- 
christ, David D. Wood, Dr. Hugh A, Clarke, J. Minton Pyne, Mauritz 
Leefson, Gustave Hille, Richard Zeckwer, Rudolph Hennig, Martinus 
Van Gelder, William Stoll, Herman Mohr, M. H. Cross, Thomas 
A Becket and many others. 

The concert of the Boston Symphony Orchestra on Monday evening as 
usual attracted a very large audience to the Academy of Music. 

Mr. Nikisch's forces were in excellent form and performed in a most en- 
joyable manner Berlioz’s ‘‘ Harold in Italy’’ symphony, Saint-Saéns’ 
** Rouet d'Omphale,”’ one movement of Grieg’s ‘‘ Peer Gynt"’ suite and 
Wagner's “ Huldigungs” march; but the event of the evening was a 
most brilliant performance of Beethoven's E flat concerto by Eugen d’Al- 
bert, who created a most profound impression. As an interpreter of Beet- 
hoven d’ Albert is unexcelled. 

Patti, who was announced to appear at a concert on Monday afternoon, 
disappointed a large number of people who flocked here to listen to the 
diva. A bad cold was the reason given for the postponement of the con. 
cert. Another * Home, Sweet Home” opportunity lost ! 

Mr. and Mrs. Henschel are to give two afternoon song recitals at the 
Chestnut Street Opera House under the management of C. A. Ellis. 

A. H. 
ee 


New Jersey Music. 


HE second subscription concert of the Schubert Vocal 
Society, of Newark, took place in the Grand Opera House, 
Wednesday, March 9, a large audience filling that miserable structure to 
overflowing. The chorus numbered 100 voices and were assisted by Miss 
Mary Howe, soprano; Mr. S. Boardman Farrell, tenor; Mrs. Orrie A. 
Taylor, soprano, and Mrs. S. B. Farrell, soprano, the last three being 
members of the society. The orchestra was composed of fifteen musi- 
cians and was altogether too small to satisfactorily render the selections 
assigned to them. 
The following was the program : 











CG TLC OE NN cai, wre ray rence dhs cece cnvedelepansene Auber 
Orchestra 

PE Tres, OE cs hecchoccassicdc coe cepcvucee J. Rhineberger 

Chorus 
NGS WHEN i cccsins veccdéccesdacacceess cntaeedin Hindel 
Male chorus. 
Oy SINE Can od bdnncnss+issiccees pebohavcecawees enases -+++.Massé 
Miss Mary Howe 
SONI ai nes cecndnets scirmemseshterdcsten: deere ORs wiser cows Fanning 
Stecch $ Chorus & aoe. Ce 

arch from sonata, Op. 85..........s0.0e0eeseeees opin 

Intermezzo..... { PRE GON dock sdelive o Sectcedet ets Mendelssohn 
Orchestra. 

Ge I  ccsccnceotas sacaneconnchsqeaameas Massenet 

arc -Mr. Farrell. 
A Nymph ..Mrs. Farrell. 
Chorus and orchestra. 

Part II. 

Prelude, ** Invitation to the Dance”’..............cccceeeceees Von Weber 
Orchestra. 


00 I. GNTNNE, con eeccdb crepstadeseecvedcose 





* Our Limpid Stream” 
“ Echo Song” 


Ladies’ chorus. 
ophisaadiits doaba tie nokht tie bnt <ld<ieieees donk 6 cewes Eckert 
Miss Howe. 


wr CN on: i: indand adacowecccesadtecs: Canvevaeee Cowen 
* Chorus a capella. 
Ts. beter caers consstnddcncenteeensacessi Boccherini 
Orchestra. 
ry Loony. eens Gowns cabal Knerh Was Ceiba Coddte se dambenninewenere Fanning 
iss Orrie A. Taylor, soprano solo; chorus and orchestra. 


The work of the chorus was very fair, the best numbers being the 
** Moonlight '’ of Fanning and the arrangement for chorus of the “ Rigo- 
letto "’ quartet, which had to be repeated. Hindel’s ** The Lord isa Man 
of War,” for male voices, and ‘‘ Our Limpid Stream,” for female voices, 





are very good selectioris in the hands of good soloists, hut when rendered 
by a chorus lose their effect, this music being too “ choppy " for a draggy 
chorus. 

Of course the attraction of the evening was Miss Howe, this being her 
second appearance in this city. Her first solo, Massé’s “ Nightingale's 
Song,” was splendidly sung, despite the disadvantages of poor accompani- 
ments and miserable acoustics, and to the well deserved recall she re- 
sponded with the ‘* Maid o’ Dundee."’ Her second program number was 
the * Echo Song,” by Eckert, which was most artistically rendered, display- 
ing her phenomen<* execution to great advantage. In response to the ap 
plause so heartily bestowed she sang Massenet's “ Twilight.”” It is to be 
hoped we are to have the pleasure of hearing her here again ; also her 
husband, the well-known tenor, Mr. W. J. Lavin. The other numbers on 
the program were fairly well rendered, the society soloists acquitting 
themselves with credit. 

The fourth and last concert of the series given in Orange by the New 
York Philharmonic Club took place Thursday, March 10, at the Music 
Hall, and a fair sized audience listened attentively to a very choice pro 
gram. The club had the assistance on this occasion of the following solo- 
ists: Miss Marion S. Weed, mezzo soprano; Mr. Richard Hoffmann, 
pianist, and M. Rudolph Nagel, ‘cello. The program as rendered was as 


follows: 
Parr I 
Symphony No. 9, | midge does veseeeeeed. Haydn 
Largo, a legro, vivace, adagio, presto 
+ ew York Philharmonic Club 
- ja, Jarmonious lacksmith Hinde! 
Piano soli. eT « Spinner’ 8 Song "’ (transcription) . Wagner 


Mr. Richard Hoffmann, 
ja, Romanze, “ Since First I Met Thee” 
Songs.. 14, * Ungeduld”’ (* Impatience"’)... 
Miss Marion S. Weed. 


-Rubinstein 
Schubert 


{ a Adagio from suite ** Algérienne’ Saint-Satns 
6 ** La Toupie”™ Gillet 
Parr Il, 

Quartet, No. 1, G minor.... Mozart 
Piano, violin, viola and ‘cello. 

Mr. Richard Hoffmann, 

. ; {a, Nocturne, F major Chopin 
Violoncello soli. . 14, “ Elfentanz”’ =. Popper 
wo ‘ Bk Rudolph Nagel. 
ja, ** What Dost Thou Say Gouvy 
Songs.. Fe gale ‘ Lassen 
‘Miss Weed. 
Tarantella... . .Kinth 


New York Philharmonic Club. 

The work of the club was much better than at the two preceding con- 
certs, the tone coloring and shading being all that could be desired, the 
opening number, the B flat major symphony of Haydn, being especially 
well played. 

Of Miss Weed one cannot say too much, for seldom has a more pleasing 
singer been heard in this city. She has a mezzo soprano voice of great 
power and fine quality, which, added to a charming stage presence, makes 
her a most desirable addition to any program. 

Her first number on the program (a double one) was finely rendered and 
in response to the heartily bestowed applause she sang Abt's “ Cuckoo 
Song "’ with good effect. 

Her second program number, also a double number, was well sung and 
on a recall she gave Nevin's charming little ballad, **'Twas April." We 
can congratulate ourselves on the possibility of hearing her here again 
next season, as she has renewed her contract with the club. Mr. Hoffmann, 
always a favorite, once more demonstrated his ability as an artist and is 
fully deserving of the great reputation he enjoys. Of his double number, 
the transcription by Wollenhaupt of the ‘* Spinning Song '' was the better 
of the two, the rendition being highly artistic and in every way a finished 
performance, He gave Gottschalk's " on being recalled. 

The cello solo of Mr. Rudolph Nagel called for unstinted applause, and 
though a very young man he may be already termed a finished soloist, 
His tone is full and rich, while his execution and technical ability is re- 
markable. He played the Chopin nocturne with great feeling and ex- 
pression, and the “* Elfentanz"’ with dash and spirit. 
again he played the romanze by Svendsen. 

The remaining numbers were received with favor. B 


* Bananier 


On being called out 


or + oo 


Hartford Happenings. 


Hartrorp, March &, 1892, 
HE musical happenings here that have been worth a 
notice in your columns have not followed in such close or rapid 
succession as to seem to demand that I should be heard from often as their 
reporter. A considerable time has, however, elapsed since my last writ- 
ing, and during that time enough has occurred to warrant a summary 
statement from me. 

I must begin nearest to the date of my letter, and if need be work back- 
ward ; for, perhaps more than anything else, we have heard good piano 
playing here this winter, and it had its culmination last night in a Chopin 
recital by Paderewski. He appeared before an audience of at least 1,500, 
among whom were many from Springfield, Northampton and Holyoke, 
as well as from the many towns which cluster about our owncity. The 
player was in his best mood, and apparently as fresh as if he had not 
played in the afternoon at New Haven. It wasa wonderful performance 
from every point of view. This naturally goes without saying; but I 
make the statement because when Paderewski played here three or four 
weeks ago there were heard not a few expressions of disappointment at 
what seemed to be an unevenness in the performance and an apparent 
listlessness in the player. But it was learned that he was suffering during 
the whole of it with a lame hand, which received electrical treatment be- 
foreand after the concert. 
castle to expatiate on the man and his marvelous gifts; so! will dwell 
with pardonable pride on the enthusiastic reception he has received here. 
At his first visit the hall was crowded, every available space being filled 
with chairs, even to the number of fifty or more on the stage. Last night 
in a larger hall every seat was sold at a price much above what people are 
accustomed to pay here. The immediate forerunner in the piano field was 
De Pachmann, also in a Chopin program, but what a different player and 
whata different Chopin! His playing of the etudes gave me great de- 
light, but I felt an inward protest at a good deal that he did. He was 
happily free, however, from the monkey tricks that we have read about. 
He played to a small house, as did Mrs. Hopekirk and the Grtinfeld 
brothers, the latter of whom gave much pleasure, Last week our musical 
attraction was Walter Damrosch, with an orchestra of about fifty men. 
His program was the *“ Leonora’’ symphony by Raff and Wagner ex 
cerpts. He had a large and decidedly enthusiastic audience, and the gen- 
eral comment was that a great change had come over the spirit of the or- 
chestra since it was here in the early winter, when much of the work was 
coarse and rough. At that time our people were greatly pleased with 
Mrs. Ritter-Goetze, whom they heard for the first time. She sang 
grandly,and will always draw well here. She suffered the mortification 
of having to make her first appearance in traveling dress, but before her 
second number the missing luggage had arrived and she appeared in a 
change of costume 

To come nearer home, the most notable events since my last writing 
have been the concert by the Musurgia Club, under the direction of N. H. 
Allen, and the performance of Su'livan’s * Golden Legend” by the Hos- 
mer Hall Choral Union, under the direction of R. P. Paine. 

The Musurgia Club enjoys the well earned reputation of doing the finest 
part singing that has ever been done here, or perhaps in the State, and 
has been successful and popular from the start. Its membership of about 


It would be simply carrying coals to New- 
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forty is restricted to the best of our salaried choir singers, many of whom 
are artistic concert performers, and it will be readily seen that a concert of 
exceptional! brilliancy is possible with the material, The work is confined 
to part songs and such light cantatas as may be done with piano accom- 
paniment, and the club is highly esteemed for its elegant phrasing and 


shading. It had a serious disappointment in the non-appearance of Mrs. 
Nérdica, who was to have sung, but who was ill and sent Mrs, Scalchi in 
her place, and who, to my mind, is quite out of place in concert work. 


Hartdegen, who has lots of old-time friends here, received a genuine ova- 
tion, and he made his ‘cello sing as if he fully appreciated the welcome he 
got. The club will give another concert in April. 


Mr. Paine, who has taken the Hosmer Hall Chorus in hand this season, | 


has done much ina short time to give promise of an excellent oratorio 
He has been successful in getting positive voice material, which 
the society never had before, and he brings to the task riper schol- 


force 


arship and clearer insight, and in a much higher degree born leadership, | 


than has ever been at the head during the dozen years of the society's ex- 
istence, In this first performance under the new leader the chorus showed 
a marked improvement, and, while the parts were not balanced to a nicety 
or the attack as quick and clean as it might be, no one could be blind to 
the fact that these were merely temporary blemishes that will disappear 
soon under the firm, strong leadership of Mr. Paine. The performance 
suffered slightly from a somewhat uneven quartet. Mr. Heinrich Meyn 
is an excellent oratorio bass, and sang finely. Next to him in merit came 
Mrs. V. P. Marwick, of this city, whose singing was sincere and true. 
Mr. Herbert Johnson, of Boston, was the tenor, who has not been doing 
this sort of work long and has not quite acquired the style of it. Mrs. 
Hascall, of Boston, was the soprano, who has a good voice, but is very 
amateurish in her use of it. The orchestra was the Germania, of Boston. 
lt is now confidently hoped that the society is on the right track to 
strength and permanency, and the prospectus of its May festival gives 
promise of a rich musical treat. It will be time in my next to set that 
forth, Mr. Paine, though a young man, has been in the State several 
years, having previously taken a thorough course of study on the organ 
and in theory with N. H. Allen and become a very clever concert organist. 
Beginning as accompanist, his interest was aroused in chorus work, and 
he soon advanced to the leadership of small societies, which opened the 
way to the larger field he now occupies, which has given him the reputa 
tion of being one of the best heavy chorus conductors in New England. 

Miss Helen Woodford, who retires from the position as organist of the 
Pear! Street Church April 1, gave an organ recital last week, and did some 
very neat workin a program of considerable variety, She was assisted by 
Mrs. C. W. Scott and Mrs. J, W. Woodbridge, also retiring members of 
the choir. Miss Woodford has studied with R. P. Paine, N. H. Allen and 
W.C. Hammond, and has a good concert répertoire. Mr. ;Hammond, 
who is organ teacher at the Hosmer Hall Music School and at Smith Col- 
lege, Northampton, will give a free organ recital to-morrow at the Asylum 
Hill Church, with the assistance of S, Clarke Lord, the organist of the 
church. It is worth noting that Mr, Hammond returns, after an interval 
of more than ten years, to play on the organ on which he gave his first 
public performance—in a program entirely by himself—while then a stu- 
dent with N. H. Allen, Since that time he has been very active in concert 
work, and is widely known as a very brilliant player. 

While on the subject of organs I wish to say that Hartford has probably 
had a larger number of new organs placed in her churches in the last ten 
years than any other New England city—at least of its size. Many of 
these are high-class instruments, and a considerable number have been 
presented by individuals. The latest is an excellent Johnson organ just 
finished for the Windsor Avenue Church, the gift of a Miss Hillyer. Two 
Methodist churches have received fine organs within two years from one 
lady. Many changes will take place in the church choirs after next Sun- 
day, more than the usual number, and it remains to be seen whether for 
better or worse. Mr. Geo, P. Havens, organist of Christ Church, has 
accepted a position in New Haven, but will continue his instruction to the 
boys in. Christ Church choir, Springfield, The Mitchell Quintet, which 
has furnished the music in the Pearl Street Church for ten years, will dis- 
band. This quintet, in charge of G. H. Mitchell, a wealthy amateur, has 
been a popular cherch and concert organization for many years, Mr. 
Mitchell, as the pioneer, has set the fashion which prevails quite exten- 
sively here of having five part harmony in the church choirs instead of 
four, The gain in effect and variety is indisputable. Mr. and Mrs, Lavin 
(Mary Howe) and the Beethoven String Quartet, of New York, will givea 


concert here early in April. Heiricn Ganz, 


=o 


St. Paul Letter. 
Sr, Paut, March 8, 1892. 
THE CHORAL UNION. 

HE concert given by the Choral Union on the evening 
T of March 8 at the People’s Church was an immense success, The 
music rendered by the association is always of itself sufficiently attractive, 
but on this occasion they made a specialty of the engagement of the 
Griinfeld brothers. These musicians received the most marked commen- 
dation, the audience showing its appreciation in the heartiest manner. 
Their musicianly playing received enthusiastic encores. The program on 
this occasion was a choice one, and every number was well rendered. 
The Choral Union comprises some of the finest voices and talent in St. 
Paul, and compares favorably with like organizations in older cities, Mr. 
Baldwin, director, is one of the best chorus trainers in the country. With 
full understanding of the needs of such work and the laudable ambition 
to come to the front in this class of musical presentation, he directs all the 
force of his own fine musical culture combined with untiring energy 
toward a high standard in musical taste and attainment. His efforts have 
been crowned with abundant success, as this well balanced, finely trained 
organization evinces, and the improvement made year by year is very 
marked, The St. Paul Choral Union will take part in the music of the 
world's fair at Chicago. 

CHRIST CHURCH VESTED CHOIR, 

One of the most notable musical organizations in this city is the vested 
choir of Christ Church (Episcopal), It is composed of seventy-five voices, 
boys and men, The training of this choir has been a labor of continued 
and patient endeavor on the part of its gifted leader, Mr. James Blaikie, 
in which he was ably assisted by a few musicians who, like himself, think 
there is nothing that has been done in this direction that they will not do. 
Mr. Blaikie is most enthusiastic in his work, and devotes his time with de- 
termined energy to the bringing up of his choir to the requirements of his 
* Westminster Abbey " ambition. Nowhere in the West is there such a 
magnificent choir of boy singers. Their singing is simply marvelous and 
is the wonder of all who hear them for the first time. It is but a few 
years since the work was begun, yet it will stand the test of comparison 
with some of the old-established vested choirs of Eastern cities. Met at 
first by the opposition which always characterizes the introduction of any 
new phase of artistic effect amid surroundings not quite prepared for it, 
Mr. Blaikie and his coworkers persevered in the gigantic enterprise, over- 
coming all obstacles, until this splendid chorus is one of the prominent 
musical features of St. Paul. So favorably does it impress the musical 
public that on festival occasions hundreds are unable to even gain ad 
mission within the building. All this is worthy of note, as this Old World 
style of church psalmody is new in the West. It is, however, fast gaining 
ground in the churches of prescribed ritual, carrying the spirit of sacred 
song into a broad field of a high standard of musical study, Mr, Blaikie 
is also musical director of the “ Orpheus Choral Club,’’ composed of 
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| city. Their concerts are always delightful and always successful. Com- 
| bined with the vested choir they accomplish some grand results. Mr. 
| Blaikie has these two organizations under well organized training, and 
| they will, about the middle of April, give Gaul’s sacred cantata ** The 

Holy City.” Acton Horton. 
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Honolulu Musical Notes. 
Hono.u vu, February 27. 
HERE have been several exceilent musical events 
during the past month, which have been attended with great suc- 
cess, At St. Andrew's Cathedral on the 19th inst. a special choral service 
was given under the auspices of the Church Choir Guild of London, of 
which Mr, Wray Taylor, the cathedral organist, is a fellow. A large con- 
gregation was present, and the choir of twenty-four ladies and gentlemen 
rendered the following program with grand effect : 
Hymn 166, “ All people that on earth do dwell” 
Tallis Festival Responses. . . 
Proper Psalms... } Cf tosingle chant in Ce 
‘“* Magnificat,” in C.... | 
or Nunc Dimittis,”’ in Cc { COREE Re HERRERO 


Anthem, “The sun shall be no more thy light by 








day”’. aoe. wihbnh ds cudasene tasee oles teeta Rev. Canon Woodward 
| “* Te Deum,” in B minor. Pe ERS Dudley Buck 
| Hymn 486, ** Hark, the sound of holy voices"... ..............00005 


Organ postlude, ** Hallelujah Chorus” Hindel 
The sermon preached by the Rev. Alex. Mackintosh was a thoroughly 
musical one and very interesting. 
The Scottish Thistle Club celebrated the anniversary of Robert Burns’ 
birthday with an entertainment of vocal and instrumental music, 
The Royal Hawaiian Millitary Band gave the following program at 
Emma square last Saturday afternoon : 


Lortzing 


Overture, ‘* The Armorer" 
.. Donizetti 





Cavatina, ** The Martyrs Pua ea Kah 

Gavot, * Soft Giances”’.......0ccccsccces wa cos coccee GOMOD 

Reminiscences of Gounod.... | 

Reminiscences of Verdi... (°C UUttrttiteteeteteeseeseees Godfrey 

Fantasia, ** Nightingale and Frogs”’............... 0 tonessnaceg Eilenberg 
Py a IE EEE soa; cov ear pacacsesb the stescon ane beh ban .. Roses 


Gatag, TORRONE TENN FE ii cde icccdccvcies chaddvcccveteedsaed 


An entertainment was given on the 28d inst. at the Y. M. C. A. Hall, at- 
tracting a crowded audience, The Misses Hopper gavea piano duet, Mrs. 
Rice, of New York, and Mr. Bennett, of San Francisco, a vocal duet ; the 
Kamehameha Glee Club, two choruses ; Mr. O. Wall, a violin solo, and Miss 
Young, a vocal solo, It was a great success. 

The Honolulu Arion Society celebrated George Washington's Birthday 
with a social at their hall. The Arions sang several vocal selections, accom- 
panied on the piano by Mr. Oscar Herold. 

An organ recital was given at Kaumakapili Church on the 25th inst. by 
Mr. Wray Taylor, F. C. C. G., in honor of a large number of tourists at 
present visiting the city. The church was crowded in every part, many 
people having to stand. Mrs. Addie V. Rice, of New York, who is on a 
visit to the islands, took part, and gave much pleasure with her splendid 
singing. She was compelled to respond to an encore, The concert was a 
delightful one throughout. Following was the program: 








a Ce ER 6 iis ova? cesdds esc WWEGi de cede Venees bomen Costa 
PEE Dh Beals Cau kew: Meese ens ide caeiane> desis cvpeenister el Delbruck 
Mr. Wray Taylor. 

TE, SNES  vcsccnbaneiudatinetnt sada rece vaneeen; cesenwel Haydn 
Dr. A. Marcuse. 

Scena and Bolero, “ Ah, woe ie me!"’.... . ..ccsccccccscvcevcees Eichberg 
Mrs, Addie V. Rice. 

Ss HN de os va cnccanes radekes Neos chiwaacdideae evade Waliace 
Mr. Wray Taylor. 

Damas, ** Tie Ai I is sec ak as dae deedn o08 0c cé bedbiees cia Sieber 


Mr. Maurice A. Rothschild. 
| Adagio 
| Sarabande 


Violin solos... 





Dr. A, Marcuse. 


ee, Gh IN Oi ne cine s dupes npepnreed dneshetoonte Rice 
Kawaiahao Choir. 

PR es A a bois iv aacdes ‘cc chicdoddoonccsscahaces 

Rie Bian oe ss nsvac i 6cddihctenwSbae Gad gueed cetdd ede es ked .Her Majesty 


Mr. Wray Taylor. 
** Hawaii Ponoi.”’ 


This evening an entertainment will be given at the Opera House, com- 
plimentary to Mrs, Gray. A varied program has been prepared. 
Hawai. 
— oe 


Cincinnati’s Musical Season. 
T this juncture in the musical world a brief résumé 
of matters musical is of interest both from a news point and as 
throwing some light on the position of Cincinnati in the world of har- 
mony. 

There has been a feast of good things here this season as regards the 
opportunities presented. Whether they have been fully appreciated may 
be gathered from what follows. 

The College of Music is naturally the nucleus of music here, and, thanks 
to its worthy and liberal minded president, Peter Rudolph Neff, it has 
given us the cream of the music that has been heard here this season, 
which stat t is not intended to cast any reflection on such evenings as 
the three Thomas concerts, the Apollo Club concerts, d’Albert and—for 
the sake of old days—we will say Patti, 

The college, in its admirable and successful series, has given the fol- 
lowing artists a hearing, each entertainment being given in the Odeon: 

Thursday evening, November 5, the season was inaugurated by De 
Pachmann rendering a magnificent program toa full house, followed by a 
matinée on Saturday, the 7th, 

Thursday, November 12, appeared Mr. Leandro Campanari, the pro- 
fessor of violin in the college, and Cincinnati's beautiful and favorite 
singer, Mrs. Corinne Moore-Lawson, who is always hailed with enthusias- 
tic delight here. 

“The Trill of the Devil,’ G. Tartini, was rendered by Campanari in a 
manner that “ brought down the house,’’ but it appeared to be devoid of 
the satanic quality indicated by the name, Perhaps only Tartini would 
be able to impart it. 

Mrs, Lawson sang most charmingly and was greeted with quite an 
ovation, This lovely woman is not only a queen of song, whom royalty 
and the nobility have recognized abroad, but is withal a woman person- 
ally beloved by all who know her. In London, at the concert given at 
Dudley House in aid of Mrs. Gladstone's homes, Mrs. Gladstone came up 
to the singer at the close of her first song and putting her arms about 
her d d her affecti ly to the anteroom, where she gave her the 
warmest praise. 

Monday evening, November 30, Lillian Nordica, the soprano vocalist ; 
Mr. Albino Gorno, piano, and Mr. Lino Mattioli, ‘cellist, gave one of the 

finest concerts of the season to a full house, Gorno playing with all the ar- 
tistic finish that marks all his work. Friday, December 4, Louis C. Elson 
an illustrated lecture. 

Thursday, December 17, Armin W. Doerner and Henry G. Andres gave 
an ensemble piano concert that was truly delightful and that scored one of 
the decided successes of the season, 

Monday, January 4, came the great Paderewski, interpreting Beethoven, 
Schubert, Liszt, Schumann, Liszt, Chopin and giving his own exquisite 
** Melodie '’ and ** Menuet &l’Antique” with all the grace, passion, fire 
and melancholy of hisinspired genius. 








there by those who could read between the lines. There is at times some- 
thing a trifle churlish about the average Cincinnati critic, and there is at 
other times a painful lack of common sense—not to mention what a schol- 
arly musician might call ignorance. For an example of the first, one of 
the morning papers devoted half its space on the morning after Paderew- 
ski's second appearance to ‘' roasting’’ him for playing in Music Hall in- 
stead of the Odeon. For the second, an evening paper devoted two- 
thirds of a column to an account of a few drops of water falling through 
an open skylight onto the keyboard of the piano during the recital, some 
half dozen squibs about his hair, and exactly four lines by actual count to 
his playing ! 

For the third—life is too short. 

Saturday, January 16, came Ovide Musin and company, an artistic suc- 
cess in every way. 

Thursday, January 28, the Grtinfelds made their first appearance and 
established themselves as favorites, but it is sad to relate that their second 
appearance, March 11, was little less than a failure, the Griinfelds being 
decidedly not at their best. 

The condition of the piano was so bad that it has been the theme of 
comment among the musicians ever since, and the criticisms have been 
many and severe, 

Thursday, February 4, Campanari, Mattioli and the College String Or- 
chestra gave an Il entertainment, and Thursday, February 25, 
Gorno gave a recital. 

Patti came not long ago, with the same gorgeous and imposing array of 
jewels, the same magnificent gowns, the same shrugs and smiles and 
petted, affected ways of yore; but, alas! not the same voice. Patti can- 
not sing now, and no one knows it better than Patti, although rumor said 
that she was dangerously vicious after seeing the papers the next morning. 
In one of them the society editor did the business and gave a florid ac- 
count of her jewels and raiment, merely quoting the program, and the 
other said in its head lines in the most cold blooded manner,“ Pity for 
Patti!” 

The concert gave no pleasure whatever, save to those who had never 
heard her, 

The Apollos have had two concerts, both of them tremendous successes 
and filling Music Hall with the largest audiences of the season, save some 
of the Sunday popular concerts under Brand. By the way, this popular 
conductor was tendered a testimonial concert lately, fand just 600 peo- 
ple were swallowed up in Music Hall to hear it. It is but just to add that 
this miserable crowd does not in any way reflect upon Michael Brand, 
who is a thoroughly popular man here. The orchestra did splendid work 
in rendering Mendelssohn's“ Italian’ symphony. 

We are still to have d'Albert, the Henschels, the Boston Symphony in 
May, the last Apollo Club concert, the remainder of the Euterpe series, 
and last, but greatest of all, the May Music Festival. 

Wm. Ludwig, Mrs. Corinne Moore-Lawson, Mr, Will Lemmon, Cin- 
cinnati’s favorite tenor, and Miss Ida Smith, our best contralto, are the 
soloists known to be selected thus far. 

Other artists heard here this season have been Mrs. Rive-King, Xaver 
Scharwenka and Helen Hopekirk, and we have also had Damrosch and 
his orchestra and the Thomas concerts. 

Walter Damrosch was well received and was a universal favorite in the 
papers. 

The thirty public spirited gentlemen who subscribed $100 each to make 
up the $3,000 necessary for the three concerts are now engaged in writing 
their best autographs on checks for almost 50 per cent. of that amount. 

They will get their reward in heaven. 

The concerts were artistically successful, the last time showing a 
marked improvement in the orchestra over the first. Fipe.io,. 
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Syracuse Letter. 
Syracuse, N. Y., March 22, 1892. 
T never rains but it pours is a saying applying with 
equal truth to our musical affairs as to many other things, for with 
three good concerts in one week and more to follow surely we cannot 
complain of lack of music—at least for the present. 
On Tuesday evening, March 15,the First English Lutheran Church 
tendered their organist, Miss Lizzie A. Winter, a testimonial concert, 
which was participated in by Prof. I. V. Flagler, of Auburn, organist ; 
Mr. Albert Kneuzlen, violinist; Mr. Edw. G. Marquard, baritone, and 
Miss Minniebel Smith, contralto, It proved a most enjoyable entertain- 
ment, 
On the following evening the Griinfelds paid usa visit, and were lis- 
tened to with pleasure. Of the two it is certain that Alfred is the greater 
artist. His playing was absolutely without blemish, and he ranks in all 
respects with the best pianists heard here. 
On Thursday evening, the 17th, occurred the final concert of the Mad- 
rigal Club, which drew a large house. Victor Herbert was the attrac- 
tion, and made an instantaneous hit. His playing of the Servais fan- 
taisie has rarely been equa'ed for breath of style, purity of intonation or 
facile execution. . 
His second number consisted of ‘' Petit Valse,’’ by himself, and a taran- 
telle by Cossman. 
The former is a musicianly piece of writing, and the latter consists of 
difficulties in technic well nigh impossible. In both of these, requiring as 
they do a widely different style of playing, Mr. Herbert showed his great 
versatility as an artist. 
His tone is always firm but not forced, and while he plays with abun- 
dant fire it never becomes scratchy. Mr. Herbert may always be sure of 
a warm reception in Syracuse. 
The vocal solo work of the evening consisted of Beethoven's * Ade- 
laide,”’ sung by Mr. Ward ; Robandi’s ** Alla Stella Confidante,” sung by 
Mr. Marquard, ’cello obligato by Mr. Herbert, and in connection with 
which one of the local critics displayed his ignorance by remarking that 
this song was unsuited for a baritone, and the great duet from the third 
act of ** Rigoletto,’’ sung by Miss Nicholson and Mr. Marquard. 
It was refreshing to hear something besides silly ballads for once, some 
of our singers being fully equal to better music, and that the public is 
ready to listen to dramatic music was amply emp d at the 1 
of the duet. In selecting the club numbers a radical departure from for- 
mer standards was taken. 
The concert opened with a strong composition by H. W. Parker, en- 
titled ** The Ballad of a Knight and His Daughter.” It was extremely 
well sung, as were also the two succeeding numbers, Eaton Faning’s 
“ Moonlight’ and Stewart's “* Cruiskeen Lawn.” 
But where the club was particularly on its mettle was in the prayer 
from the first act of ** Lohengrin.’’ It wasa pity the entire finale could 
not have been sung, inasmuch as the first part went without a hitch. 
Choruses not accustomed to this kind of music are apt to get out of tune 
in this particular number, and it is to the infinite credit of the Madriga} 
Club that it never once wavered from the pitch. The quintet parts were 
taken by Miss Nicholson, Miss Smith, Dr. Southerton, Mr. Marquard 
and Mr, Roff. 
The closing number was the ** Tannhiuser’’ march and chorus, accom- 
panied on two pianos by Mrs, Fuller, Miss Pitkin, Miss Guibault and Miss. 
Decker. 
Mr. Ward conducted with his usual skill and good taste. Mrs. Fuller 
accompanied the choruses and Mr. Thonnet acted in a similar capacity 
for Mr. Herbert, all to the eminent satisfaction of performers and audi- 











eighty voices (mixed), which is an important musical organization of our 





The critics praised him, it is true, but it was a praise damned here and 


ence alike. 
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Thus'closed the second season of the Madrigal Club, which has proved 
financially and artistically very successful. 
The club has voted unanimously in favor of a continuance of the or- 
ganization and indorsed, without a dissenting voice, the policy of the 
management by re-electing all the officers for another year. 


*-e* ¢ © 


The Temple Quartet of Boston, the best in that line of musical art in 
the country, were here Monday, giving one of their usually excellent 
concerts before a tremendous house Pizzaro, 
—— + 


Indianapolis Letter. 
Inp1anapo.is, Ind., March 22, 1892. 
EING one of the most conservative of cities Indianapo- 
lis affords an unusually congenial atmosphere for serious art. 

The unduly predominating interest in literary matters is perhaps the 
greatest hindrance to the development of the sister arts. For years 
various music societies have given orchestral and choral concerts. The 
Ladies Matinée Musical Society was founded about twelve years since 
and has proven so efficient that it has been chosen as a model for the or- 
ganization of societies in other cities. 

The May festivals seem to have a permanent footing and have been of 
great educational value. 

The earlier festivals were under the direction of Carl Barus, who, by the 
way, still wields the baton for the Maennerchor Society, the oldest and 
best singing society hereabouts, Last year Thomas conducted the orches- 
tral numbers of the May festival. Damrosch has been engaged for the 
coming festival, the chorus, which is in active rehearsal, remaining un- 
der the direction of Mr. Barus. 

The organization of the School of Music and the consequent importa- 
tion of first-class talent have resulted in incalculable benefit. Last year the 
school closed its second season with an attendance of 307. The growth this 
year is proportionate. 

During the present season Theodore Thomas has given three concerts, 
Rive-King assisting in the last, all of which have been succestful. 

The Matinée Musical Society has given two recitals and announces two 
more, the next of which by Schiller, the pianist. 

The School of Music has been instrumental in bringing here Neal y 
Stevens, Baxter Perry, Grace Hiliz and Aus der Ohe. 

Sternberg and the Griinfelds we have heard, and there are rumors that 
Hopekirk is coming. 

Paderewski we have unfortunately missed, and terribly so ; but hope for 
d’ Albert. 

The Detroit Philharmonic Club, an organization which has madea 
name for itself the past two years, is expected soon, 

* Auf Wiedersehen!”’ FLauto, 
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Toledo Music. 
To.xpo, Ohio, March 19, 1892. 

LARGE and well pleased audience listened to a most 

admirable recital Wednesday evening at Whitney & Currier's 
Music Hall, given by Mrs. Genevra Johnstone-Bishop, soprano, and Miss 
Nellie Cook, pianist. Every number of an excellent program was gener- 
ously applauded, and betokened the critical and musical character of the 
listeners. Mrs. Bishop isa great singer. Her voice is magnificently rich 
and powerful, and her method exquisitely true. Her host of admirers 
here were enthusiastic, and vouchsafed her a perfect storm of applause at 
the close of her first number,in which the full power and beauty of her 
voice was shown, 

Miss Nellie Cook is well known inthis city,and has many times de- 
lighted Toledo audiences with the beauty and variety of her perform- 
ances. She has made a place for herself among the foremost pianists, 
and her excellent playing on Wednesday evening justified the unqualified 
approval accorded her on this occasion. Technical difficulties were over- 
come with ease, beauty and variety of tone quality abounded, and she 
held the attention of the audience from beginning to end. 








The program was well arranged and generous, and reads: 





Pao watt :..... | Grande gigue, D minor... ............ hy “nttines Haessler 
fe eee eee Rubinstein 
Miss Nellie Cook. 
Soprano solo, “ Salve Regina”’.... ........... sees o o#tese ..Dana 
Miss Genevra Johnstone- Bishop. 
f SENIOR < nse s> wasbne o epteccatdens tus cpaness -Chopin 
RI ci Gareshuas.600800h60 une bneandbenes .Schumann 
Piano soli...... } i Dy” == ree .. Schumann 
| PUWMOTORGUE... «6... ce cccccccecesecs cecbéscons coe 
{ SarED 1G D Gait de vc isvcisia soodsictids Hollaender 
Miss Nellie Cook. 
** Evermore Lost to Me"’ (Written in 1530)........ Bach 
. OTR DE sacosectoseasons pad hees «¢65s cee 
Seprane soll... “Still wie die Nacht ”. bSbcccoedeeUe css cdnch Mae 
PIS. ae deri ok ess evi ow Bohm 
Miss Genevra Johnstone-Bishop, 
pe a a a re Gounod- Raff 
Miss Nellie Cook. 
fT BOM... coos ce ccccscccesecovsecs Franz Ries 
RIPERA OR Aria, from “* Mount of Olives”’.............. Beethoven 
2.2. Bie 


The Eurydice Club will hold their next concert in April. They will pre- 
sent the cantata, *‘ Jackdaw of Rheims.” 
** # 8 
Mr. Otto Engerson, who has but recently returned from Europe, assisted 
Miss Rose Clouse ina recital given this week at Columbus, Mr. Enger- 
son has received a cordial invitation to establish himself in the capital 
city. He will sing at the National Music Teachers’ Convention to be 


given at Cleveland in July. 
+ * o ¢€ 


Miss Gertrude Smith, a talented musician of Norwalk, Ohio, and who 
possesses a sweet voice, has been permanently engaged as soprano at the 
Unitarian Church of Our Father. 

s est 8 

Mrs. Willett, who has been singing in the First Presbyterian Church at 
Findlay, Ohio, has permanently assumed the position of soprano in the 
choir of St. Paul's M. E. Church in this city, taking the place of Miss 
Bessie Doolittle, recently resigned. Mrs. Willett's excellent work is giv- 


ing the best of satisfaction, 
> + # 


An effort is being made, so I hear, to bring Walter Damrosch’s orches- 
tra here to give a concert in May. There are many enthusiasts in Toledo 
who are praying devoutly that the effort will be crowned with success. 

*- e+ *# @ 

The Cornell Glee Club will visit us April5. The management of the 
Y. M. C, A. Star Course have secured the services of this organization 
for an entertainment on the date named, A handsome reception will be 
tendered them in a West Eni mansion. 

es © * 

The University of Michigan Glee and Banjo clubs will give a concert at 

Wheeler’s Opera House on next Tuesday evening, 
** 28 


ner" as preliminary work in preparation for the May festival which it 
proposes giving. The best talents will be secured for that and 


or Garden Theatre companies, are far above the average traveling opera 





the organization will likely astonish the musical people of the city with 
some excellent work, Although the divine art seems to find so little appre- 
ciation here this society continues the work of perfecting itself and devot- 
ing its time and talents to preparation for greater things. Though the re- 
cent concert given was musically an unqualified success and all the most 
exacting could desire, the small attendance made the affair a disappoint- 
ment financially. Nevertheless under the able leadership of Prof. Amos 
Whiting, the society goes bravely forward, for which it deserves commen- 
dation. An invitation has been extended the Harmonic Society to take 
part in the music at the World’s Columbian Exposition in 1892. The best 
vocal talent in the city is comprised in the organization, and with the sys- 
tematic course of training instituted by Professor Whiting the Toledo con- 
tingent is certain to honor the city by the part it will take in the grand 
chorus, The society has the support of many of the most influential music 
loving people of the city and at present contains 100 select voices. 
* a 


The charity concert, recently given at the bome of Mrs. Frederick B. 
Shoemaker, for the benefit of the Protestant Orphans’ Home, was a brill- 
jant success in every way. The affair was given under the direction of 
Mr. Elvin Singer, whose musica! ability and executive energy denominate 
him competent to bring to a ful ¢ ion events musical. 
The program contained variety, was classical in conception, and the tal- 
ented performers were heartily received and warmly applauded. Mr. 
Singer’s wonderful tenor voice is under perfect control, and in the pro- 
gram numbers and encores he gave an exhibition of all shades of tone, 
from sweetest pianissimo to the most dramatic fortissimo, Miss Nellie 
Cook contributed much by her brilliant and artistic playing. May Barden 
Colburn, of Boston, violinist, on that occasion gave her initial perfor- 
mance here in concert, and in her hands the king of instruments spoke 
with no uncertain sound. She was listened to with pleasure and loudly 
encored. The closing number, the quartet from Verdi's * Rigoletto,’’ was 
charmingly rendered, and a repetition was necessary. Mrs. F. R. Will- 
iams and Mrs. Thomas Cook were the accompanists. The program : 








Quartet, from ‘* Bohémian Girl’... «20... .. cece eeeeeee. ceeeeee .... Balfe 
Thaddeus....... Mr. Elvin Singer. 
Devilshoof........... i ..Mr. C, E. Wuerfel. 
RGA Fevictttaeeeee patels dreddntevess Miss Hattie Gasser. 
to MPP ere tt ee Je" behete Miss Mary Chase. 

Violin solo, ** Airs Bohemiens "” a Pe Se ee Yee ee es Leonard 

May Barden Colburn. 
Soprano solo, Bird Song from ‘** Robin Hood”’..... » «eeees.De Koven 
Miss Grace Reals. 
Piano solo, March, in D flat, op. 89.... 2.0.6. 66 cece cues ‘ Hollaender 
Miss Nellie Cook. 
Tenor solo, Romance, from ** Dorothy’... ...........6 6.0000 ceeee Cellier 
Mr. Elvin Singer. 
Violin solo, ‘‘ Polonaise”’...... a ee ee vy ot tence eee 
May Barden Colburn. 
Soprano solo, ‘* Let me love thee’’.... Tree, 
Miss Grace Reals. 
Tenor solo, ** Liebeslied,’’ from ** Die Walkiire”’. Wagner 


Mr. Elvin Singer. 
Piano solo, ** Valse de Juliette "’ Gounod-Raff 


Miss Nellie Cook. 


Quartet, from ‘' Rigoletto"’......... os Verdi 
Duke from Mantua.................... Mr. E ivin Singer. 
RAO. 00 iss sedecsecccccne ..Mr. F, R. Williams, 
Gilda ..... Stee iebevesbaeves Miss Grace Reals. 
Maddalena...............++ Mrs. F. R. Williams. 


The Mathias Orchestra is diligently rehearsing in expectation of giving 
a series of conc.rts soon, H. Crosspy Ferris. 
_ —_o > 


Charleston News. 
Marcu 6, 1892. 

HE present musical spirit is at a very low ebb in this 

city, but is beginning to look up, I feel sure that with the assist- 
ance of your journal it can be placed on a footing with any city in the 
South, as we have among us many very fine artists, both vocal and instru- 
mental. Foremost among them is Mrs. Barbot, the well-known organist 
and vocal teacher, who was a pupil of the celebrated French teacher 
Lablache, and who for ten years conducted the Charleston Musical Asso- 
ciation ; also Prof. William Ortmann, violinist and teacher, who was a 
graduate of Leipsic Conservatory, and their many scholars. 
The events of the past week were the concerts of the Schubert Male 
Quartet Company on the 4th and one on the Sth by the Old Guard Band, 
of New York. 
The first named concert is the fifth of the series given under the au, 
spices of the Y. M. C. A. and was given in their concert room, The com- 
pany was assisted by Miss Eugenia M, Baldwin, soprano; Miss Ida M, 
Clemens, reader, and Miss Louisa Roman, accompanist. The following 
program was presented ; 
FOE Nc ndnag senosereses Pee 


SE I 6 iss iden ertaineeaxid oha.mnneedis ee 
Miss Baldwin, 
Serenade. eegaene .. Schubert 
Schubert Quartet. 

’ 


Scene from “ Pygmalion and Galatea"’,....... . bbs ddensetadéee Gilbert 
Miss Clemens. 


PIT kaa ed vsnv nde dives wwe dnttgies s¢ebnese ..Caraciolo 
Mr. Harris. 
* Beuse that Jack Baile”... ..20ss.ccccese ces Caldicott 
Schubert Quartet 
FOE GINEEE oso os <ocndccaseccneves easoes y 56, aaa tetas Delibes 
Miss. Baldwin. 
** Remember now thy Creator”’....... sehete Ghat etineéens eee 
Schubert Quartet. 
GR sid Si oH lace ect ie dt jet on eeNeedeeedd 
Miss Clemens. 
SP pe III nk: x id bel nds cde sanded dec echoes eves bssne cons Kucken 


Misses Baldwin asd Roman and ‘Schubert Quartet. 

The concert was attended by a large audience. The work of the 
various artists was received with appreciative commendation. Miss 
Baldwin was heard to great advantage in Delibes’ ‘* Maid of Cadiz,”’ and 
sung Gounod’s ** King of Thule’’ as an encore. 

The Old Guard Band concert at Owin’s Academy of Music on the 5th, 
was attended by a small but very appreciative audience, who frequently 
appiauded the weil delivered selections of the band. 


compan especially the chorus, which is composed of remarkably fine 
singers, among them Misses Marion, Hart, Berton, McKenzie and 
Lovett - the four first take small parts, the fifth dances as well as sings ; 
and Mr. Deshon deserves the highest congratulations on having gathered 
around him such a bevy of handsome and modest young ladies. | am 
glad to say that the people of Charleston show their appreciation of this 
fact by giving Mr. Deshon and his worthy company crowded houses every’ 
night. J. G. Morrirr. 
a 


Leavenworth Letter. 
Leavenworth, Kan., March 20, 1892 
HE Lenten season has opened bright in a musical 
way, although we have been favored with but one concert by 
traveling artis’s, viz.,the Whitney Mockridge Company. Yet our own 
amateur talent have kept the ball rolling, and our ears have been delighted 
by sweet sounds, 

Two of the series of the five matinée concerts to be given for the benefit 
of the Leavenworth County Columbian Club have taken place. The first 
was given by Miss Kate Blunt, assisted by some of the best talent. The 
program was as follows: 

Piano duet, “ Silver Spring "’ Rende! 
Mrs, White and Miss Blunt. 
Vocal, ** Sunset "’ Dudley Buck 
Dr. Wilder. 
Piano, ‘* Rondo,"’ op. 16.... . aed se Chopin 
Miss Blunt 
Cornet, ‘** Wreners Abschied Lied,” from ** Der Trompeter von Sitk 
kingen"’ «...Nessler 
Lieutenant Parker 
“The Heavenly Message'’.... J. Whitney Combs 
Violin, piano, organ accompaniment 
Miss Lizzie Fenno 
Violin, ** Scéne der Ballet" C. de Beriot 
Miss Blunt. 

The “* Heavenly Message "’ was very effectively rendered by Miss Fenno 
Her strong, sympathetic voice in the last climax soared above the instru 
ments and filled Chickering Hall ina thrilling manner. Miss Fenno is one 
of our teachers, and is a pupil of Mr. Frank Tubbs, of your city 

The whole concert was artistic, and reflected much credit upon those 
taking part. Miss Blunt gave both of her solos, violin and piano, ina 
charming way. She proved herself a good student while at Stuttgart 

The second matinée, under the direction of Mrs. C, V. White, was a new 
departure for our amateurs, and proved a great success, The program 
opened with a trio for piano, violoncello and violin, from ‘* Norma ;"' Mr 
and Mrs. White and Miss Blunt. The second number, * Berceuse"’ 
(Hauser), by Mr. White, ‘cello, accompanied by Mrs. Whise, was well 
given in good tone and style. The next was a selection from Mendels 
sohn’s ** Midsummer Night's Dream,"’ for string quartet. The fourth, 
** Fleurs des Alpes’’ (Setler), clarionet solo by Pedro Meyrelies, showed 
great skill upon this now seldom heard solo instrument. Then came the 


gem of the concert, ‘* The Soldier's Dream,’ by Eule, quintet; Miss 
Blunt, violin; Mr. Werhner, second violin; Mr, Mutter, viola; Mr 
White, cello; Mr, Schwarz, double bass 

The" International Fantasia,"’ by Epstein, piano duet, by Mrs, White and 
Miss Blunt, was an appropriate selection, complimentary to the Columbian 
Club. The concert closed with Schumann's ** Traumerei,"’ arranged as a 
trio--Miss Blunt, Mr. and Mrs. White—which made a fitting ending to a 
charming entertainment. Mrs. White is one of Sherwood's most accom 
plished pupils and great credit is due her for arranging our first chamber 
concert by home talent. These matinées are given in Carl Hoffman's lovely 


Chickering Hall, where Chickering grands, the best of organs, pipe and 
reed, arealways ready tosupply the demand. Mr. Hoffman gave the or 
gan part in quartets at both concerts, and is always a favorite wherever 
he appears. 

Leavenworth is also blessed with a Philharmonic Orchestra, of which 
we are proud. It was organized by Mr. Joseph Farrell, who has success 
fully directed it through two seasons. Mr. Farrell is director of the Opera 
House orchestra ; he is one of our boys, studied in Leipsic and is a musical 
enthusiast. As a violin soloist he has made a good reputation ; also as a 
teacher. The Philharmonics have arranged to give Sunday matinées un 
der the direction of Pedro Meyrelles, who is also conductor of the Soldiers’ 
Home Band. 

At the concert next Sunday evening Mrs. Shelton, a charming soprano, 
who has iately come to us from Chicago, will sing two numbers, Sunday 
afternoon concerts are an experiment among us; it remains to be seen 
how they will be supported 

Prof. C, A. Preyer, one of our most successful piano teachers and a 
composer of many beautiful pieces, vocal and instrumental, will leave us 
about the middle of April, for Vienna, where he will recuperate his 
health and imbibe music. Before bis departure his musical friends will 
give him a benefit concert Arrangements are now being made, Mr 
Preyer is a brilliant pianist and a favorite and we shall regret his absence 
for two years. 

The high school can boast of a very interesting little quartet, of the 
Phi Sigma Society. It is composed of four little ones under sixteen years 
of age, Miss Lizzie Powe'l, Miss Flemming and Dana and Brewer Eddy. 
They gave a quartet evening at the semi-annual contest between the 
Alpha Omega and the Phi Sigma literary societies, in Chickering Hall, 
March 11. The singing wasa great success—that is, the coming quartet, 
for these little ones are studying for that end 

Miss Mayme Havens, Mrs. Clara Clapper Morris’ accompanist for thé 
past year, has returned home, where she is recuperating from her hard 


winter's work. Miss Havens’ nuptials will be celebrated in June and 
your city will gain her, our loss being your gain. E.R. J 
—-o oa 
Buffalo Music. 
Burraco, March 28, 1892 


IGHTH—last—orchestra concert, Miss Maud Powell 
soloist : 
* Wedding Music’ 
** Bridal Song.” 
** Reigen”’ (bridal dance), 
8. ** Festival March.” 
“Introduction and Rondo Capriccioso”’ Camille Saint-Saéns 
Miss Maud Powell 
* Waldweben,” from “ Siegfried’ 
** Norwegian Artists’ Carnival” 


Adoif Jensen 


Richard Wagner 
Johan Svendsen 





The Deshon Opera Company opened at O’Neil’s Grand Opera House, 
Monday, February 29, for a season of six weeks. On the 29th and March 
1 they presented ,the '* Mascot ;"’ 2d and 3d,**Chimes of Normandy ;" 
4th and &th, ** Boccaccio,’’ with ‘* Erminie’’ underlined for the 7th, 8th 
and 12th, and *' Billee Taylor” for the 9th and 10th. 

All of the principals of the company have been well received, especially 
Frank Deshon and Ethel Vincent, who, aside from being good singers, | 
are Charlestonians by birth and the lady pretty. May Douglas is a great | 
favorite in this city, she having sung her way in‘o the hearts of our people 
while with the Grau Company last season. 





The Toledo Harmonic Society is rehearsing Barnett’s * Ancient Mari- 





The rest of the company, while they in no way compare with the Casino 





Legende .. .. pie on John Lund 
Prelude from Eve" sees ) oo 
Aubade from ** Le Cid”’. § 

Song. From “ Norwegian Suite"’ -Heinrich Hofmann 


Spring dance. 

Kirmes scene from ‘* Charlotte Corday "’ Peter Benoit 
BR inca ¢e0 : enon Johann Sebastian Bach 
Gipsy Dances. Sheewe -Pablo de Sarasate 
Miss Maud_ Powell. 
Rhapsody, * Espana’”’ Emanuel Chabrier 
Mr. John Lund conductor ; Mr, F. W. Riesberg accompanist. 

How is that fora program? From Bach to Wagner—*‘ pay your money 











‘ 
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THE MUSICAL COURIER. 








and take your choice.” Such a pleasing variety we have never before 
had. It was called a “ request program,” and the orchestra, thoroughly 
familiar with all the numbers, never played better. A particularly happy 
thought was it to engage Miss Powell, who is a princess of the violin and 
a brick of a girl, as I happen to know from many years back, She is the 
-ynly soloist who has been asked to play twice at these, our finest concer's, 
and her brilliant playing on this occasion surpassed anything I have heard 
She was compelled to play a double encore, and even then the 


from her 
audience did not say “ Let her go 

Mr. Lund was presented with a fine baton and a laurel weath, Mr. 
with a beautiful Italian vase, and I-—I 


’ (no slang intended). 


Lauts Buffalo's Higginson’ 
got a smile from Maid Maud that was worth all those things 

Mr. Lautz. who has backed these concerts, announces a continuation 
next season with a larger orchestra, under the title ** Symphony Con- 


certs,’’ Mr. John Lund conductor, as heretofore, He has done wonders 
with a comparatively limited orchestra, and is the man, Look at this list 
of twenty-three novelties presented in eight concerts and imagine the 


amount of work it represents on his part 
Delibes 


Tschaikowsky 


Suite, ** Sylvia 
La Belle au Bois Dormant" 


‘The First Meeting,’’ melody Grieg 
Intermezzo, from * Cavalleria Rusticana”’ Mascagni 
* Marche Slave" Tschaikowsky 
Scenes, ** Pittoresques Massenet 
New Hungarian Dance Hofmann 
Scenes {vom the ** Valkyre ‘ 

Overture Festival of Peace” Reinecke 
Andante and tarante)!a Herbert 
Music to * The Tempest Van der Stucken 


Ballade . .. Bonvin 


Andalouse ' Massenet 
Aubade ’ 

Waldweben,'' from “ Siegfried’ 
Kirmes scene from * Charlotte Corday" Benoit 


Danse Persane Guirand 


* Wedding Music Jensen 

* Norwegian Artists’ Carnival’ 

** Melody Ole Bull 

* Rhapsody Espana 

Overture Der Bauer ein Schelm" Dvorak 
Massenet 


** Sarabande Espagnole 
All this we owe to generous, public spirited Fren. C. M. Laurz—and 


I want this in big letters 
. . . . 


The Griinfelds gave an interesting chamber concert last week, assisted 
by their fine accompanist, Mr. M, A, Kaschoska. I heard Pianist Griin- 
feild in Leipsic in ‘88, and it struck me that he played better then; how- 
ever, | was more easily impressed in those youthful days, and so let us 
give him the benefit of the doubt 

. . . * 

The Singerbund concert under Samaus (who goes to Philadelphia as 
conductor of the Jung Miinnerchor) went off smoothly, indeed, too 
there were too many andantes, and so the evening lacked 
Variety, variety is what makes a program, 


smoothly 
spirit and brightness 

The genuine German delight in nature, that appreciation of the beauti- 
ful, was patent in the many allusions in the teat to ** woods, hills, streams, 
moon, birds '' and all that 

Mrs, Caldweil, of Toronto, was the soloist. She sang the same class 
of songs as does Annie Louise Tanner or Mary Howe, and once actually 
piped a high G flat. Mrs. Blight, her accompanist, also of Toronto, 
deserves spec ja) mention, 

. . . . 

Miss Margaret Hall, of Boston, gave a song recital, accompanied by Dr 
Wm, S. Waith, which was much enjoyed by the large audience present 
Mrs, George Fiske was instrumental in arranging the matter, and has the 
thanks of all Buffalonians—and several of their dollars, too, I trust. 


. = ee 


That merry little man, Marshall P. Wilder, gave one of his evenings, 
pleasantly assisted by Miss sears, Mrs, Northrop and the AZolian Quartet, 
who had a frog in their throat this time 


Mrs, de Roode-Rice, of Chicago, has finished her very instructive, en- 
tertaining and successful course of lecture recitals, Aferci, Mrs. De 
Roode ; danke, Miss Hadcock, for these! 

. . * . 

Mr. Gilbert, organist and choirmaster of St. Paul's, leaves there at 

Over fifty applications for the place have been received 
F. W. Riesperc. 


aster 
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Springfield Scintillations. 


Srrincrintp, Mass,, March 26, 
A LTHOUGH your valuable journal is overflowing with 
musical news from all parts of the world, our “ City of Homes ” 
has been overlooked, and as we think * we are in the swim,’ I venture to 
send a program of our Orpheus Club. 

This club is composed of sixty male voices, under the direction of Mr. E. 
Cutter, Jr., of Boston. and it gave the third concert of its eighteeenth sea- 
son, Wednesday, the 2d, with the assistance of Mrs, Lillian Blauvelt, 
soprano, and Mr, Heinrich Meyn, baritone, Following is the program ; 


“ German Motto" Hugo Jiingst 


* Vineta " . Abt 
* Love me if I live”’ A A. Foote 
Songs The Lament " G, W. Chadwick 
Bedouin Love Song " ]. Jordan 

Mr. Meyn. 

" The Martyrs of the Arena” PuCee Gh ente o> bbade «++». L. de Rille 
Jewel Song from ** Faust" , ..Gounod 
Mrs. Blauvelt. 

** It was not so to be” TT , Nessler 
Duet from * Cavalleria Rusticana"’ -++» Mascagni 


Mrs. Blauvelt and Mr. Meyn. 
(composed for the club) 


E. Cutter, Jr, 
. Delibes 


* Farewell’ 

Bolero from * Les Filles des Cadiz " oon 
Mrs, Biauvelt. 

Joh. Herbeck 

.. Meyer-Helmund 


“ Corinthian Folk Song” 
“ In a Gondola" : datdtsh 
i“ T love and the world is mine ”’. 


Songs. pen he world is Mine © ........06seeesseevees C, Johns 
}* Thine Only dibaeevosensevebsceaat stechebasuil C. Bohm 

Mr, Meyn. 
“ Ia the Storm "’........... -E, Schultz 


The club was in good voice and sang well, with the exception of a few 
places where the first tenor seemed to lose hold on earth and soar to un- 
known heights with a very doubtful falsetto. 

The * German Motto" and * Corinthian Folk Song’’ were first heard 
in Berlin by amember of the club, and upon returning he presented them 
to the club, 

They are fine specimens of German part songs, but were sung with that 
“ tired feeling '' so peculiar to our local singers, 





It seems well nigh impossible for New England people to sing with that 
intense fervorand freedom so necessary to a good performance. 
Mrs. Blauvelt has a light, clear soprano voice, and sings with so much 
chic and dramatic force that she is charming. 
Mr. Meyn sings even better than when heard here a year ago, and his 
excellent voice and good style have won for him an enviable position. 
F, E. Wueever. 


ep eee 


Philadelphia Correspondence. 
Pur apecrnta, March 26, 1892. 
HE past week has been one of great activity in musi- 
cal cireles here. 

The enjoyable series of concerts by the New York Symphony Orchestra, 
under the direction of Mr. Damrosch, came to a close with last Monday 
evening's performance, and the success with which the work of this most 
excellent band has been received augurs well for their future position in 
the estimation of Philadelphia music lovers. While yet lacking in many of 
the attributes of a well balanced orchestra, Mr. Damrosch's men have 
manifested so marked an improvement in their tone and attack that great 
expectations are formed concerning their work in future seasons, 

The program comprised Beethoven's ‘‘Leonore” overture No. 8, 
scenes from Berlioz’s dramatic symphony, ‘ Romeo and Juliet ;"" Wag- 
ner's ** The Ride of the Valkyries,"’ “ Siegfried’s Funeral March’ and 
“Spring Song,” the latter sung by Mr. Campanini, who is still a great 
favorite here. He also sang Beethoven's ** Adelaide.” 

The Adamowski Quartet gave their last concert of the season at the 
Haseltine Galleries on Tuesday, when Beethoven's quartet, op. 18, No. 4, 
the Grieg quartet in G minor, op. 27, and a scherzo by Mr. Owen 
Wister, of this city, were rendered in the same artistic style which has 
given the quartet so enviable a position in the estimation of Philadel- 
phians. The soloist was Mrs, Spencer Ervin, who sang selections by 
Delibes, Meyer-Helmund, Gounod and Rode. 

Mr. and Mrs. Henschel gave two delightful recitals at the Chestnut 
Street Opera House on Tuesday and Friday. Though artistically a great 
success, the efforts of these two most finished artists brought forward two 
of the poorest houses we have seen in Philadelphia this season. 

In direct contrast was the enormous mass of people who crowded audi- 
torium and stage of the Academy of Music on the occasion of Paderewski's 
final appearance here on Thursday afternoon, 

The great pianist, who was most enthusiastically received, was at his 
best and gave most enjoyable renditions of Schumann’s ‘‘ Etudes Sym- 
phoniques,"’ one of Schubert's lovely ‘* Impromptus,’’ Liszt's transcrip- 
tions of Schubert's ** Erikoenig"’ and ** Serenade" and a group of Chopin 
numbers, including the familiar ‘* Marche Funébre.”’ 

Thursday evening's organ recital by Mr. Stanley Addicks in the audi- 
torium of the Drexel Institute was well attended. I append program: 

Susee 00. a8) asOCnEEeEE 
eee eee Guilmant 

... Saint-Satns 


Fantasia and fugue in G minor... 

Allegretto in C minor... Serer rr ee Scuve 

Vocal, * My Heart at Thy Dear Voice”... ...... 
Mrs. Emma Suelke. 


Tebemphhal GATOR. «60000 cediedi ovevatessenes pital sisearal Liszt 

Beatie tt BGA. 000: s'c endnnin Veeasoes enn sbi Viheveneinns i cabeas Salome 

Soa,“ Geart’s Deltas” .sccccsci vedere ; . Gilchrist 
Mrs. Suelke. 

Postlude in E flat............. SADDER AT nss- cds 00duaebesc'veveanse Wely 

Air with variations and finale fugato. ... © .....6...6 cee cee Smart 


Mrs. Boice Hunsicker, whose ** Musicale Classique’ took place too late 
for notice in this letter, was assisted by Peter Marzen, tenor ; Mary Greg- 
ory Murray, pianist; Mr. Alvin Hunsicker, baritone; Mr. Rudolph Hen- 
nig, ‘cellist ; Mr. Gustav Hille, violin; Mr. Richard Schmidt, violin; Mr. 
Koehler, viola, and Mr, Thomas A Becket, accompanist. A. H. 

_— oo — 


Minneapolis Music. 


Minneapouis, March 23. 
** BABY EDWARDS’ ’’ CONCERT. 

bane )LIS has its genuine musical prodigy in the 

person of “ Baby Edwards,” as she is called, On the evening of 
March 18 she made her début before a large audience at the Lyceum. A 
mere baby she really is, being only three years and ten months old. A 
sweet, winsome child in snow white dress reaching to the toddling feet, 
beautiful curls hanging to the shoulders, she made her littie bow, throw- 
jog kisses from her pink finger tips to the delighted audience, who en- 
thusiastically greeted her. Her playing is wonderful, her rhythm accurate 
and her fingering skillful. 

There is not the least childish uncertainty about her. Instead, so 
essentially is she a born musician that once seated at the piano she be- 
comes so thoroughly engrossed in her own performance that not even 
the continued and enthusiastic applause could make her turn her baby 
head, She has a most remarkable memory, and her keen perception of 
harmony is that of an artist. Of course she plays from memory alone, 
and her numbers given upon the program are but a small portion of 
what she can do, As the tiny fingers moved among the keys attention 
and eagerness werein every lineament of the infantile face. She has so 
entirely a musical nature that in her expression 1s an inspiration. The 
changes in key, time and movement are not a’one the exercise of memory, 
for in improvising an accompaniment the inspiration is too apparent to be 
mistaken. 

** Baby Edwards” is a musical genius, and it is to be hoped that she will 
have the opportunity to grow up in the sphere to which she is born. She 
rendered the air of Mendelssohn's ** Wedding March,”’ her father accom 
panying her upon a second piano; played an accompaniment to a lulla- 
by sung by Miss Jainings, improvised an accompaniment to a song by 
Miss Hamilton, accompanied Miss Bragg, who played a fantaisie pastorale 
upon the violin, This fantaisie was in six movements in six different keys, 
but * Baby Edwards"’ made no mistakes, although the written music 
covers eleven pages. The child is not pushed, however. There is no 
forcing the musical powers, no overtaxing the memory. She is a bora 
musician, infantile at present. yet even now exhibiting in a wonderful 
manner her innate genius. It is time these artists were making their ap- 
pe rance upon the scene of action, for the old ones are fast leaving us. 
The rest of the musical program at this concert was rendered by well- 
known prominent local talent and as always highly enjoyed. 

DANZ SYMPHONY ORCHESTRA, 

The last concert of the last series for this season was given at Har- 
monia Hall on the afternoon of Sunday, March 20. The hall was crowded 
with an appreciative audience of music lovers, and the concert was in 
every particular a rich treat, The program was a very attractive one, 
The appearance of the young first violinist, Emil Straka, of St. Paul, at 
one time concertmaster for Mr. Danz, was an occasion of great rejoicing 
to his many friends in Minneapolis, Mr. Straka is a brilliant as well as 
soulful musician, and his playing is always enjoyed. 

The most noticeable feature was the ‘cello quartet, who rendered 
** Souvenir de Curis,’’ Paque, giving in response to enthusiastic encore a 
brilliant little serenade. 

Another number receiving very marked approbation was the “ Flirta- 
tion,’ for string orchestra, by Steck, to which they responded by repeti- 
tion, 


‘Danse Macabre,” Saint-Satas, was beautifully rendered. In this 


: the violin obligato, by Heinrich Hoevel, was most noticeable. His bowing 





was artistic and his conception exceptionally fine. He is essentially an 
impressive player, being himself thoroughly imbued with the spirit of the 
theme he presents. The entire program was as follows: 


ae iii onde VA Mrs, Mathilda Milch 
Arranged by C. M. Selling. 

Overture, ** The Mill on the CH”. .........0505 cocceccsesccess Reissiger 

Allegro vivacissino, ‘* Scotch Symphony’’..............60+0++ Mendelssohn 

Danse Macabre”’.... ....0+--seeeee+ t Pe Se _, Saint-Saéns 


** Ballet Music,” ** King Henry VII.” 
“Souvenir de Curis” 
a 
Overture, “‘ Jubel”’....... 


These Sunday concerts have been a most instructive as well as enjoya- 
ble recreation to the lovers of orchestral music in our city. 

Mr. Danz has not spared himself in any way to invite a love for and to 
educate to a high degree of excellence the popular taste for this class of 
music. He has had to combat and remove many obstacles which would 
naturally arise in a new and almost untried field of musical effect, but he 
has met with splendid success, and Mi polis’ musical el gener- 
ously and freely accord him the appreciation his work so richly merits, 

Acton Horton, 








ooo 


Ottawa, Canada, Correspondence. 
Marcu 21, 

HAVE to chronicle events musical for the past month 

in the following order: Recitals of the Krause School, February 20 
and 27; piano recital, Miss O'Reilly, March 1; pupils’ recital of vocal 
and instrumental music of Canadian College of Music and distribution of 
diplomas of Associate London College of Music, March 5; song recital 
of Miss Denzil’s pupils, March 15; performance of Stainer’s ‘* Cruci- 
fixion"’ by the choir of St. Alban the Martyr every Friday evening dur- 
ing Lent. Space will not admit of diffuse remark on each of these sub- 
jects, but I will endeavor to say a little of each. The piano recitals of 
the Krause School (Miss Lampman and Mr. Whyte first demand atten- 
tion, and it isa pleasure to be able to speak in terms of praise of them. 

Miss O'Reilly's recital introduced to an Ottawa audience Lord Kil- 
coursie as solo vocalist, and the impression his lordship made as an ama- 
teur was very good indeed. Miss O'Reilly was assisted by Mr. R, W. 
Brewer, violinist, who contributed ** Legende’’ (Wieaiawski) very charm- 
ingly. Of Miss O'Reilly's playing | have so often spoken eulogistically 
that nothing remains for me but to point to the fact of the c/¢/ d’auvres of 
the evening being Raff ‘* Rigaudon " and more decidedly the Chopin con- 
certo in E minor orchestral parts on a second piano by Mr. H.C, Grounds. 

The pupils’ concert at the Canadian College of Music calls for especial 
mention, from the fact that a distribution of the diplomas of Associate Mu- 
sicians of the London (England) College of Music was made to the follow- 
ing young ladies: Misses Shouldis, Masson, Bell, Lane and Stewart. Miss 
Lane, one of the successful candidates, delivered a very charming essay 
on Mendelssohn and Schumann, The article was well constructed, clearly 
and distinctly spoken. This was the first ¢f a series of monthly concerts, 
and the college is to be congratulated on its presentation of pianistic talent 
among its students, Undoubtedly the Krause School and the latter insti- 
tution have the cream of musical ability here. Miss Denzil’s pupil concert 
was interesting and well attended. 

Miss O'Reilly and Mr. Grounds contributed *‘ Danse Macabre,” Saint- 
Satins, and were vociferously redemanded. April 5 will witness the pres- 
entation of Mendelssohn's * Athalie’’ by the Philharmonic Society under 
the baton of Mr. F. C. Smythe, Mus. Baic., T, C. D., conductor, as a first 
part, and Max Heinrich will fill in the second portion of the program. By 
the way I must say a word 7” re the performance of *‘ The Crucifixion,” 
at St. Alban’s. The oratorio is really beautiful in itself, and the choir is to 
be felicitated on a good measure of success in its rendition, both in point 
of solo and choral work, Leonatus, 


Mrs. Thurber’s Plans. 


a6 ig is the only musical institute in America, 





said Mrs. Thurber last Sunday, speaking ot the Na- 
tional Conservatery, ‘‘in which the groundwork of a thor- 
ough musical education is laid and the structure afterward 
carried to completion. We ask no money from talented 
candidates for admission who are unable to pay for high- 
class tuition. You will see 150 of our pupils on the stage 
Monday night, not one of whom has paid a cent, and we 
have a right to address ourselves to all patriotic and music 
loving Americans. We want something better than a bad 
position in violin playing, bad holding of the hands in 
piano playing, the ruination of good voices by bad training. 

**We need something better than ignorant professors. 
Ihave had an experience with such—yes, more than the 
public is aware of. We must have true principles in every 
branch of art, and as soon as the American people come to 
this conclusion we shall have better results. 

‘* You know we have with us Victor Capoul, and we hope 
to give in May an opera with our own pupils. Next year 
we shall put into practice a thédtre d’application, and if 
the young men and women wish to learn how to act and 
sing I would advise them to join Messrs. Capoul and 
Sapio’s classes. 

** We look for great results from the conservatory. Our 
new director, Antonin Dvorak, has expressed to me his 
views on the necessity of our furthering art in the United 
States and his earnest desire to advance the werk of the 
Natienal Conservatory of Music.’’—‘‘ Herald.”’ 





A Debutante,—Miss Rhodes, daughter of a former New 
York journalist, makes her début in grand opera at Flor- 
ence this week. She is a pupil of Marchesi, who says she 
is a singer of promise. 


NEW YORK COLLEGE OF MUSIC. 


ALEXANDER LAMBERT, Direcror. 
Mme. FURSCH-MADTI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT. 
Faculty comprises the most eminent instructors. 


NOTICE.—The New York College of Music HAS REMOVED 
to its new and handsome building 


128 and 130 EAST 58th STREET. 
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Paris Musical Items. 
Paris, March 8, 1892. 
OW that Lent has commenced society peo- 
ple seem to vie with each other in providing enjoy- 
able entertainments in the shape of musicales, &c. It 
seems to be the favorite mode of entertainment here, and 
a very pleasant one. Mrs. Walden Pell, inthe Avenue Mon 
taigne, gave her last musical reception last Friday even- 
ing, which was crowded as usual with the élite of French, 
English and American society. Tea was served in the 
small salon, and at the sound of the bell tea cups disap- 
peared and the musical program commenced. There were 
selections given by Miss Bresler, the young harpist, only 
thirteen years old, who obtained the first prize at the Paris 
Conservateire, a pupil of Hasselmans; Miss Gourier, a 
piano solo, and also Mr. Holman, the Belgian ’cellist, 
played the adagio from his concerto and a mazurka by 
Popper with perfection. Several amateur society peo- 
ple not only graced the assembly with their presence but 
also contributed to the enjoyment of the afternoon with 
selections, among the most prominent of which were the 
Baroness de Popper, who sang delightfully songs of Mas- 
senet and Delibes ; also the blond Comtesse Mniszech sang 
Sauzay’s ‘‘Vieille Chanson’’ and Massenet’s ‘Sérénade 
d'Harlequin.’’ Mrs. Fourton’s effective singing was also 
much enjoyed. There was a recitation by little Victor 
Hendes, and Miss Verteuil recited a tirade from ‘* Phédre.”’ 
I noticed among others present Mrs. Wm. Astor, Mrs. 
Luckmeyer (who gives such pleasant musicales), Mrs. John 
Munroe, Baronne de Klenck, Comtesse de Sibour, Mrs. 
Reosevelt, Mrs. Corbyn, Comtesse de Trobri and Comtesse 
de Coetlogen. 

Among the professionals present were Mrs. Van Arnheim, 
Mr. Wolf and wife, Blanche Taylor, Marchesi, Miss Carrite, 
Miss Nettie Hooper and many others. Many of the guests 
attended the same afternoon another musicale, given at 
the studio of Mr. Frank Holman and his brother, Mr. 
Ch, Black, in their studio in the Avenue Breteuil ; over 200 
invitations were accepted, and the studio was crowded 
with a representative audience, principally Americans. 
The artists assisting in the musical program were Mrs, 
Marguerite Holmes, a Marchesi pupil, who sang the 
‘* Vieille Chanson,’? by Nevin, and ‘* Mysotis,’’ by Faure. 
Mrs. E. R. Pratt, the contralto, a Sbrijle pupil, rendered 
magnificently an aria from Gounod’s ‘‘Queen of Sheba”’ 
and some English songs. Mr. Geo. Magrath, the solo 
pianist, played several solos and a Rubinstein sonata with 
Mr. Mariotte, the ’cellist. Mr. Black’s voice was heard to 
advantage in the solo ‘‘ Arrow and Song,’’ composed and 
dedicated to him by his friend Mr. Wilmarth, and also in 
Hope Temple’s ‘‘ Fond Heart, Farewell’? The accompani- 
ments were played by Mr. Panzani and myself. Many 
prominent people were present, including Mr, Whitelaw 
Reid and wife, Consul General King and wife, Theodore 
Tilton, A. A. Anderson, the artist, Pere Hyacinthe and 
wife, the Countess Kessler, Mrs. Ed. Scovill, Mrs. Albertina, 
Mr. Faure, Pauline Viardot, Mrs. Lucy Hooper and several 
Marchesi pupils — Miss Nellie Rowe, Miss Devlin, Miss 
Seeley, Miss Maud Young and Miss Blanche Taylor. 

Mrs. Noyes, wife of the Rev. Dr. Noyes, gave also a 
charming musicale at her rooms in the Rue St. Philippe du 
Roule. Miss Yates, a young Australian lady, played ex- 
quisite selections on the violin. Miss Whitbred sang several 
numbers. The musicale was complimentary to Bishop 
Wilkinson and a large number of American society were 
present. Miss Nita Carrite, the young American soprano, 
who was selected by Bridgman, the artist, as one of his 
figures in his celebrated picture, ‘‘The Ball at the Em- 
bassy,’’ and who expects to appear here in opera very soon, 
also gave a charming ‘‘ at home’”’ on Sunday eve last. Mr. 
Holman, the ’cellist, played several numbers. Mr. Black 
sang, and Miss Hope Temple, whe is here in Paris studying 
harmony, sang some of her own compositions. At the 
Lamoureux concert a large audience was present, attracted 
no deubt by the first appearance here of Eugene Oudin, 
who sang ‘ Le Solitaire’’ by Grieg, and also took part with 
Mr. Engel, Mesdames Leroux and Janssen in Beethoven’s 
Ninth Symphony with chorus and erchestra. The orches- 
tral portion was magnificently given, but after having 
heard the work given so finely at home with large chorus 
it suffered somewhat by comparison. The chorus only 
numbered about 150; the quartet also was a little weak, 
the voices not being sufficiently strong, with the ex- 
ception of Mr. Engel, who possesses a. magnificent tenor 
robust voice, which he showed to much advantage in ‘‘ Wal- 
ter’s Song’’ from the ‘Meistersinger.’’ The orchestra 
played with exquisite finish Mendelssohn’s overture to 
‘*Ruy Blas’? and as a finale Berlioz’s ‘* Rakozcy March,”' 
from the ‘‘Damnation of Faust,’’ which sent the large 
audience home in a happy frame of mind. At the Colonne 
concert Mr. Johannes Woolf played the Gedard violin con- 
certo. Augusta Holmes’ symphony, ‘ Au pays bleu,” was 
repeated and the orchestra played the overture to Beet- 
hoven’s ‘‘ Ruins of Athens”’ and ‘‘The Ride of the Val- 
kyries’’ of Wagner, It seems strange in view of the politi- 
cal situation here that the Wagner numbers are received 
with such enthusiasm. 

At the Opera Comique Miss Arnoldson has reappeared in 





the réle of ‘‘Lakmé.”’ She has just received the decoration 
of ‘Literis et Artibus’’ from the King of Sweden for her 
delightful rendition of the part of ‘‘Lakmé,.’’ Sybil Sander- 
son returns here also and is announced to sing ‘* Manon,” 
in which she made such a success in Russia. Last Sunday 
eve Mr. Gounod gave a repetition of the music of ‘* Don Gio- 
vanni,’’ ef Mozart, with a new libretto, at his hotel in the 
Place Malesherbes. The artists who interpreted the score 
were all pupils of Giraudet, the singing teacher, the orches- 
tral portions being given with two pianos and a cabinet or- 
gan. The death is announced of Mrs. Theisen, who made 
a success at the Grand Opera, under the name of Miss 
Edith Ploux. 

Annette Essipoff, the Viennese pianist, who has not ap- 
peared here for two years, is announced for a concert at the 
Salle Erard March 10, The new organ just built for the 
Church St. Germain de Prés, on the Boulevard St. Germain, 
is to be opened shortly and a recital announced by Mr. 
Widor, the organist of St. Sulpice. I have just heard that 
Marchesi has signed a contract to sail for America July 15, 
to teach in Boston for two menths during the summer. As 
soon as I hear more definitely about it will write further in 
regard to it. WILL TAYLOR. 








The Van Gerbig Concert. 
R. BAREND VAN GERBIG gave a concert 


in Chamber Music Hall last Monday evening before 
a large and fashionable audience. The following program 
was presented : 


PN ide hha ans 004-000 én (dndantibaee 00rd) Deaheseccces Schumann 
Mr. Barend Van Gerbig. 

IETS: oo. cWev ec bugdinedbhes o0cqgaehUCCSUEN sco cdaecs -M. Spicker 

wey Oe ee repre 

© ee ee i vcescese ccsvspede P. Binek 


Mr. Francis Fischer Powers, 
Rondo, for piano and orchestra........... .. 
(Arranged for two pianos.) 
Mr. Barend Van Gerbig and Mr, Edw. Bergé, 

POE a 006 0000 ccc aeeO ds ob vc dcSab olla teeb thdeae vine sears Rubinstein 
POETICS, .cv0c tee cQeinaedine cn dghhe -dmevenenes} <Onanhl <eessed - Tosti 
Baroness Von Meyerinck. 

BOB was ds ec ceicccsceses 
NEE oasccscncves hood cdodehne ete glbcoses 

Mr. Rudolf Nagel, 
Two songs (manuscript)... ... 20.66.60 cece ceeeuee B. Van Gerbig 
MP Venmetied GenenGeRG ocd cebe dice deve ddsee. covescovenes Brahms 
Baroness Von Meyerinck. 


...-B, Van Gerbig 


ccccdewin F, Molique 
.. B, Darsdoff 


POGRIRD ie. . P is cccncectivedtcccsess c6e Sav eegeeecedeccccesecesee -Chopin 


Valse........ 


Mazurka. .. 


Mr. Barend Van Gerbig. 

Mr. Van Gerbig plays with a firm musical teuch and with 
intelligence. He was very well received, as was Mr. Powers, 
the baritone, who was in excellent voice. 

Three of Mr. Van Gerbig’s compositions were played—a 
rondo for piano and orchestra given on two pianos, which 
was well written, and two songs yet in manuscript. The 
Baroness Von Meyerinck also added to the pleasure of the 
evening. 


Something About Sangiovanni. 
425 Main Srreet, Worcester, March 14, 1892, 

Editors Musical Courier : 
i may interest some of your readers to learn 

some particulars of the career of the lamented Antonio 
Sangiovanni, the celebrated singing master of Milan, who 
taught to so many Americans the art of ‘bel canto 
Italiano.”’ 

He died at Milan on January 6, after a long illness, at- 
tended with great suffering. 

He was born at Bergamo on September 14, 1831, and 
from his sixth year manifested a great talent for music, so 
that the celebrated Maestro Mayr (who at that time was 
musical director of the chapel of Santa Maria Maggiore, of 
Bergamo) composed expressly for the boy a ‘solo for 
centralto,”’ that was performed in that basilica, in public, 
by the little Sangiovanni. At fourteen years of age he 
entered as student at the conservatory of Milan, where 
he had for companions Ponchielli, Corbellini and Cagnoni, 
who wrote for him his celebrated opera of ‘‘Don Buce. 
falo.”’ 

Having completed his studies at the age of twenty years, 
Sangiovanni left the conservatory and was engaged for 
Paris, where he made his début in ‘La Gazza Ladra,”’ of 
Ressini, and then sang in the ‘‘ Barbiere,’’ with Ranconi and 
Alboni, the great contralto, who afterward studied her 
operatic rdles with the young tenor. 

From Paris he passed to Belgium, thence to America, and 
returned to England and Spain, singing alternately in opera 
and concert for the space of seven years. 

Returning to Italy, the directors of the Royal Conserva- 
tory of Milan begged him to accept the chair of professor 
of singing in that celebrated institution, and for family rea- 
sons he abandoned his operatic career and accepted that 
most honorable position, which he held for the space of 
thirty-seven years. 

When visiting Milan in the summer of 1888, for the third 
time, for the purpose of reviewing the Italian operas with 
the master, I was forcibly struck by his changed appear- 
ance, which indicated great physical weakness, and his death 
was not unexpected. These few lines will serve, though 





unworthily, to bring to mind one who was venerated by his 
many pupils. 

His widow, Mrs. Emilia Sangiovanni, announces that she 
has assumed the direction of the school of her late hus- 
band, and having been herself his pupil is prepared to con- 
tinue in his footsteps the instruction of those artists who may 
desire to be trained in accordance with the ancient Italian 
traditions. Yours sincerely, Ben. T. HAMMOND 


Musical Items. 

The Voss Boys.—Two New York boys, Frederick and 
Otto Voss, having finished their studies in the Leipsic Con 
servatory, are now studying under the great tone master, 
Leschetizky, master of Paderewski, Essipoff, Hopekirk, 
Bloomfield, &c., in Vienna. 

Another National Conservatory Concert,—The Na. 
tional Conservatory of America gave a very successful con- 
cert last Monday evening at the Brooklyn Academy of 
Music for the benefit of the building fund of the Memorial 
Hospital. Frank Van der Stucken conducted. Mayor Boody 
presided. 

Paderewski Sails.—Paderewski sailed yesterday morn- 
ing on the Trave for Europe, accompanied by his secre 
tary, the Rev. Victor Hugo Goerlitz. Son voyage and aus 
Wiedersehen. 

Meyerbeer’s Fugue.—When Meyerbeer was a boy he 
was placed under the tuition of Weber, who at that time 
was also young anda pupil of the celebrated Abbé Vogler, 
the greatest contrapuntist of his own and, as he thought, 
of any otherage. Asanexercise Meyerbeer wrote a fugue, 
which he submitted to Weber, and of which the latter was 
so proud that he determined to send it to Vogler as an il- 
lustration ot what could be done by a bright boy. Months 
elapsed and nothing was heard of the fugue, when finally, 
after hope had been given up of Vogler ever replying to the 
missive of .Weber, there arrived by post an enormous 
package. 

On being opened it was found to be a penderous manu 
script divided into three parts. The first was a treatise on 
the art of fugue and counterpoint in general, with numer. 
ous illustrations from the great masters and from Vogler’s 
own works. The second was a dissertation on Meyerbeer’s 
production, which, bar by bar, was dissected with merci- 
less severity, and at the conclusion was pronounced by 
Vogler to be positively the worst fugue he ever had the 
misfortune to see. 

The third part of this remarkable epistle was a fugue by 
Vogler himself on the same subject Meyerbeer had chosen 
and analyzed passage by passage, from beginning to end, 
for the specific purpese of showing how good it was, The 
treatise and the dissertation on the two fugues are not now 
known to be in existence, and the only relic of Vogler's 
months of labor bestowed on so whimsical a subject is the 


phrase ‘‘as bad as Meyerbeer’s fugue.”’ 





Foreign items. 

Alas! Poor Gerster,—Etelka Gerster has recently 
emerged from her retirement to give two concerts in Ber- 
lin, at which the magic of her name drew large audiences 
and elicited from them much applause. But the critics 
found, as they did in this country when she appeared a few 
years ago, that her wonderful voice had almost entirely 
disappeared, and that the effect of the once great artist's 
singing was only a source of pain to those who remembered 
her in her glory. 

Sullivan Declines,—London, March 26.—Sir Arthur 
Sullivan has been obliged to decline a commission to write 
a cantata for the Leeds Music Festival. Hubert Parry has 
also been too busy to undertake the work, and the festival 
will therefore be robbed of &n expected novelty. Sir 
Arthur Sullivan has definitely undertaken to write an opera 
on Mr. Gilbert’s libretto after he has finished the work 
upon which he and Sydney Grundy are at present engaded. 
This last mentioned opera, which as yet has not been 
named, will be produced at the Savoy Theatre. 

Melba’s Opinion of the De Reszkes,—l\t appears 
that Mr. Abbey wanted Melba, the Australian prima donna, 
whose name is so prominently before the public, for the 
current opera season. Would she come across the ocean? 
Yes. Would she accept $1,500 a night? Yes; if specially 
starred and featured. Ah! but the impresario thought 
that would be impossible. He had a great many artists in 
his company and starred no one—not even De Reszkés or 
Lassalle. At this Melba opened her mouth and spoke: 
‘¢ The De Reszkés and Lassalle! I wouldn’t wish to be ina 
company depending on their attraction with the public! 
They never draw money. The box office proves it. Great 
artists, maybe, but cold and unsympathetic.”’ 

Valda’s Suit,—It is not often that a popular prima 
donna appears in the bankruptcy court, Naturally Valda’s 
appearance there last week in London on her own petition 
has created much comment. The facts of the matter are 
that Valda was compelled to take this step to rid herself 
from the extortions of the creditors of her husband, Ewing 
Cameron, from whom she was legally divorced two years 
ago. Valda is a native of Boston and has the sympathy of 
the entire American contingent in London, who are familiar 
with Ewing Cameron’s vagaries. 
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NEW YORK, WEDNESDAY, MARCH 30, 1892, 


UGH HARDMAN must have turned in his grave 
H when he found that Leopold Peck was advertis- 
ing the Hardman piano in conjunction with a royal 


crest, 


H 


“+S 
ERE ‘Find check for one 


year’s subscription, 


is another specimen : 
as we do not intend to be 
without your valuable paper. J. A. Thayer & Co., 
Attleboro, Mass.” This firm is one of the most active 
enterprising the 
Eastern Massachusetts. 


and in piano and organ trade of 
+ 

. may be of some interest to certain interests to 

learn that by a recent decision of the Court of 

Appeal at Berlin that, according to Ger- 

man law, copyright music cannot be reproduced by 


it seems 


means of perforated sheets, or other mechanical ap- 


paratus, without the consent of the holder of the 


copyright, 


a a 
HAT an enormous amount of ground is covered 
every year by R. S,. Howard, the traveling 


representative of the New England Piano Company ! 


He got into Boston early last week; was here again 
left for Philadelphia and Pittsburgh that 


Early the follow- 


on Friday; : 
night and is due in Chicago April 1, 
ing week he starts for Denver and the coast, and thus he 
keeps it up all year. Mr, Howard is the leading piano 
traveler in the wholesale division of the business and 
his knowledge of the trade is invaluable. 
= 
Mr, Daniel Mayer has purchased the London branch of the well-known 


firm of S.& P Mr. Mayer, who is well 
known in the trade, as he was formerly a member of the firm of Godfrey, 


Krard, of London and Paris. 
of Southsea, will likewise control the whole of Erard’s business in Great 
Britain and the British colonies, The piano business will continue to be 
carried on at Messrs, Erard’s premises in Great Marlborough street, the 
piano branch being entirely distinct from Mr, Daniel Mayer's concert 


agency.—London “ Music Trades Review.”’ 


[' 


hereafter. 
and the light winged Musca domestica, known other- 


is whispered that some of Mr. Mayer's piano 
virtuosos will play the Erard pianos in public 


Mr. Mayer is progressive and combative 


wise as the fly, is not permitted long to linger upon 

his soft and dewy cheek. 
<+2 

MONG the visitors to this city last week was Mr, 

Chas. W. Newman, of Newman Brothers, the 

Chicago organ manufacturers, Mr, 

here at the earnest solicitation of Mr. Jack Haynes, 

who desired him to investigate his system of doing 


Newman came 


business and also to introduce him to a number of 
Newman organ agents in Mr, Haynes’ territory who 
are not acquainted with the Newmans personally. 
Mr, Newman was highly gratified at everything Mr, 
Haynes had accomplished, and he tells us that his 
company had just purchased a plot of ground 100x650 
on the Dix street side of their Chicago factory, giving 
them 165x198 feet on that street and on Chicago ave- 
nue, They are now producing 150 organs a week. 





Mr. John A. Newman, Jr., is in Southern California 


for his health, and Mr, Gus R. Newman is hard at 
work at the factory with Charles W. Newman. Their 
trade is increasing with each month. 


Se ed 
nimane PIANOS 


GRAND ANDSUPRIGHT. 





QUALITY 
DURABILITY 


» AND. 


BEAUTY 


ARE UNEXCELLED. 


SEND FOR CATALOGUE OR CALL AT OUR 
WAREROOMS, 


‘ CHICAGO COTTAGE ORGANCO. : 


SOLE FACTORS, 
216 TO 221 WABASH AVENUE, 


CHICAGO. : 


HIS is the first official announcement of the prin- 
1 ciple and methods to be pursued in presenting 
to the trade the character of the Conover piano as it 
will be maintained by its factors. The quality of the 
Conover piano has always inspired the respect and 
admiration of the musician. The durability of the in- 
strument gave to the dealer confidence in its value as 
a mercantile investment and its beauty made it an at- 
traction in any well ordered piano establishment. 

These features will continue as incorporated parts 
of the Conover system, and the Conover pianos, made 
under their enlarged scope, will share in the univer- 
sal prosperity of that line of instruments that appeal 
to the best class of trade and to the taste of the culti- 
vated musician. 

The grand, of which an illustration appears above, 
is the latest triumph of the manufacturers and will 
not only be heard, but be heard from. 

= 
G. FARNHAM, the advertising manager of 
H. Blasius & Sons, of Philadelphia, says in the 
“Times” of that city : 

Philadelphia may be slow in some things, but not in the development of 
the piano industry, We don’t consider ourselves second to any city in 
that respect, 

What do you mean, Mr, Farnham? Your city does 
not produce as many pianos annually as one of the 
medium sized factories of Boston or Chicago does. 
Baltimore has one factory—the Knabe factory—that 
turns out more pianos a year than all of the small 
factories of Philadelphia combined. The firms in 
your city dealing in outside pianos sell more in one 
week than you make in three months, It may be all 
very well to tell these stories to people who cali at 
the Blasius wareroom and are solicited to purchase a 
Philadelphia piano made by Blasius, but it will not do 
to put these kind of retail piano salesmen cock and 
bull stories into print and not expect them to be con- 
tradicted by authority. 





R. HARRY O, BROWN, of the staff of THE MusI- 

CAL COURIER, who has been confined to his 

house for a fortnight by severe illness, is now suffi- 
ciently recovered to beat his desk again. 


=F 


HE “London and Provincial Music Trades Re- 

| view” of March 15, in referring to recent agita- 

tions in the piano trade of this city, says that “the 

ridiculous idea that an association, however powerful, 
can dictate terms to the press is exploded.” 

In justice to some of the leading members of the 
association, we desire to state that they disclaim any 
such intention as was given out by those who first dis- 
seminated the idea that the association intended to 
control the music trade press. Those who felt in- 
clined to do so have since then slightly altered their 
notions. The world «do move.” 


= 


E reproduce portion of a letter recently received 
W at this office from Richmond, Ind.: 
Ricumonp, Ind., March 22, 1892. 

I took a little run down South a few days ago and visited 
our agents at Atlanta, Ga., Messrs. Miles & Stiff, and found 
them an active, wideawake firm, full of snap and every in- 
dication of doing an elegant business. If their general 
trade is as good on each piano they handle as it is with the 
Starr piano then they have got all they need wish for. Mr. 
Stiff is the music man of the firm, leader of the choir in the 
Trinity M. E. Church, a fine, high toned gentleman and an 
excellent business man. It is the many agents like Miles 
& Stiff that give us such orders which run our factory now 
overtime. 

At Knoxville I visited our friend and agent Mr. McArthur, 
of the McArthur Music House. He has a most elegantly 
appointed store ; it is really a comfort to go there and see 
how nicely he has it fitted up. He, teo, is doing an ex- 
cellent business, but I think in Knoxville they are feeling 
the effects of the severe hard times more than they are in 
Atlanta. The attentions and kindness shown me by both 
Mr. and Mrs. McArthur were very pleasant indeed. 

We are running our factory now and have been for more 
than two months in more than half of the departments on 
overtime ; in fact the men have orders to work as many 
hours per day as they wish, and yet we are away, away 
behind our orders. The complaint of ‘dullness,’ as 
spoken of by a good many Eastern houses, does not seem 
to have reached us at all as yet. 


Very truly yours, BENJ. STARR. 





STEINWAY’ S DONATION. 


> 


R. WILLIAM STEINWAY donated a 


beautiful parlor grand to the Actors’ Fair Fund. 





Notice. 


Editors Musical Courier ; 


EVERAL customers have informed me that 

a certain party on Fifth avenue, being asked as to the 
virtues of the piano made by the Schubert Piano Company, 
exhibits a piano containing a three-quarter plate and bear- 
ing the name Schubert on the name board. Said party 
instructs the problematic custemers that the instrument is 
a product of Mr. Peter Duffy, and as it is in a lamentable 


‘condition it suits said party to show it whenever he has 


the slightest chance of doing so. I beg to inform you that 
said piano is not made by the Schubert Piano Company, 
but is a miserable stencil, and I ask you to inform me if I 
am entitled to take legal steps against the party in ques- 
tion? Very respectfully yours, 

Cuas. F. HAMMERSCHMIT. 








—R. H. Rodda, formerly at 282 Ninth avenue, and who was compelled 
to retire from the firm of Rodda & Wehle a few weeks since, has again 
embarked in the manufacture of pianos at Sixty-seventh street and Ninth 
avenue, A Mr. Davis is interested with him. 

—W. F. Frederick is the leading piano and organ dealer in Uniontown, 
Pa., leading off with the Starr pianos and the Newman Brothers organs. 
Of the latter Mr, Frederick sold 225 last year. Mr, Frederick has 
branches at Brownsville, Pa., and Keyser, W. Va., and has been here on 
business of importance during the past week. 

—Mr. William Valler returned on Saturday from an extended trip 
through the West in the interests of the New York branch of Francis, Day 
& Hunter, the London music publishers. This was the first experience 
with a traveling man in this country by the firm. It was so successful 
that hereafter a man will be kept on the road steadily. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknow! 
| edged by the highest musical authori- 
ties, and the demand for them is as 
| steadily increasing as their merits are 
becoming more extensively known. 
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Received First Medal of Merit an 
Diploma of Honor at Centennial Ex 

Superior to all others in tone, dura 
bility and finish. Have the indorse 
ment of all leading artists. 

















SOHMER & CO., iia 149 to 155 E. 14th St., New York 








Lp PIANO 


LIVE WORKING AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE. 


MANUFACTURING THE ENTIRE PIANO 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid epald by & care a caref! investigation. 


W ENGL AN) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 


NEW ENGLAND PIANO CoO.,”? “*oscegrree 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
LYON & HEALY, General Western Distributing Agents, - - 


Chicago, Il, 








STERLING 





nd ain! 
AAACnesshinae 





UPRIGHTS IN LATEST STYLES 
“SNIISIG WNAILAVAG ONY 





Nd ang: 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


Tot STHROIING CO. 


FAOTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS, 


MANUFACTURERS OF 


GRAND ano UPRIGHT 


Grand Pianos 


Of the very Highest Grade, 


Containing the following Patented Improvements 
Patent Grand | gy Grand Fall Board, Piano 
filer, Harmonic Scale, 
Bessemer Steel Action Frame, Endwood Bridge, 
Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 





















FACTORY AND WAREROOMS: 


461, 468, 65, 467 West 40th th Str, co, Tenth Aron, Kew Yor. 








WEGMAN & CO.., 


Piano Manufacturers. 


LL our Instruments contain the full lron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 


that ours will excel any other. 


iP TS el, IN. &- 
THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’! Eastern Agents. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are invited to hear and inspect this charming instrume n 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON & RISCH, 


WORCESTER, MASS. 


CHICAGO WAREROOMS 


NEW YORK WAREROOMS;: 
| LYON, POTTER & CO., 174 Wabash Ave 


10 E. 16th St., J. W. CURRIER, Manager. 


ROBT. M. WEBB. 
CLOTH, FELT « 
PUNCHINGS. 


1892. 





PAPER PIANO COVERS—Pat’d March, 


1352 FULTON STREET, — - BROOKLYN, N. Y. 

















JSCHER J. & C. FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 
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OFFICES AND WAREROOMS: 


110 Fifth Avenue. corner 16th Street, New York. 
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A LETTER. 
— ~~ a 

New York, March 28, 1892. 
Mr. Mare A. Blumenberg, President Musical Courier Co,: 
DEAR Sir—According to Steinway & Sons’ letter to 
you of December 28, 1891, their contract for adver- 
tising in THe MusicaL COURIER expires April 1, 1892. 
It now becomes my unpleasant duty to say to you 


that, while conceding that THe MUSICAL COURIER, 


among other things, has made a_ gallant fight 
against stencil frauds, is an influential journal 
with a large and steadily increasing circulation 


all over this country, its musical criticisms re- 


spected and frequently quoted by influential news- 


papers in America and Europe, and, as at present 
conducted, in many respects a most ably edited 
publication, its attitude of late has not only deeply 
pained me and the other members of the house of 


Steinway & Sons, but filled us with actual indignation. 
| refer to your recent venomous and most unjust per- 
sonal attacks upon several reputable members of the 
Piano Manufacturers’ Association, whom you have 
maligned and held up to ridicule, in my opinion iar 
and 


limit of criticism, 


of the 


beyond the legitimate 


therefore deserving severest condemnation 
by all fair minded members of the trade. No one 


can respect the liberty of the press more than | 


do, but I do certainly abhor malicious personal 


newspaper attacks on respectable members of our 
trade, who have built up their trade by hard work 
and correct business methods, and, while nothing 
can be further from my thoughts than any attempt 
on my part to dictate to you how to conduct your 
paper, Steinway & Sons certainly have the right to 
bestow their advertising patronage wherever they 
please, You are, therefore, on behalf of Steinway & 
that their advertisement in 
1892, 


Sons, hereby notified 


Tue Musica, Courter from April 1, will be 
continued from week to week only, and will at once 
be withdrawn should THE MusICAL CouRIER publish 
further personal attacks upon any reputable member 


of the piano trade. Respectfully yours, 


WILLIAM STEINWAY, 


President of Steinway & Sons. 


THE MusIcaL CouRIER does not indulge in any per- 


sonalities, That is a fixed principle. When we men- 


tion the names of piano manufacturers or organ 
manufacturers we merely refer to them in connection 
The strictures of the above named 
house are therefore inopportune. 


with the trade. 


Messrs. Peek & Son presented a gift to a gentleman 
in the name of Peek & Son. Had Mr. Peek offered 
his donation as a gentleman without reference to his 
business it would have interested no one ; it is a ques- 
tion now whether without THE MusICAL CouRIER it 
As Mr. Peek 
presented his gift, sent it- to a quasi-musical paper, 
had a cut made in order to have it perfectly illustrated, 
Mr. Peek made a trade issue of it. Consequently THE 
MUSICAL COURIER paid tribute to Mr. Peek by making 
a statement of these facts. One of the results is the 
It generally would be recognized that 
had Peek & Son not made a present of this silver $59 
box there would be no occasion for the present edi- 
This is a direct evidence of the value of ad- 
vertising. 

No one has yet been found who would indicate in 
any manner that the pianos manufactured by Peek & 
Son have appreciated in value on account of this ad- 
vertising. He who would make such a demonstra- 
tion would be considered absolutely adapted for a 
salesmanship in that concern, It is very well known 
in the trade that those who are at present occupying 
such positions as salesmen with Peek & Son are not 
receiving much more than $5,000 a year. Up to the 
limit of $5,000 a salesman may be very effective with 
Peek & Son. Beyond that amount it becomes a 
question, 

While Tue Musica. Courter admires and to a cer- 


would have interested anyone, anyhow. 


above letter. 


torial. 
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tain extent worships the magnificent instruments 
produced by Steinway & Sons, it cannot under any 
circumstances permit its policy to be conducted or 
influenced by that house. Recognizing the influence 
and the power of Messrs, Steinway & Sons, THE 
MusSIcAL CouRIER has existed, developed and evolu- 
tionized during the last 12 years strictly on the basis 
of its own independence. This paper is prepared to 
receive the advertising patronage of any well consti- 
tuted house in the piano and organ music trades; but 
it has a character and a visage of its own entirely 
free from any complications or individual com- 
that may affect the tendency of cer- 
tain musical papers. Hence, while considering the 
value of the above contribution to the literature 
of the Piano Manufacturers’ Association, THE MUSICAL 
Courigr will continue to express the sentiments of 
the trade at large as expressed in its columns, and 
criticise favorably or condemnatory any acts of the 
Piano Manufacturers Association of New York and 
Vicinity. 

There is a curious and anomalous influence pervad- 
ing a good many gentlemen in the piano trade to-day 
in reference to the attitude of this paper. From the 
very start to the present hour THE MUSICAL COURIER 
has upheld every act of the Piano Manufacturers’ As- 
sociation, beginning with the strike and ending 
through its various vicissitudes, to its present attitude 
toward the world’s fair. If there is any value to the 
expression of public sentiment it exists in this par- 
ticular case in the work performed by this paper for 
the Piano Manufacturers’ Association of New York and 
Vicinity. 

It is the conscientious opinion of the editors 
of this paper that no substantial benefits could have 
accrued without the indorsement and substantial 
backing of this paper. There is always a certain 
amount of latitude admittedly construed with the 
association of politic bodies, but they can never suc- 
ceed in expressing their principles and their attitude 
except with the connivance and assistance of the 
press. The Piano Manufacturers’ Association, ad- 
mitting that it made a success with its zealous ad- 
vocacy of certain problems, could not maintain its 
position to-day without the influence and indorse- 
ment of a journal like THE MUSICAL COURIER, This 
fact is substantiated and admitted by the reception of 
the above letter of Steinway & Sons, While it may 
not be considered as a compliment it certainly must 
be admitted to be a recognition of the mercantile 
value of an institution like this. 


binations 


Publishing as we do over 11,000 papers a week, dis- 
seminated among the best class of people in the 
musical life of America, THE MUSICAL COURIER in- 
sists upon the recognition of its sentiment and opin- 
ions even among so authoritative a council as the 
Piano Manufacturers’ Association, Some monthsago 
our senior editor met Mr, Wheelock, the president of 
the association, in conference with Mr. Steinway. The 
story has since been told in its usual dilapidated form. 
After leaving Mr, Steinway and descending to the lower 
floor of the wareroom with Mr. Stetson, the associa- 
tion's secretary, Mr, Blumenberg told Mr. Wheelock 
that every member of the association and every firm 
could withdraw its advertisement from this paper and 
yet THE MusICAL COURIER would survive. This was not 
a boastful statement ; it was simply the announcement 
of a fact, The value that this paper has for its adver- 
tisers is the fact that it can endure and exist without 
them. It is a protest of ours that it becomes a chari- 
table deed to advertise in papers for the purpose of at- 
taining a personal indorsement of its editors. Those 
who are now advertising in THE MUSICAL COURIER, 
whether or not they belong to the association, can 
subject this statement to the test by withdrawing 
their advertisements, All those who withdraw their 
advertising patronage will find that THE Musica. 
COURIER (published every Wednesday, $4 a year sub- 
scription) will maintain its independence and integrity 
without fear or reproach from the houses that should 
happen to find it in their interest to exist without ad- 
vertising in these columns, 

As far as Messrs. Steinway & Sons are concerned, 
this paper, like any other mercantile institution, 
would not like to lose their patronage or the patronage 
of any other of its advertisers, yet we are impelled by 
business reasons to notify the house that while we 
accept the proposition of a weekly advertisement the 
price charged will be on a weekly basis; and it may 
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as well be stated now to every member of the asso- 
ciation that the contraéts for advertising in THE Mu- 
SICAL COURIER are on an annual basis, and conse- 
quently those who believe that they can interfere with 
the method and system of doing business of THE 
MUSICAL COURIER may be supremely happy in their 
effort, and yet when they receive their bills they will 
find that there is a slight deviation between annual, 
quarterly or weekly bills. 

Let it be understood that THE MusICAL COURIER 
firmly commends and indorses every act of the 
Piano Manufacturers’ Association, as the records of 
this paper will disclose, with the single exception of 
the association's attitude toward the press. If there 
is to be any criticism there must be an arrangement 
understood between all the members of this as- 
sociation and this paper that no financial losses are to 
accrue in case THE MUSICAL COURIER adversely criti- 
cises Mr. Peck for advertising royal crests when 
he is not entitled to do so; Mr. Peek for presenting 
a gift outside of the privileges that should surround 
the dignity of an officer of the association; Mr. 
Wheelock for advertising pianos said to exist, which 
are not to be found in his warerooms, and other 
offenses against the dignity and morality of the piano 
trade, obnoxious in character and disgraceful in prac- 
tical results. 

While there may have been a certain latitude in 
criticism to which Messrs, Steinway & Sons in their 
dignified manner allude, it must not be forgotten that 
it has all along been the attitude of this paper to ad- 
vocate honesty and sincerity of purpose, and that 
while Mr. Wheelock, as shown in his annual report, 
may indulge in such generalities as may inflict a wrong 
impression regarding music trade journalism, the fact 
remains that no one at all interested in pianos to-day 
would havea faint conception as to the existence of such 
athingasaWheelock piano factory without the constant 
advertising in musical papers, The same law applies 
to all the rest of them, Outside of the individual 
effect produced by the enormous and wonderful qual- 
ities of the Steinway grand piano, there is absolutely 
no instrument in the United States to-day that would 
create an impression on the public mind, except 
through the channel of the music trade papers, Out- 
side of the limits of a clientéle to be reached by 
means of circulars necessarily limited Mr. Wheelock, 
the president of the association, would be an absolute 
nonentity. 

It is very probable that he is astonished at his own 
luminosity. In fact piano men have toldus that were 
it not for the fact that we advertise the name of great 
makers no one would be assured of the existence of 
such a thing as a Wheelock piano. Sometimes we 
live inan echo, The purpose and the motives of the 
Piano Manufacturers’ Association have never been 
questioned by this paper. It vibrates in sympathetic 
emotion with all the general good and the great 
deeds of that body. There is a doubt in the 
minds of a _ great many people whether the 
institution knownas the Piano Manufacturers’ Associa- 
tion would be known to-day without the criticisms in- 
dulged in its proceedings by this paper. Furthermore 
we may be permitted to state that the best method to 
consign it to everlasting oblivion would be the throt- 
tling of the music trade press. Outside of about a 
hundred people in the city of New York no one would 
know of the existence of this institution had it not 
been for the criticisms indulged in by this paper in 
reference to its future and its prospects. 

The space at present occupied by Steinway & Sons 
is for sale. This paper has no weekly contracts with 
any firm. Allits arrangements are on an annual 
basis. Those firms who are under the impression 
that they are advertising in THE MUSICAL COURIER on 
a weekly or quarterly basis are hereby most respect- 
fully invited to withdraw their advertisements. It 
has become an axiom in this trade that THE MUSICAL 
COURIER does not need the advertising patronage of 
the piano houses, and it is necessary to them for 
the purpose of evolution, growth and development to 
advertise in this paper. Those firms who do not be- 
lieve in it are destined to mercantile apathy. We 
are printing 11,000 papers a week. Those who may 
desire to investigate this subject are cordially in- 
vited to look through our books. For any additional 
information respecting the space at present occupied 
by Steinway & Sons apply to the senior editor of this 


paper. 
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CuIcaGo, March 26, 1892. 
Editors Musical Courier : 
0* the back page of your paper we find the follow- 
ing excellent advertisement : 
If anyone questions the popularity of the organ in 
America let him take a look at these figures: 


1870, ’ . 50,000 

1880, : . 70,000 

1890, . 100,000 
and in our opinion 

1891, ’ . 105,000 


would not seem improbable. 

Quite a little'trade ; but we are proud to have had our 
share of it and congratulate ourselves that the share 
grows more and more satisfactory. 

ESTEY ORGAN COMPANY, 
BRATTLEBORO, VT. 

We wish to say that the statements in this adver- 
tisement are authoritative and that the Chicago 
Organ Company, of Chicago, Ill., manufactured about 
one-fifth of these organs in 1891. 

Yours respectfully, 
CHICAGO COTTAGE ORGAN COMPANY, 
Chicago, Ill. 


RESICN. 


SS 


Baus & Co. Retire from the Association. 


HE following correspondence is to a certain ex- 
tent self explanatory and may be of some inter- 
est at present : 
Orrice Musicat Courigr, } 
19 Union Square, > 
New York, March 24, 1892. | 
Baus & Co., City 
Dear Sirs—We have understood that your firm has resigned its mem- 
bership in the Piano Manufacturers’ Association of New York and Vi- 
cinity. Will you be kind enough to let us know if this is so? 
Yours, Musicat Courier Company, 
Per B. 


Marcu 25. 
Musical Courter Company: 

GentLemen— Replying to your favor of yesterday we desire to state 
that we have sent our resignation to the president of the Piano Manufac- 
turers’ Association of New York and Vicinity on Monday, 21st inst. 

We are surprised that you became aware of our action before the asso- 
ciation itself could pass upon it, but you are certainly well informed. 

Yours very truly, Baus & Co., 
By A. Baus. 


Information regarding the proceedings of the Piano 
Manufacturers’ Association of New York and Vicinity 
is readily obtained because of the fact that the same 
are not considered secret. The officials are particular- 
ly reticent in their attitude toward this paper, al- 
though it was THE MUSICAL COURIER which has been 
backing the association heavily and enthusiastically 
in all its work, beginning with the strike and running 
through warranty, pitch and the question of the 
awards at the world’s fair. 

Yet, notwithstanding this reticence of the officials, 
there are members of the association, and even mem- 
bers of committees, who believe that publicity is not 
prohibited even as far as this paper is concerned. From 
the view point of the American system of straight- 
forward dealing with current events, the curious 
efforts constantly made by some of the members of 
the association to hide the “news” make the associ- 
ation appear in a bad light, particularly when the 
“news” gets out anyhow, and in spite of apparent 
precautions, 

As to the resignation of Baus & Co. we learn that 
it may not be accepted, because that firm has not 
paid the dues due January 1. Wealso learn that none 
of the members of the firm of Baus & Co. has been 
seen at the meetings of the association for months 
past and that the resignation has been, to some ex- 
tent, discounted. 

Further comment is unnecessary at this time. The 
association should strive to increase its member- 
ship, and we are convinced this could be accom- 
plished if it were not for a few individuals who, on 

general principles, are opposed to trade papers ; who 
have spent very little money in trade papers, and 
who believe in cutting off the resources of these 


progressive firms who have made satisfactory use of 
them for years past. This project will fall through, 
primarily and fundamentally, because it is opposed to 
the spirit of the age. 

If every music trade editor would calmly lay back 
and not even make an effort to meet this opposition 
it would not succeed, because it is un-American, 
small and personal. Now, however, that each and 
every music trade paper has been aroused to the 
possibilities of this line of journalistic work, and now 
that those in the association who have been agitating 
this hostility against trade papers have manifested 
the true inwardness of their motives (going even so 
far as indorsing a personal advertising scheme of 
one of their members because of and for no other 
reason than its exposé by this paper), now it will cer- 
tainly be impossible to interfere with the aroused 
spirit of the newspaper fraternity, who are all at work 
in different spheres to strengthen their properties 
and make their incomes independent of the associa- 
tion members. _ 

That this turn has come is due entirely to a very 
limited number of members of the association, a very 
small fraction, If the association desires to main- 
tain itself these gentlemen must first be requested to 
drop their insane pursuit of the music trade press. 


MEHLIN. 


Some Significant Successes in the 
Northwest. 


HAT “a prophet is without honor in his own 
+ country” would not hold good in the case of 
Paul G. Mehlin and the Mehlin piano in the North- 
western section of these United States. Mr. Mehlin 
it was who'several years ago predicted that a most 
excellent piano could be manufactured in the high, 
dry climate of Minnesota, that a piano in some 
particulars superior to those of Eastern make could 
there be turned out, and to Mr. Mehlin belongs the 
credit of accomplishing his prophecy and the honor 
of appreciation and commendation embodied in the 
accompanying press notices : 








|[Mankato, Minn., * Daily Press,’’ February 19, 1892.) 
A Rare Musical Treat. 

The piano recital given by Prof. Gustavus Johnson at the 
Saulpaugh last night was far beyond the expectations of 
many of those present, notwithstanding the excellent repu- 
tation of the manipulator of the keys. It was the most 
interesting musical event of the season. Everybody who 
listened was enraptured. Professor Johnson is without 
question a performer of rare merit. He was vociferously 
applauded at the end of each number. One of the impor- 
tant features beside the professor himself was the Mehlin 
piano, from their immense establishment. The audience 
was large and appreciative, and each number, as will be 
seen by the program below, was a gem. Mankato’s musi- 
cally inclined people are to be congratulated on having such 
a true interpreter of the master composers. 

see 
(St. Cloud “ Journal] Press,"’ February 11, 1892.) 
One of the most enjoyable musical entertainments to 
which the people of St. Cloud have ever been treated was 
the piano recital at Normal Hall, Tuesday evening, by Prof. 
Gustavus Johnson, of Minneapolis. The program included 
11 numbers made up of the choicest selections from Grieg, 
Beethoven, Chopin, Joseffy, Rubinstein, Wagner, Liszt and 
other scarcely less celebrated composers. Professor John- 
son is a performer of rare skill, interpreting in a delightful 
manner the best works of these great masters. The audi- 
ence was a large and appreciative one, completely filling 
the hall and expressing its pleasure by hearty applause. 
The instrument used was the splendid Mehlin grand re- 
cently purchased for the school. The power and brilliancy 
of tone of this fine piano showed what could be accom. 
plished by a Minnesota manufactory even in so unusual a 


line as this. 
see* 


[Minneapolis “ Journal,’’ January 8, 1892.) 
The recital by Gustavus Johnson, at Century Hall, on 
Wednesday night, was one of the most interesting musical 
events of the season. The program, which has already 
been printed in the *‘Journal,’’ was performed in splendid 
style. Mr. Johnson is a performer of rare merit, and on 
this occasion he outplayed himself. He had a fine and ap- 





trade papers in order to lessen their value with those 





preciative audience before him, and the program was ren. 


dered in a manner to win the most earnest and enthusias- 
tic applause. There was one peculiarly interesting feature 
to the occasien, aside from the fine work done by Mr. 
Johnson, and that was the piano itself. It was not only in- 
teresting because the piano wasa magnificent instrument but 
because it was manufactured in Minneapolis. Minneapolis 
has been gaining rapidly in all lines of musica! culture, but 
perhaps nothing in her history has so emphasized her musi- 
cal ertterprise as the establishment of the Century piano 
manufactory in Minneapolis. 
did instruments of this manufactory that Mr. 
played Wednesday evening, the first time that a Minnea- 
polis made grand piano was used at a recital in Minneapo- 
lis. The Century Company, as well as Mr. Johnson, is to 


It was upon one of the splen- 
Johnson 


most heartily congratulated. 





Obituary. 











Henry A, Weymann. 

ENRY A. WEYMANN, senior member of 
the firm of H. A. Weymann & Son, importers of mu 

sical instruments, at 156 North Second street, Philadelphia, 
died last Tuesday morning, after a long illness. He was 
engaged for over a quarter of century in the importation 
of musical instruments, and was also interested in the 
jewelry business at 102 North Second street, in that city. 


His wife, three sons and three daughters survive him. 





Peter A. Brenner. 

Mr. Peter A. Brenner, of Augusta, Ga., died on the 
21st inst., after several weeks’ severe illness. Mr. Brenner 
was over seventy years of age, and enjoyed the reputation 
of being the builder of the first piano ever made inthe 
South. 

Edward . Lertz. 

Mr. Edward C. Lertz, son of Reinhold Lertz, died in 
Baltimore on the 26th inst. at the age of 32. Mr. Lertz was 
unmarried and had not been engaged in the piano business 


for some time. 


The Trade. 


J, Henry Ling, of Detroit, removes to his new warerooms on 
April 10. 
Wallace Whitcomb and John Dewey are going to manufacture violins 
at Sheboygan Falls, Wis. 
~ Girardy & Reimers, piano and organ dealers, Springfield, Mo., have dis 
solved «nd gone out of business, 
—James H. Green's music store at Scottdale, Pa., was destroyed by fire 
March 19 
Mr. J. Pettit, wife of James C. Pettit, of the L. ¢ 
gan factory, Bloomfield, died at East Orange last week, aged 39, 
~T. B. Harms, of T. B 
traveling out West for the past month in the interests of his firm 


Loss, $5,000 ; insurance, $4,000 
Harrison pipe or 
Harms & Co., music publishers, has been 

The report that C. H. Lichty, of Reading, Pa., had lost $500 through 
the defalcation of an agent at Pottsville is unfounded Mr. Lichty met 
with no such loss. 

-The music department of the large firm of M,. M. Maxson, at Hudson, 
Mich., is in charge of his son, Mr. Guy C. Hudson, an excellent musician 
and a good business man, 

Ludwig & Co., piano manufacturers, are about making alterations in 
their factory and have added another large loft, so that they can turn out 
about 10 instruments a week, 


Mariin Dunbar and a lot of money belonging to J. R. Balliet, a Belvi 


dere, Iil., piano man, disappeared together one day last week, Neither 
Martin n r the money has been found 
—Mr. Cheney, Jr., of Comstock, Cheney & Co., the Ivoryton action 
manufacturers, leit for Cincinnati and the West on Saturday evening 
The firm is very busy and is supplying some of the greatest producers with 
its excellent actions 
ANTED-— One piano salesman, one organ salesman ; first-class men 


only ; first-class salary and commission will be paid. Apply to 


J. A. Thayer & Co., Attleboro, Mass. 

wan" ED—A position with a piano or an organ factory on the road in 
the West, by a first-class, reliable man with 

perience and a large acquaintance with the trade 


several years’ ¢x 
Address, “ Western 
Salesman," care of Musicat Courier 
( RGAN FACTORY FOREMAN WANTED 
good designer and competent to take charge of factory 
** Manufacturer,”’ care Tue Musicat Courter 


An experienced man, 
Address 


ANTED— Tuner for retail warerooms and out of door work in New 
York. Only a first class and experienced man need apply, Ad 
T.,”” Musican (¢ 


dress, with references, ** A. B OURIES 


ANTED 


a postion with ecither a good manufacturing 


A first-class pushing and experienced piano man wants 
or retail firm as 
manager or salesman ; good performer and a hustling salesman ; practi 
cal in manufacturing and tuning. At present with a manutacturing house 
where he had experience and acquaintance with the trade and also busi 
ness training ; good references, Address B, A, F 
4 te MANUFACTURERS — A lady 


thoroughly familiar with the wholesale and retail piano business of 


this office, 


stenographer and typewriter, 
New York, having occupied responsible position with one of the leading 
houses here, would accept profitable and agreeable place in the office of 
care of this office. 


any New York piano house. Address ‘* Stenographer, 


ANTED 
stringer and two varnishers, 
McCammon Piano Company, Oneonta, N. Y 


One tuner, two action regulators, two polishers, one 


Steady work. Apply at once to 
Ww" NTED—Piano maker and tuner, who was some years in the great 
est factories of Germany and Austria,s ven years in the West in- 
dies as private tuner, who speaks German, English and French, desires a 
good position as tuner or intoneur in factory or in store. Address A, S., 
care of Musicat Covuaigr, 
ANTED-—A first-class piano tone reguiator to go to Century Piano 
Company's factory at Minneapolis, Minn. Apply to Paul G, 





Mehlin & Co., Fortieth street and Tenth avenue, city. 
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Remarks on the Banjo. 





By S. S. STEWART. 


EN, fifteen or twenty years ago a musician 
i might have expressed his contempt for the banjo 
and declared it unworthy of recognition as a musical in- 
strument without fear of contradiction, or at least with 
small chances of a contrary opinion from a musical quarter. 

Such an opinion then was excusable, because a good 
banjo in the hands of a proficient player was an extreme 
rarity, and such did not often come within the sphere of 
the professor of music who devoted his time to the then so- 
called legitimate instruments. 

Now it is different. A professor of music to-day who 
undertakes to present such an opinion will meet with a 
decided opposition from many quarters, and from people in 
every way equal to him in intelligence, knowledge and 
social position, 

Moreover, to declare at this time that the banjo is un- 
worthy of recognition no longer displays in- 
credulity, but ignorance or perversity. 

The time is now at hand when ignorance of the banjo is 
no longer excusable in the learned musical professor, and 
as “ignorance excuses no man,’’ so must the professor of 
music fail to find refuge in the excuse of his ignorance of 
the musical capabilities of a good banjo. 

Recently more or less widely known, 
was asked by a musically inclined person of an inquiring 


musical 


a doctor of music, 


mind the following question : 

** Doctor, can you tell me who invented the banjo?” 

To this question, the learned doctor 
promptly replied, ‘* The devil.’’ 

This terse reply, being simply a meaningless negation, 
was no doubt considered a very bright remark by the 
doctor himself , and brings to the mind of the writer a re- 
mark by some time ago when 
speaking of the banjo and music. 
said he, ‘is generally an ignoramus in 
every other sense. He knows nothing and cares for nothing 
but music. Now, takea painter, an artist, and you will find 
him generally well informed upon all subjects; but with 
the musician it is different—all he knows is music.” 

And there is a great deal of truth in this, but it seems 
that many learned musicians are not well informed on even 
those things that come within the sphere of music. 

The reply of the musical doctor, as given above, would 
surely indicate that such were the case. Now, suppose 
the professor had been asked this question: ‘*Who made 
Would the doctor have made the 


rumor has it, 


made an acquaintance 


” 


‘*A musician, 


your one sided brain?” 
same reply? 

If so, perhaps it would not have been necessary to con- 
tradict him. The banjo is gaining popularity wherever 
introduced, and as the instrument becomes better under- 
stood, its powers become developed and its greater and 
greater capacity for musical effects utilized. 

There is not a musical instrument of any kind in use 
that has not come up through a process of evolution ; noth- 
ing was ever created at once, not even the science of 
musical notation, The violin was an improvement upon 
the viol, a fretted instrument, and at the time of its advent 
was predicted a failure, because it had no frets. To-day it 
is looked upon as the ‘' king of instruments.”’ 

That which is despised in one generation is often ven- 
erated in the next or succeeding generations. 

There is, perhaps, no instrument known to-day that is 
capable of so great a variety of musical effects as the 
banjo. Of course there are banjos—and banjos. There 
are players and those who pass as such. But the same 
may be said of the violin; there are fiddlers, and there are 
violin virtuosi, There are violins and there are fiddles. 

In the ** Banjo and Guitar Journal’’ the writer has, from 
time to time, endeavored to bring before the public illustra- 
tions of the varied musical effects possible to the banjo. In 
the current number, No. 69, which is at the time of this writ- 
ing in press, an article called **Observations on the Banjo 
and Banjo Playing" This article complete has 
been prepared as an addition to the work of the writer 
called ** The Complete American Banjo School.”’ 

It contains a series of musical examples, together with 
wood engravings, produced from photographic negatives, 
and is the most complete work of the kind ever given to 
the public, The ‘* Journal’’ is sold at 10 cents per copy, and is 
issued six times per year, at the subscription price of 50 
cents. 

Julian Hawthorne understands the banjo, for in one of 
his stories he most appropriately calls it ‘an instrument 
which has been much misrepresented and mismade, as well 
as misused,’’ and further says: ‘‘ There are nasal, metallic 
banjos, which are as exasperating as vulgar talkers. You 
can hear them a mile off, and the farther off the better. 
There are banjos which are mumbling and demoralized. 
But there are such things as good banjos, and the only in- 
strument (made with hands) that equals a good banjo isa 
good violin; but the violin must be heard alone, whereas a 
banjo is best when married to a sympathetic human voice. 

‘Its strings seem to be the very chords of being ; their 
music is so near to life that they seem to vibrate from the 


is begun. 


emotions of the player. The sounds are mellow; in their 
essence they are pathetic, though they can rise to a humor- 
ous cheerfulness, as one laughs with a sorrow at the heart. It 
is the music of nature, ordered and humanized. No 
charlatan or coarse minded person can play on such a 
banjo; it isa fatal revealer of character. Passionate and 
gentle natures use the instrument best, and men oftener 





than women,” 
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An Important Change. 





The Savannah Piano Company Succeeds the Davis 
Music Company. 
HE Davis Music Company has given place 
to the Savannah Piano Company, as the latter has 
purchased all the interest of the former and adopted a new 
name. The new owners are applying for a charter, with 
permission to capitalize the stock at $250,000, 

Among the incorporators are Mr. George Blumner, of 
Baltimore, Md.; Dr. George C. Hummel, Mr. Gustave 
Kiesling and others of this city. Mr. Blumner has 
been for many years associated with the piano house of 
William Knabe, of Baltimore. He will be business man- 
ager of the new company, succeeding Mr. H. C. Davis in 
that capacity. The Knabe will be the leading piano in the 
establishment, while other leading instruments will also be 
kept. 

The new firm will have a large and judiciously selected 
stock of pianos, organs and musical merchandise, and will 
probably add many interesting features and novelties to its 
stock. 

Mr. Blumner has had many years of practical experience 
in the piano trade as a salesman, manager and superintend- 
ent, and is thoroughly familiar with the business in all its 
varied details. The new firm will doubtless have abundant 
success, as the excellence of its stock and advantageous 
terms and conditions of its sales will commend them to the 
public. 

Mr. H. C, Davis, the founder of the house, severed his 
connection with the establishment for the purpose of en- 
tering business of another character, in which his hosts of 
friends wish him the mest practical success.—Savannah 
‘* Press.”’ 


CH. & C. F. Hudson Sell Out. 


R. W. COATS announces himself as succes- 

sor to G. H. & C, F. Hudson, of Plattsburgh, N. Y. 

Bnt few particulars as to the negotiations are obtainable, 

and it is not yet determined how much the creditors will 

realize. The local papers state that the Hudsons will proba- 

bly resume their former occupation as music teachers. 

Following is a copy of the circular letter sent to the cred- 
itors, which must be comforting to them : 

PiattssurcH, N. Y., March 22, 1892. 

GentLemen—You have doubtless learned ere this of our having sold our 
music business, stock, fixtures and good will to W. H. Coats, nor can it be 
80 very much of a surprise to you, as you have known for some time of 
our need to ask for unusual favors in order to continue in business. 

We cannot well write you a detailed report covering all the various 
causes of our misfortune, but ask you to come and see for yourselves. In 
the meantime let us assure you that everything which we have done has 
been done for the best, and our books are open to your inspection, 

Some of our creditors, whose individual claims together amount to 
many thousands of dollars, have been to see us, and have carefully looked 
into what has been done, and agree with us that we have done the only 
thing we could do, and that furthermore they would take no action in the 
matter, but would allow us to pay them in full as we could. For, if our 
lives be spared, it is our intention and steadfast purpose to earn and pay 
every dollar that we owe, principal and interest. 

Among these creditors is one who has known intimately from the first 
all about our affairs and to whom we owe $5,000 without $1 of security. 
This creditor will not even take judgment against us, but is anxious that 
things can be so arranged that we can go into business again and earn 

something with which to pay our debts. 

We are naturally anxious that all our creditors take this view of the 
case, and for this reason we are anxious that you come here in person and 











carefully and thoroughly examine into the matter and advise with us. 











Our books will show you where every dollar has gone to, and the history 
of every business transaction which has taken place. 

We started in business in June, 1888, practically without capital. At 
first we did a small, profitable and conservative business. And right here 
let us add that our Plattsburgh business has always been profitable. 

In October, 1889, we started an extensive store in Burlington, Vt. It 
locked up capital very rapidly and from that time the history of our business 
has been one of misfortune, We had to raise money from time to time as 
we went along, pledging therefor as collateral stock, fixtures, leases, &c., 
from time to time to meet our needs. We found we were getting into 
deep water and closed our Burlington store August 1, 1891. We have 
fought hard trying to recover, but have been overwhelmed by the leases 
of pulled instruments which we have had to make good at the banks. 

And finally we could no longer secure discount facilities. Then the 
parties to whom our stock, fixtures, &c., were pledged desired to enter 
into possess'on of the same, which was effected by formal bills of sale 
executed March 15, 1892, and our business was brought to a close. 

We regret more than we can express the losses we have occasioned our 
creditors and desire to meet them all, We are doubly sorry when we 
think of the kind and gracious treatment which has been accorded us, and 
only hope that future circumstances may enable us to prove the sincerity 
of our regret in dollars and cents, 


Respectfully yours, G. H. & C. F. Hupsow. 








Thanks. 


O sustain a weekly musical journal is not an 
easy task, and no publication since ‘* Watson’s”’ was 
first established in New York has filled the place more accep- 
tably than Tue Musicat Courter. It has branches in 
Boston and Chicago, and is for sale at Berlin, Leipsic, Lon- 
don and Paris. Frem all of these sources, and from the most 
important musical centres of the United States, it draws its 
sustenance in the form of gossip, substantial news and in- 
structive information. Its selection are judicivus and its 
announcements sufficiently ‘‘ previous ”’ to be of advantage 
to subscribers. 

The reviews of current musical topics are carefully 
prepared, and as a trade journal of a refined and read- 
able type its character is vigorously independent. In its 
own words, it is conducted ‘according to the theories 
of its own editors,’? a claim few journals have the hardi- 
hood to assert.—Boston ‘«Traveller.”’ 


‘Trade Notes. 


—Bartine Stratton, of Woodbury, N. J., has moved into larger quarters 
in anticipation of an increase in his trade this spring. 

—Chas. H. Terry has opened a shop at Bristol, Conn,, for repairing 
pianos, organs and musica! instruments of other kinds. 

—Mr. Geo. Hadden, of Norwalk, Conn., will be in charge of a new 
store just opened at Darien by J. H. Christie, of Stamford, 

—A serious fire occurred recently at Scottdale, Pa., damaging the store of 
James Green to the extent of $1,500, which amount was covered by in- 
surance, 

—C, C, Beedle is the successor of Mrs. Thomas}Maynard, the music 
dealer, at Keene, N. H., taking possession on April 1 and continuing at 
the old stand, 

— George Jardine & Son are putting a large two manual pipe organ in 
the West End Presbyterian Church, 105th street and Amsterdam avenue, 
New York city. 

—D.C. Sturtevant has opened a store at Frenchtown, N. J., where he 
will carry a line of music and music books, probably taking in organs and 
pianos at a later day. 

—Newport, R. I., is to have a new piano and music store this summer, 
run by Edward Perry Lake, who for four years has been in the employ of 
M. Steinert & Sons. 

—Somerville, Mass,, has lost the business of Black & Lawton, piano 
harp manufacturers, they having moved their entire plant to Malden, 
Mass., a few days since. 

—* Taylor’s Music House,”’ of ‘Springfield, Mass,, has started another 
branch, this time at Ware, Mass,, the opening having taken place on the 
24th inst. with a free concert for a starter. 

—B. Shoninger & Co., No. #4 Fifth avenue, are coming into line with 
small parlors in connection with their salesroom, It is their purpose to 
partition off at once at least three from the main room. 

—T. B. Harms & Co., the music publishers, of Thirteenth street and 
Broadway, have rented the four story building 18 East Twenty-second 
street and will remove their business about April 15, 

—Blasius, of Philadelphia, has been examining lots in Media and in 
Chester, Pa., with a view to locating his new piano factory in one of 
these places. There is, however, nothing settled as yet. 

—Hamilton S. Gordon will remove his piano works on May 1 from West 
Thirty-seventh street to the corner of Fourteenth street and Ninth 
avenue, into the rooms at present occupied by the Conover factory. 

~The room occupied by Mr. Emil Gramm as an office for the Schar- 
wenka Conservatory in Behr Hall has been taken by Behr Brothers, who 
use it now as a parlor salesroom, Mr. Gramm moving his quarters up- 
stairs. 

—H. M. Reynolds & Co. are about to opena music store at Oneida, 
N.Y. It is expected that they will be in runnning order by April 15. 
Mr. Reynolds was formerly inthe employ of M. J. Dewey, of Oneida, 
where he learned his business. 

--Kirk Johnson, the dealer at Atlantic City, N. J., has opened a new 
and larger store at 1214 Atlantic avenue, where he will be prepared to 
attend to the large business in his line which naturally comes to that fa- 
vorite resort in the summer months, 

—Another effort is to be made to start a music store in Cortland, N. Y. 
This time by a Mr. O. M. Walters, whose list of goods is not yet known. 
He will find it uphill work to combat Mahan, who has virtually held the 
music business of his section in his own hands for years past. 

—Mr. Warren Pond informed Tue Musicat Courier that during the 
past month their business in every department was good, in fact far be- 
yond my expectations. The sales in the sheet music department were 
very heavy and cash sales for pianos were of a daily occurrence. 

—The Electrical Piano Company, makers of electrical attachments for 
pianos and other musical instruments, capital $300,000, $1,000 paid in, has 
recorded its articles of incorporation. Julius Stahl, Ludwig Schiff, Jacob 


hoenhaar and Fritz A. Feldkamt, all of Newark, are the incorporators. 
—Newark “ Journal.” 


— Doesn't this remind you of old times? 

That there will be many important changes in the trade in the future is 
a certainty, and the fact that success has been met with in other trades by 
combining leading interests, has been an incentive 2 a similar movement 
being made in the piano trade.—Editorial from ‘* S., and D.” 

—Mr. T. James McMaster and Miss Emma Mids ‘of Lockport, were 
married Tuesday evening, March 22, by the Rev. C. W.Camp. A pecu- 
liarity of the wedding has been a courtship extending over 25 years. The 

‘oom is the head of the piano and organ firm of McMaster, renee | & 

oe Ny pnts is ne only daughter.of a wealthy widow.—Buffalo 
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WHICH PIANO IS THE BEST? 


It doesn’t matter so much which is your favorite piano, nor 
which you consider the best, but 





The best piano for you to sell is the one that, after investigation, 
Your customer is apt to consider the best. 


Many a dealer has grown gray in poverty while trying to 
push a piano that had no “go” in it. 


Loyalty to a certain manufacturer or to an ideal is all right 
so long as it pays. 


Blind devotion to a piano may occasionally be admirable, is 
often pathetic, but is never good business. 


A waggish philosopher divides men into two classes—those 
who have money and those who have none, with good 


men in both classes. 


Pianos likewise may be divided into two classes—those which 
sell and those which do not, with good ones in each class. 


Unless you are in business for friendship or fun, it pays 
better to buy pianos that sell. 


“Glittering generalities” do not convince intelligent buyers. 
There must be obvious and well defined points of superiority— 


Points that are easily understood even by those without 
technical knowledge of pianos. 


Such points are apparent in and have made the name and 
fame of that greatest of all sellers among first-class in- 
struments, the 


HALLET & JJAVIS PIANO, 


BOSTON, MASS. 
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PIANO. 


A. & §. NORDHEIMER, 


Toronto, Ont., 


MANUFACTURERS AND DEALERS. 








BRANOHMES: 


Montreal, Ottawa, Hamilton, London. 


REPRESENTATIVE of Tue Musica 

CouRIER recently had an interesting interview with 
the well-known firm Messrs. A. & S. Nordheimer, of 
Toronto, Canada. This firm—the pioneers of the trade in 
Canada—has been engaged in the piano business over half 
a century, being first established at Kingston when that 
city was the Canadian seat of government, in 1840. Three 
years later the Nordheimers made Toronto their head- 
quarters, and at the same time established a branch house at 
Montreal. Shortly afterward the firm also had—and still 
retains—agencies at Ottawa, Hamilton and London, and 
have since extended to Winnipeg and other parts of the 
Northwest. 

The special feature of the Nordheimers’ business in its 
younger days was the introduction of what were then the 
highest grade pianos—the ‘‘ Chickering ’’ and the *‘ Stodart 
& Dunham.”’ They also have held, and still hold, the 
agency for Canada of the ‘Steinway ’’ since the earliest 
years of its manufacture and which, with the ‘‘ Chicker- 
ing,’’ they consider as having the most exalted position as 
a piano throughout the civilized world. 

When the Stodart & Dunham firm ceased to exist Messrs. 
Nordheimer decided to accept the agency of the Haines 
Brothers as being the most satisfactory substitute, Ex- 
perience has proved the wisdom of this choice, and the 
‘* Haines’’ piano has always maintained a high water mark 
of popularity and reputation. 

The inauguration of the ‘‘ National Policy’’ by the Do. 
minion Government in 1879 had a very material effect on 
the piano business of Canada. Heavy customs duties were 
imposed upon all imported instruments, with the direct 
result that a number of manufactories were established. 
The exigencies of the new fiscal situation promptly sug- 
gested te the Messrs. Nordheimer the advisability of enter- 
ing the field as manufacturers themselves. Their long ex- 
perience and thorough knowledge as to what was essential 
in the construction of a first-class piano justified their seri- 
ous consideration of the matter. On such an important 
step, however, they deemed it advisable to consult with 
their old friends, the great American piano makers whom 
they had so long represented in Canada. They, instead of 
discouraging the Nordheimers from establishing a factory, 
strongly urged them to do so in view of the high customs 
tariff, and they rendered advice and afforded them every 
possible assistance and facility to secure the very best 
methods of construction and tone. Advice so received was 
strictly followed ; especially as regards the adaptation of 
one of the best American scales, and also as to actions and 
materials to be used in the construction of the ‘‘ Nord- 
heimer ’’ piano. 

Instead of rushing into the business in a wholesale fash- 
ion the Messrs. Nordheimer adopted the principle of qual- 
ity instead of quantity, turning out at first only a few in- 
struments each week from their factory. The pianos, how- 
ever, by virtue of their excellence quickly sprung into 
favor. The output increased rapidly and at this date of 
writing over 3,000 have been disposed of to the friends and 
retail customers of the firm. 

Answering an inquiry put by THe Musica Courier rep- 
resentative as to the methods adopted for securing such 
satisfactory results in so short a time, Mr. Nordheimer 
said: ‘‘We have not pushed our pianos by extravagant 
newspaper advertising or by publishing certificates from 
professional experts. In fact, we have purposely avoided 
many of the methods so commonly in use by young houses 
for making their pianos known. The only inference pos- 
sible is that the success of our pianos is the reward of 
merit. We have merely followed the line of the most emi- 
nent examples of the piano manufacturing trade in the 
United States, and we have every reason to be content with 
the results attained.” 


*‘You used at one time to make the ‘Lansdowne’ 


piano, Mr. Nordheimer. What has become of that?’’ asked 
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the Courier scribe. ‘*We ceased making it for various 
reasons. The main one, however, was that, on reorganizing 
our factory, some 18 months ago, we found that every 
inch of space was required by the vastly increased business 
of manufacturing the ‘Nordheimer’ piano. We were also 
desirous of dispelling the erroneous impression which was 
being disseminated that the ‘Landsowne’ and the ‘ Nord- 
heimer,’ being made in the same factory, were substan- 
tially one instrument. They were not so by any means. I 
candidly admit,’’ continued Mr. Nordheimer, ‘‘that the 
making of the ‘Landsowne’ was with the object of 
reaching and supplying dealers—the trade—and persons 
who did not feel disposed to purchase the ‘ Nordheimer,’ 
which is a more costly instrument. The ‘ Lansdowne’ had an 
entirely different scale and was without a full metal frame. 
Nevertheless, it was a conscientiously made piano and gave 
every satisfaction. But, for the reasons I have given you, 
we concluded that it would be best to discontinue making 
it, and, like all first-class manufacturers, confine ourselves 
to one grade.”’ 

Touching on a question as to how the American agencies 
which they held were affected by the introduction of piano 
manufacturing into their business, Mr. Nordheimer stated 
that, notwithstanding the heavy import duty, the higher 
grade pianos of Steinway and Chickering always found a 
good market and one which increased with the advance of 
musical taste and the materia! wealth of the country. Last 
year they disposed of more ‘‘Steinways’’ and ‘'Chicker- 
ings’’ than in almost any previous year, 

The fact of having so many branches throughout Canada 
and that they have made so marked a success with the 
manufacturing department of their business is a sufficient 
indication that the Messrs. Nordheimer are a progressive 
firm. They, however, are conservative in their methods— 
persistent but steady going. While their factory on York 
street, which has been in operation since 1880, reveals all 
the best appliances for modern piano construction, their 
warerooms on King street have an air of old time conserv- 
atism and solidity, being in fact the identical premises 
where the business made its first start in Toronto about 50 
years ago. 

THe Musica Courier, through its representative, is in- 
debted to Messrs. A. & S. Nordheimer for much interesting 
and valuable information relative to the general music 
trade of Canada, which its readers will have the benefit of 


later on. 


These Bad Trade Editors. 
New York, March 24, 1892, 

Editors Musical Courier : 

HAVE read with great interest your article 

entitled ‘‘Personalities,’’ in the last issue of your 
paper, and thank you as a salesman for the stand you have 
taken in this practice of advertising pianos at sacrificial 
prices. Although you do not name the party referred to 
everyone must know to whom you allude; and as an 
executive occupying a very high place in the gift of the 
Piano Manufacturers’ Association it is particularly unfair 
and reprehensible that he should continue a practice di- 
rectly injurious to his neighbors and detrimental to piano 
sellers in general. 

In common with other salesmen I have many times had 
this man’s alluring and deceptive advertisements handicap 
me in making a fair sale at a reasonable and honest price. 
This iniquitous method of advertising the names of reputa- 
ble piano makers and quoting imaginary second-hand 
goods at prices calculated to do harm to every maker’s 
name should be stopped by the association of which this 
party is an honored and distinguished member. To pur. 
sue this method of attracting attention is illegitimate, 
an outrage upon the unwritten canons of business pervad- 
ing every trade, and it is a mystery to me, as to many 
others, why attention has not been given it before. 

All this would be bad enough could this party show the 
pianos which he advertises with so much seductive detail, 
and here is where the most despicable feature enters, for 
none of these advertised instruments is to be found in 
his showrooms. Surely this is a dime museum plan for en- 
ticing the unwary by the aid of showy distortion and im- 
possible claims to possession. 

While waiting on customers I have been told that the 
pianos of the firm employing me were advertised at such 
and such a place, but inquiry proved there were no such 
pianos to be found there. 

Surely there are means enough to secure public regard, 
legitimate, honest, straightforward means, without the 
necessity for adopting methods savoring of the huckster 
tribe. 

As I am but an employé, writing without my firm’s 
knowledge, I must sign only anom de plume. IfI could 
but stand out independently I would be glad to enter into a 
more open discussion. But although only a hireling I have 
my superior’s interests at heart and stake, and what is in- 
jurious to them is revolting to me. 

In the name of fair dealing and decency let these false 
and misleading cards be withdrawn from the public prints, 
If this is refused, then cannot some active member of the 
association bring this matter before the general body? 

The association has ruffled up its feathers pretty well 
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over two or three matters which your columns have held, 
but here is a matter of quite as important a nature which 
has been supinely and inertly ignored. The plan of adver- 
tising pursued by this person is offensive to every honor- 
able trader—yet he is an honorable man. So was Brutus, 
according to Marc Antony ; yet he found a sheath for his 
knife beneath Czsar’s robe. Yours respectfully, 
A SALESMAN, 


CHICACO. 


Latest from Our Chicago Representative. 





CuicaGo Orrice Musicar Cov RIGR,} 
233 Srare Srreer, . 
Curcaco, March 26, 1892, | 


5 avoid any misunderstanding it weuld be 
well for those who have made application for space 
for an exhibit in the coming world’s fair if they would see 
to it that their application is on file. If they have an 
acknowledgment of their application it is all right, but I 
have found one prominent house in this city who had re- 


ceived no reply to their application and upon mentioning 
the fact to the chief of the bureau I found out that the ap- 
plication had not been received. 


While up to the present time no stated time has been set 
for the receipt of applications for space, the officials are 
seriously discussing July 1 as the date when no more appli 
cations will be received, and this rule may be adopted at 


any time now. It therefore behooves those who have not 


done so, and who wish to become exhibitors, to apply at 
once to the chief of the Bureau of Liberal Arts, Selim H. 
Peabody, Room 608 Rand-McNally Building, Chicago, Ill., 
for application blanks, fill them out in accordance with in- 
structions, and see that they are filed in proper shape. 

I cannot find out just how many applications have been 
put on file, but in a roundabout way I learn that up to the 
present time the number is about 70; this is not official. 

The space allotted to the musical instrument department 
is 50,000 square feet, of which a small portion will be used 
for the theatre and the drama, and the following is the 
manner in which this department has been classified: 


Group 158.—Music and Musical Instruments—The 
Theatre. 

Class 926. History and theory of music—Music of primi 
tive people; crude and curious instruments; com 
binations of instruments, bands and orchestras ; music 
books and scores; musical notation; history and 
literatur- of music ; portraits of great musicians. 

Class 927. Self vibrating instruments—Drums and 
bourines, cymbals, triangles, gongs, castanets, ‘‘bones,’’ 
bells, chimes and peals; bell ringers’ instruments ; 
musical glasses; glockenspiels, xylophenes, marimbas ; 
music boxes. 

Class 928—Stringed instruments played with the fingers or 
plectrum.—Lutes, guitars, banjos and mandolins; 
harps and lyres ; zithers, dulcimers. 

Class 929. Stringed instruments played with the bow—The 
violin ; the viol, viola, viola da gamba, viola di amore ; 
the violoncello and the bass viol. Mechanical instru- 
ments—Hurdy-gurdy and violin piano. 

Class 930. Stringed instruments with keyboard—The piano, 
square, upright and grand; actions and parts of a 
piano; the predecessors of the piano—clavicytherium, 
clavicymbal, clavichord, manichord, virginal, spinet, 
harpsichord and hammer harpsichord; instruments 
and methods of manufacture ; street pianos. 

Class 931. Wind instruments, with simple aperture or plug 
mouth piece—The flute, flute-a-bec, syrinx, organ pipes, 
flageolet. 

Class 932. Wind instruments, with mouthpiece regulated 
by the lips—The clarionet, oboe and saxophone. 

Class 933. Wind instruments with bell mouthpiece, without 
keys—The trumpet (simple) and the bugle ; oliphant ; 
alpenhorn ; the trombone (with slide and with finger 
holes) ; the serpent, bassoon and bagpipe. 

Class 934. Wind instruments with bell mouthpiece, with 
keys—Key bugles, cornets, French horns ; cornopeans, 
ophicleides. 

Class 935. Wind instruments with complicated systems— 
The pipe organ; reed organs, melodeons and harmoni 
cas ; accordions, concertinas and mouth organs; hand 
organs and organettes; automatic organs, orches 
trions, &c. 

Class 936. Accessories of musical instruments—Strings, 
reeds, bridges; conductors’ batons, drum majors’ 
staves ; mechanical devices for the orchestra ; tuning 
forks, pitch pipes, metronomes, music stands, &c, 

Class 937. Music in relation to human life—Musical com 
posers, great performers, great singers, portraits, biog 
raphies ; concerts and the concert stage ; the opera ; 
the oratorio ; masses ; church music and sacred music 
of all periods; hymnology, ballads, folk song and folk 
music of all lands; national airs. 

Class 938. The theatre and the drama—The Stage ; plans 
and models of stages and theatres; history of the 
drama, so far as can be shown by literary record ; por 
raits of actors; relics of actors; playbilis, &c.; cos 
tumes, masks, armor; scenery ; appliances of illusion, 
&c.; plays of all ages and peoples. 


tam.- 


Rules and Regulations World’s Columbian Exposition, 


Rule 1. Exhibitors will not be charged for space. A lim- 
ited amount of power will be supplied gratuitously. 
This amount will be settled definitely at the time space 
is allotted. Power in excess of that allotted gratui- 
tously will be furnished by the exposition at a fixed 
price. Demands for such excess must be made before 
the allotment of space. 

Rule 2. Any single piece or section of any exhibit of 
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greater weight than 30,000 pounds will not be ac- 
cepted if machinery is required for its installation. 

Rule 3. Exhibitors must provide, at their own expense, all 
showcases, cabinets, shelving, counters, fittings, &c., 
which they may require, and all countershafts, pul- 
leys, belting, &c., for the transmission of power from 
the main shafts. 

Rule 4. Exhibitors will be confined to such exhibits as are 
specified in their applications. When the allotment of 
space is definitely made, exhibitors will be notified of 
their allotment of space and its location, and will be 
furnished with a permit to occupy the same, subject to 
the general rules and regulations adopted for the gov- 
ernment of the exposition and the special rules govern- 
ing the department in which their exhibits will be 
made, Permits for space will not be transferable. 

Rule 5. Special rules will be issued governing each depart- 
ment and the sale of articles within the buildings or on 
the grounds, but no articles shall be sold for removal 
previous to the close of the exposition, unless a conces- 
sion or privilege for the same has been granted by the 
committee on ways and means. ‘Privileges ’’ refer to 
the sale of such goods as are manufactured in order to 
illustrate a machine or process exhibited. ‘'Conces- 

" refer to the sale of all goods and operation of 


sions 
attractions from which the securing of revenue is the 
sole object of the lessees. The removal of exhibits 


will not be permitted prior to the close of the exposi- 
tion. 

Rule 6, Decorations, signs, dimensions of cabinets, shelv- 
ing, counters, &c., and the arrangement of exhibits 
must conform to the general plan adopted by the 
director general, 

Rule 7. Reasonable precautions will be taken for the pres- 
ervation ot exhibits, but the World’s Columbian Ex- 
position will not be responsible for any damage to, or 
for the loss or destruction of, an exhibit resulting from 
any cause, 

Rule 8, All packages containing exhibits intended for the 
several departments must be addressed to the ‘ Direc- 
tor General, World’s Columbian Exposition, Chicago, 
Ill., U.S.A." In addition, the following information 
must be written on the outside of each package: 

(a) Department in which exhibit is to be installed. 

(b) The State or Territory from which the package 
comes, 

(c) The name and address of the exhibitor. 

(4) The number of the permit for space. 

(ec) Total number of packages sent by the same ex- 
hibitor. The serial number must be marked 
on each package and a list of the contents in- 
closed in each package. Freight must be pre- 
vaid. 

Rule 9 Fevasabte terms will be arranged by which ex- 
hibitors may insure their own goods. Exhibitors 
may employ watchmen of their own choice to guard 
their goods during the hours the exposition is open 
to the public. Such watchmen will be subject to 
the rules and regulations governing the employees of 
the exposition; but no exhibitor will be permitted 
to employ attendants or assistants for service in any 
building except upon written consent of the chief of 
the department. 

Rule 10. The expense of transporting, receiving, unpack- 
ing and arranging exhibits, as well as their removal at 
the close of the exposition, shall be paid by the ex- 
hibitor. 

Rule 11. If no authorized person is at hand to take charge 
of exhibits withia a reasonable time after arrival at the 
exposition buildings, they will be removed and stored 
at the cost and risk of whomsoever it may concern. 

Rule 12. The installation of heavy articles requiring foun- 
dations should, by special arrangement with the chief 
of construction, begin as soon as the progress of the 
work on the buildings will permit. The general recep- 
tion of articles at the exposition buildings will com- 
mence November 1, 1892, and no article will be ad- 
mitted after April 10, 1893. Space not taken possession 
of April 1, 1893, will revert to the director general for 
reassignment. 

Rule 13. It exhibits are intended for competition it must be 
8o stated by the exhibitor, or they will be excluded from 
examination for award. 

Rule 14. The chief of each department will provide cards 
of uniform size and character, which may be affixed to 
exhibits, and on which will be stated only the exhibit 
or’s name and address, the name of the object or article 
exhibited and its catalogue number. 

Rule 15. Articles that are in any way dangerous or offen- 
sive, also patent medicines, nostrums and empirical 
preparations whose ingredients are concealed, will not 
be admitted to the exposition, 

Rule 16, Exhibitors’ business cards and brief descriptive 
circulars, only, may be placed within such exhibitors’ 
space for distribution. The right is reserved to restrict 
or discontinue this privilege whenever it is carried to 
excess, or becomes an annoyance to visitors. 

Rule 17. The chief of each department, with the approval 
of the director general, has the power to order the re- 
moval of any article he may consider dangerous, detri- 
mental to, or incompatible with the object or decorum 
of the exposition, or the comfort and safety of the 
public. 

Rule 18, Exhibitors will be held responsible for the clean- 
liness of their exhibits and the space surrounding the 
same. All exhibits must be in complete order each 
day, at least thirty minutes before the hour of open. 
ing. No work of this character will be permitted dur- 
ing the hours the building is open to the public. In 
case of failure on the part of any exhibitor to observe 
this rule, the chief of the department may adopt such 
means to enforce the same as circumstances may 
suggest. 

Rule 19. Sketches, drawings, photographs or other repro- 
ductions of articles exhibited will only be allowed on 
the joint assent of the exhibitor and the director 
general ; but general views of portions of the interiors 
of the buildings may be made on the approval of the 
committee on ways and means. 

Rule 20. Immediately after the close of the exposition ex- 
hibitors must re move their effects, and complete such 
removal before January 1, 1894. Goods then remaining 








will Le removed and disposed of under the direction 
of the World’s Columbian Exposition. 

Rule 21. An official catalogue will be published in English, 
French, German and Eoasish. The sale of catalogues 
is reserved exclusively by the exposition company. 

Rule 22. Each person who becomes an exhibitor thereby 
agrees to conform strictly to the rules and regulations 
established for the government of the exposition, 

Rule 23. Communications concerning applications for 
space, and negotiations relative thereto, should be ad- 
dressed to the ‘‘ Director General, World’s Columbian 
Exposition, Chicago, Ill., U, S. A.”’ 

Rule 24, The management reserves the right to construe, 
amend or add to all rules and regulations whenever it 
may be deemed necessary for the interests of the ex- 
position. (Signed) GeorceE R. Davis, 

Director General. 





Privileges and Concessions. 





APPLICATION FOR CONCESSION. 





ReMARK.—* Privileges’’ refer to the sale of such goods 
as are manufactured in order to illustrate a machine or 
process exhibited. ‘*Concessions’’ refer to the sale of all 
goods and operation of attractions from which the securing 
of revenue is the sole object of the lessees. 

Application to sell goods of any kind, not manufactured 
on the grounds as the products of a machine or process 
exhibited, or lessees of concession for restaurants, soda 
water, cigars and tobacco, photographs, guide books, roll- 
ing chairs, cut flowers, confectionery, bakery, lemonade, 
messenger service, telegraph service, perfumery and all 
other concessions not named in above list, must apply to 
the committee on ways and means, setting forth the size 
of building, if special building is required, in the column 
headed ‘Size of Building,’’ or length and breadth of space 
required, if located in any of the exposition buildings, un- 
der the head of ‘Space Desired.’’ The exposition man- 
agement reserves the right to accept or reject any or all 
applications for concessions. 

Blanks for these applications will be furnished on request 
addressed to the chief of the department. 

One application is sufficient for one or all of the different 
classes, but separate exhibits must be made according to 
the foregoing classification ; for instance, a house manu- 
facturing both pianos and organs will be obliged to have 
an exhibit for each, and a house like Lyon & Healy, who 
manufacture such a variety of instruments, will, to take in 
their whole line, be obliged to have not less than seven 
different exhibits. 

The house just mentioned intended to have had one 
large exhibit, and were prepared to spend several thousand 
dollars on a glass pagoda in which to display their wares, 
but under the rules they will not be able to do so, 

It is hard to see any real necessity for dividing the musical 
instrument exhibit into so many different classes, and the plan 
may still be changed and the amount of space may be in- 
creased if found to be necessary, which I doubt very much, 
as the present space will give 200 exhibitors an allowance 
of 10x25, and very many of them will require less space 
than this. 

The manufacturers of this city who have already ap- 
plied or who intend to apply for space are the following 
concerns, though I do not know that this is all of them. 
It must be understood that none but manufacturers are 
entitled to become exhibitors, and that no space has been 
assigned or can be until after the applications are all in, 
and unless the rules shall be changed goods can be entered 
either for or without competition. 

Lyon & Healy. 

W. W. Kimball Company. 
Rice-Hinze Piano Company. 
Schaff Brothers Company. 
Steger & Co. 

Colby Piano Company. 

Smith & Barnes Piano Company. 
Adam Schaaf. 

Julius Bauer & Co. 

Chase Brothers Piano Company. 
Chicago Cottage Organ Company. 
George P. Bent. 

Story & Clark Organ Company. 
Reed & Sons. 

Charles A. Gerold. 

Wm. H. Bush & Co. 

Newman Brothers. 

Tryber & Sweetland. 

Joseph Bohmann. 


The meeting of the travelers and general agents con- 
nected with the house of Estey & Camp this week will 
probably result in considerable good to the house in ques- 
tion; at any rate their discussions of important questions 
were thoroughly done. Present at these meetings were, 
besides Mr. I. N. Camp and Col. Levi K. Fuller, Mr. E. N. 
Camp, Mr. F. B. Smith, Mr. B. L. Curtiss, Mr. T. J. Curtiss, 
Mr. C. L. Putney, Mr. E. J. Sampson, Mr. W. H. Lehman, 
Mr. H. F. Crim, Mr. E. M. Read, Mr. J. H. Wagoner, Mr. L. 
H. Ceoke, Mr. W. H. Price, Mr. J. A. Kirk, Mr. C. J. 
Reickembach. 

The examining board of the National Association of 
Tuners of Illinois are hard at work testing the ability of 
applicants for membership. There seems to be a few who 
are disposed to be, perhaps, too exacting in relation to 
this test, which up toa certain point is a good thing, and 
beyond it is calculated to limit the membership. It ought 





to be quite clear to those too exacting members that it 





should not be required of an applicant that he should be 
able to draw scales, make patterns, construct an action or 
make acase. All that should be required of him should be 
simply that he can tune, that he knows the principles of 
the actions ;in short—without specifying too much—the 
minimum, rather than a maximum, knowledge should be 
required. There is no doubt that the proceedings so far 
have been beneficial to the trade and a stimulant to the 
tuners to study their business more assiduously. In this 
way the association will become a school, and, so far as I 
have been able to learn, even the older members can still 
learn something from some of the younger. 

The S. Brainard’s Sons Company will divide their store 
and rent the north half; they have still quite a long lease 
on the building, and will get a bonus of $16,500 for the half 
which they have released. 

The assignee of the Ayres & Wygant Company will or 
has already applied for permission to pay the creditors, re- 
taining only so much of the funds on hand as will satisfy 
the litigious creditors should they succeed in establishing 
their claim to the entire amount. 

The junior members of the house of Steger & Co., 
Messrs. Harcourt, Rapp and Lestina, celebrated the thirty- 
eighth birthday of the president of their company, Mr. J. 
V. Steger, by presenting him with a very handsome gold 
headed ebony cane and banqueting him at the Wellington 
Hotel last Thursday evening. There was just a party of 
eleven, including the members of the concern, the son of 
Mr. Steger, the bookkeeper, Mr. Amberg ; Dr. Walter Loud, 
the attorney for the house ; Mr. Lavery and Mr. Harger, of 
the ‘Indicator ;’’ Mr. Perkins, of the ‘Saturday Evening 
News,’’ and your representative. 

Mr. Steger was entirely taken by surprise, and although 
on receipt of the cane he could only utter a few words of 
thanks, at the banquet he made a very neat and appro- 
priate speech, in which he referred to the small beginning 
of the house only a few years ago, and carried his hearers 
down to its present successful position and incidentally 
acknowledged the assistance which Mr. Harcourt had been 
to him in the conduct of the business for the last few and 
most successful years, paid tributes to the faithful work of 
Mr. Rapp and Mr. Lestina, and ended by saying that the 
utmost harmony prevailed, and that so much had been 
taken off his shoulders by his young and able assistants 
that he felt himself a new man, so much so that his 
health was restored, his mind was at ease, and he was hap- 
pier in his present business condition than ever before and 
perfectly confident of the future. 

The Chicago Music Trade Association have a fund on 
hand which will amount to probably upward of $600, 

Lyon & Healy’s general business for February and so far 
in March has been truly phenomenal, and their piano 
trade for this month has nearly doubled that of the same 
month last year, a state of affairs which causes Mr. P. J. 
Healy to be exuberantly jubilant. Mr. C. N. Post hada 
very successful Eastern trip and is again at his post. Mr. 
R. B. Gregory, of the same house, is on his way to Europe, 
and is accompanied by their Mr. Freeman, of the violin 
department. It is a singular fact that Lyon & Healy are 
obliged to keep a representative constantly abroad simply 
for the purpose of hastening the shipment of their orders. 

Mr. Paul Pferdner is now connected with the house of 
Joseph Bohmann, and is about to travel East and South. 

Prof. (?) F. Howard Owen, the fraud tuner who falsely 
represents himself as connected with Lyon & Healy, has 
turned up in Memphis, Tenn. This Owen ought to learn 
that the whole trade are against such methods. It is now 
learned that he has been representing himself as connected 
with the Jesse French Piano and Organ Company Memphis 
house. 

The Schaff Brothers Company have issued their new 
catalogue, which is a very neat production. It delineates 
their principal styles of cases by excellent cuts and gives a 
view of their new factory on the back page of the cover. 

It is not generally known that the Chase Brothers Com- 
pany, of Muskegon, have recently produced a new scale 
piano, the scale being drawn by Mr. L. E, Chase, which is 
certainly a successful effort, and this particular instrument 
has already become very popular with all those who have 
seen and tried it; while not excessively powerful it is very 
musical, and each note from treble to the lowest bass note 
is clear and singularly free from these disagreeable over 
tones or ‘‘ buzzy ’’ tones so frequently found in pianos, 

Mr. George W. Lyon has returned from his Southern trip. 

Mr. J. C. Macy, president of the Rice-Hinze Piano Com- 
pany, and Mr. E. C. Kohn, both residents of Des Moines, 
Ia., have been in town this week. Something is on the 
tapis relative to a separate factory for the Schaeffer Piano 
Company, but nothing has yet been decided upon. 

Mr. Henry L. Mason, of the Mason & Hamlin Company, 
and Mr. Julius Krakauer, of Krakauer Brothers, are in 
town. 








—Last December the firm of Dunham & Co., makers of the Dunham 
pianos, began a series of free Thursday evening recitals at the ware- 
rooms, 128th street and Park avenue, and have continued them each week 
to the present time. Some very interesting programs have been rendered 
and their popularity now is such that standing room is at a premium. 
The arrangements are under the direction of Mr. Charles Lepaige, a 
pianist and composer enjoying a high reputation in Harlem. 
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ORGANIZED. 





The National Association of Piano and Organ 
Tuners of New York State. 





URSUANT to a circular sent out a few days 

previous there assembled on Wednesday evening, the 
23d inst.,in Mason & Hamlin Hall, Fifth avenue, a num- 
ber of gentlemen having as their object the organization 
of a piano and organ tuners’ society. The advantage 
to be derived from such a combination had been carefully 
considered and acknowledged at a preliminary meeting, at 
which time a committee had been selected to promulgate 
the scheme and issue a call for charter members. 

The gentlemen were called to order by Chairman of 
the Committee E. E. Todd, of Brooklyn, who, after stating 
the object for which they had assembled, briefly outlined 
the protection and advantage such a society would be to 
the legitimate and reliable tuner, and asked that those 
present affix their names to the roll as charter members as 
the first step necessary. This was done, all the tuners in 
the room (some 15) enrolling themselves. 

These were E, E. Todd and C. M. Henry, of Brooklyn, 
Messrs. C. A. Hallquist, William Fanning, A. Southwell, F. 
J. Speidel, Louis Hubner, H. A. Tonolla, E. G. Harrington, 
Jr., A. Snidstedl, James E. Mahon, B. Repelooski and Low. 
ell M. Cook, of New York city ; Mr. John Fea, of Amster- 
dam, and Nathan S. Taylor, of Newburgh. 

The election of a president, vice-president, secretary and 
treasurer for the fiscal year was the first business in order. 

Mr. J. E. Mahon, tuner for Newby & Evans, was nominated 
for president, and as there was no opposition he was elected 
by acclamation. Mr. Mahon accepted the position, ac- 
knowledging the honor in a few pleasant words. For vice- 
president Mr. E. G. Harrington, Jr., of this city, and Mr. C. 
M. Henry, of Brooklyn, were nominated ; a ballot vote 
being taken Mr. Harrington was elected. For secretary 
Mr. E. E.-Todd, of Brooklyn, was the only nominee and was 
elected viva voce. Mr. C. A. Hallquist, connected with 
Mason & Hamlin, was elected treasurer. 

The association being now fully organized, the first 
question which presented itself for consideration was the 
number to be admitted as charter members, and by a 
vote the limit was placed at 50, 

The question of membership fees was fixed for charter 
members at $2 and members coming in after at $5; for 
dues 50 cents per month each. 





The name ‘National Association of Piano and Organ 
Tuners of New York State’’ was adopted. 

After tendering a vote of thanks to the Mason & Hamlin 
Company for generously donating the use of their hall, the 
meeting was adjourned, to convene on April 6 at the same 
place. 

The interest in this organization is by no means local. 
Letters of sympathy have been received from Ocala, Fla.; 
Rochester, Ithaca, Port Jervis, Buffalo. Syracuse and Al- 
bany, in New York, besides others from Massachusetts, New 
Jersey, Pennsylvania, Ohio, Tennessee, Georgia, Alabama, 
Illinois, Missouri, Minnesota and other States, encouraging 
the formation of a society of this nature. 

Coming from Texas through THE Musical Courter of- 
fice is the following : 

Forr Wortn, March 21, 1892, 

Dear Sir—Please use my name as member for the tuners’ union. 

Yours truly, Louis Kiem, 

Now that the society has been formed, it is earnestly 
hoped that at the next meeting every tuner of the piano or 
organ in sympathy with the movement will be present, as 
matters of the utmost importance to the future of the or- 
ganization will be discussed and acted upon. 

For the present, until permanent quarters have been se- 
lected, all communications should be addressed to the secre- 
tary at 77 Court street, Brooklyn. 


The Petit Bijou Pianos. 
HESE instruments are what their name im- 
plies ‘little jewels,’’ and the design of the manufac. 
turers in producing the size of pianos is to fill a want long 
felt for a smaller instrument than the 71< ; in fact they are 
a necessity for dwellers in flats and apartments where 
every foot of space counts. 

They are 64g octaves, having a full iron frame repeating 
action, and contain every practical improvement known to 
modern piano construction, and are constructed in point 
of workmanship and material as conscientiously and with 
the same amount of care as is given to those produced by 
our best makers. 

The scale is evenly balanced, and the tone is full, clear 
and powerful, while the cases are neat and artistic, finished 
in mahogany, ebony, rosewood and oak. 

They have been on the market six years, and are rapidly 
gaining in popularity. A number of leading dealers have 
used them and found they have given good satisfaction. 
Among these dealers may be mentioned Lyon, Potter & Co., 
Chicago; A. L. Bancroft & Co., San Francisco; Ayres 





Brothers, Keokuk, Ia; D. H. Baldwin & Co., Cincinnati ; 
E. A. Newell, Ogdensburg, N. Y.; New York Piano Com. 
pany, Montreal, Canada; P. Werlein, New Orleans; J, G. 
Ramsdell, Philadelphia ; Mason & Risch, Toronto, Canada ; 
G. W. Strope & Co., Kansas City ; Soule Piano Company, 
Brockton, Mass., and many others. The instruments are 
wonderfully well made for the money; indeed how they 
can be sold for the price they are seems a miracle. 

We should think every dealer in the country would make 
it a point to keep at least one of these pianos in stock, so 
when they have a call for an instrument that will occupy 
only a small space they have it on hand, not having to re. 
sort to that same old ‘‘ we’ll send and get you one.”’ 

We learn that their fame has already spread across the 
water, they having shipped these instruments to South 
America, and other countries. 

Those of our readers who have not as yet tried one of 
these pianos should send for their catalogue, showing 
their different styles. After so doing and examining same 
you will lose nothing by sending to their New York ware- 
rooms, 10 East Fifteenth street, for a sample piano. 


Bellak’s Estate. 

N inventory of the estate of James Bellak, 
A the piano dealer, was filed on March 19 in Philadel- 
phia, and the appraisement places the value of the estate 
at $223,478.86. The inventory includes railroad stock’ 
valued at $21,190; Philadelphia city loan, $12,078; State 
loan, $6,000; mortgages, $20,840, and cash in bank, $74,- 
420.77. This shows a smalier estate than the estimate of 
Mr. Bellak’s wealth during his lifetime. He was supposed 
to be worth about $500,000, 


—The Hartford Diamond Polish Company, of Hartford, Conn., have 


placed on the market an excellent article for polishing, reviving and 
cleaning pianos or any piece of furniture that may have become dingy or 
blue. It is very easily applied and does not in any manner destroy the 
varnish. 





MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO. Waterloo, N.Y. 





@@™ We invite correspondence from Dealers in localities where 
we are not represented 











NEW YORK: 
C. H. DITSON & CO., 


867 BROADWAY. 






”* POINTS 


Cc. C. BRIGGS & Co., 
Manufacturers of Grand and Upright Pianos, 


5 & 27 Appleton St., Boston, Mass. 


ST. LOUIS: 
JESSE FRENCH PIANO & ORGAN CO., 


902 OLIVE STREET. 


a eS Oe eee 


the Point ? 
What Point? 


erally, and the Briggs in particular, by secur- 


looking it over. 





Pertinent 
To Pianos 


Published by C. C. Briggs & Co., the Boston piano manufacturers, and makers of the 
representative modern piano. 


You may at once gratify your curiosity and 


learn something really true about pianos gen- 
ing a copy of this unique publication and 


ST. PAUL: 
HOWARD FARWELL & CO., 


114 E. THIRD ST. 


ate, ae atte ae 
















CLEVELAND: 
KIRSCH, MECKEL & C0O., 


525 & 254 ERIE ST. 
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ELTON 


HAZ 


“THOROUGHLY FIRST-CLASS 














Nos. 


—Qe—p.»e APPEAL TO 


Pra NT Os 


THE HIGHEST MUSICAL TASTE. -+—— 


384 & 386 UNIVERSITY PUBLACH, NEHW YoRE. 


BROTHERS 





IN EVERY RESPECT. 


eo 











¢ 


Every Piano dealer in the United States should have 
these quick sellers and mcney makers. They § 6 / 
will pay you to handle them, ¢ 2 


| 
A Marvel in Construction, Tone and Power, | 


considering their Size and Price. 
Just what you want for small rooms, flats and for oc : AVE 
PIANO. | 


¢ 
? 
? 
? 
? 
¢ 
? 
¢ 
4 
4 


renting. Send for Catalogue. 


BiOU PETIT BIJOU PIANO CO., 
* 5 10 East 15th Srreet, NEW YORK. 


LOUIS CEHLERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 











MULHOUSE FINE PIANO KEY CLOTHS. 
204 East 18th Street, 
A BRILLIANT SUCCESS! 





New York. 





—— OUR —- 
SEVEN OCTAVE PIANO-ORGANS 
7 
Magnificent in appearance; various styles and finishes; 
qualified tone; different sets of reeds easily regulated 
while playing. Can be retailed as cheaply as a five 
octave organ, Made a specialty by many dealers, 
ADDRESS 





H. LEHR & C0., easton, PA, 
The J NO. easanaee Grand | Motel 


SOLO VIOLINS. 
E. J. ALBERT, 


124 South Ninth Street, 
PHILADELPHIA, PA. 


N. B.—Have you seen the E, J, 
Apert Patented Tailpiece for the 
Violin? Send for descriptive circular. 


BROWN & PATTERSON 


Maroy Avenue and Hope Street, 
BROOELYN, WN. ZY. 


PIANO PLATES. 


SUMMIT MEG. CO., 


MANUFACTURERS OF 


PIANO COVERS 


Plush, Felt, Gossamer and Rubber. 


PIANO STOOLS. 
SILK AND PLUSH SCARFS. 


Lambrequins. Curtains. Portieres. 


13 EAST 17th STREET, 
NEW YORK. 




















In Fleece, 


Bet. Broad way and Fifth Ave., 











Ss. S. STEWART'S WORLD FAMOUS BANJOS 


Have no equals for beauty of finish and musical qualities 
of tone. The Stewart Hanjos are u: by all oe 5 
players. Send for illustrated Price List and Book o: 

formation, A specimen copy of the BANJO AND GUL 
TAR JOURNAL will be sent on receipt of 10 cents in 
stamps. Banjo music red gongs in great variety. Send 


'§, §, STEWART, 221 & 223 Church St., 2st Philadelphia, Pa, 


and Second and Third Sts., 








F. MUEHLFELD & CO., 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 








Dealers will consult their own interest in writing to us for 
The largest works 
Goods the BEST 


prices before placing orders elsewhere. 
in the Country supplying the Trade. 
ig and warranted, Prices LOWEST ! 


BECHLSIOR DRUM WoOoREBsS, 


MAN( FACTURERS FOR THE TRADE ONLY, 
923 Locust Street, Philadelphia, Pa. 





A. G. SOISTMAN, Manager. 


WERLE 


BOOSEY & CO.’S 


Brass Instruments, 


WITH 


Patent Compensating Pistons, 


ARE THE ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 
W.A. POND & CO., Agents, 
25 Union Square, New York, 
Catalogue on Applicatien. 


Dorscht Loge, No. I, N.Y. 


NINTH ANNUAL 


CONCERT »° BALL, 














MUSIC, 









” 


G: 2 
Export Factory o 


Gy 
* music WORKS. 


Musical Instruments. 


Every article in connection with music. 
Greatest assortment. Lowest prices. 


EVERY PATENT TO BE FOUND ON THE 
PRICE LIST. 


PLATO & CO., 
KOPNICKHER STR. 107, 
BERLIN, GERMANY. 
Illustrated Catalogue mailed on application. 


y i. OConor 























Manufacturer 

and Carver of 

Pj L Friday, April 1, 1892, 
1lano Legs, 

LYRES cnt LEXINGTON AVENUE OPERA HOUSE, 
PILASTERS, (Terrace Garden, 58th St. and Third Ave.,) 
IN A VARIETY OF 8:15 ¥}. M. 
STYLES. ee 


SOLOISTS: 
IRENE PEVN‘¥, Soprano, 
JUSTUS PFEIFFENSCHNEIDER, Trombone. 


GRAND ORCHESTRA: 
ANTON SEIDL. 


Orders from dealers prompt- 
ly attended to. 


FACTORY: 


\ eu 540 & 612 West 86th St, 


A Bet, roth and 11th Aves, 
= NEW YORK. 


Conductor, 


TICKETS, 





50c. Each, 





ONCE SAID: 


HUGO KRAEMER, Proprietor. 
This is the 


ABRAHAM LINCOLN 
HALLETT & CUMSTON 


OCatalogue and Price 











2 ic LEA 


“You can fool all the people some of the time and some of 


the people all the time, but you cannot fool all the people all of the time.” 


reason why so many dealers, after trying to sell inferior goods, 
to buy the old and reliable 


PIANO, WHICH WAS FIRST MADE IN 


WaREROOMS : 
Tuist on pd Me Boras 





200 TREMONT STREET, BOSTON. 
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STRICH & ZEIDLER, 0. cincrecctvess ernest 


PIANOS. > 





Tablis av Rewer. 


THE NAM 


GUARANTEE 


Gani 


he’nam 
yu fo lemembet when 
you Want a good Diano 
FA(TORY. 


3448340 East 23d Street NEW YORK 








CARL 
FISCHER. 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO. 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreiga and Domestic, made a specialty of, and for its completeness 
this line and music for different instruments my house stands unapproached in this country. Catalogues wil 
be cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only, My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E, RITTERSHAUSEN (Berlin), Boehm System Flutes ; 
Corun-Mazzin, Paris, Celebrated Violins, Violas and 'Cellos; Burrat Panis (Evette & Schaeffer), Reed Instru’ 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows, 


BERTELING’S NEW SOLO BP CLARINET. 


arene) Sera 


Flutes, Clarinets, Oboes, &éc. Boehm Flutes a Speciaity. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicitea 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 
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MANUFACTURERS OF 


WASLE 


175 & 177 Hester Street, PIANOFORTE 


niw'vone. __AGTIONS. 


IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Mute 


that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear- 
ance. It combines all the good qualities and is superior to all of the so-called ‘* Harp Stops,"’ * Soft Stops,’ 
“Piano Muffiers,” “* Bell Stops,” ** Piano Dampers" and other contrivances for softening the tores of the Piano, 

Indorsed by the leading Artists and Teachers: Wm, Mason, A. R. Parsons, S. B. Mills, Dudley Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, S, N. Penfield, of New York; Dr. F. Ziegfeld, Wm. H. Sher- 
wood, Emil Liebling, John J. Hattstaedt, Dr. H. S. Perkins, W. S. B. Mathews, of Chicago; J. C. Fillmore, of 
Milwaukee; Ernest Perabo, of Boston, and many others. 

For further particulars and information address 


THE FREIDENRICH PIANO MUTE OO., 
12 E. 15th STREET, NEW YORK CITY. 


A PHENOMENAL SUCCESS!/E.D. SEABURY, 


ny Fete ie COVERER OF 


“| Piano Hammers 


CASES, AND 
362 SECOND AVE., NEW YORK. 











IN 1891 OVER 
ONE-THIRD 
OF OUR OUTPUT 
WAS OF OUR 


FAMOUS STYLE 


‘¢ f\ 1) 
7 a 
STYLE “A,” 


The most popular Organ ever manufactured by us. 
Three or four manufacturers of cheap organs have 
made unsuccessful attempts to copy it. Order a sam- 
ple of the origina) from the 


WEAVER ORGAN AND PIANO CO., York, Pa. 





N,. B,—Moldings, including boring and 
wiring. furnished if desired 








THE MUSICAL WORLD 





Where 
knows the Music Publishing House of 
Phe pont CARL SIMON, “isi.Ps ‘cts 
rlin, S. W. Germany, 
the best . 
Markgrafenstr, 21. Known all over Europe, 
Selection of There you can find more than 700 works published 
M forthe organ. His eptalones of publications alsoembraces 
usic @ great number of the best works of Wilh. Berger, ; 
Niels W. Gade, Emil Hartmann, Arno Kleffel, Herm. 
for the Mohr, M. Moszkowski, Franz P&nitz (harp), Aug. Rein- Ask for GRATIS cata 


hard (organ), Philipp ‘Roth (violoncello), Emile Sauret 


(violin), X. and Ph. Schar wenka, L. Schytte, Joseph 


logue and cheapest con 
Cabinet Organ ? Weiss, Jules Zarembsky, etc., etc. 


ditions for export, 





JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FIAMNCS. 


FORT LEE, - NEW JERSEY. 


R. W. TANNER & SON. Pedal Feat 


OVER 
100,000 PAIRS IN 
USE. 












ALBANY, N.Y. 


Send for Catalogue. 





JOHN COPCUTT, ESTABLISHED 1832. WM. BOOTH. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 


PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO., 


432 to 440 Washington St., cor. Desbrosses St., NEW YORK. 











——MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 





—_ PH E-— 


TABER 


ORGAN, 


Manufactured by the 


Taber Organ Co. 


WORCESTER, 





SAFES 


HERRING & CO 
251 & 252 Broadway NY. 








MASS. 
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PGMANLESC, Coymis§: 624220 


NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 


in the market. 
JACK HAYNES, General Manager of the New England, Middle 


and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 


JACK HAYNES, 20 East {7th St., New York. 


Removed. 
JULIUS BAUER & CO.. 
CHICAGO, 


ARE NOW AT 


226-228 WABASH AVE. 


FACTORY: 87, 89, 91, 93, 95 and 97 E. INDIANA ST. 


STORY & CLARK ORGAN C0., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers 


CATALOGUE FREE. 


Cc. A. GEROLD, 


MANUFACTURER OF 


Grand, Square and Upright Pianos, 


Nos. 63 AND 65 NORTH CLARK S8T., CHICAGO, ILL. 

















i i i a 


























Unique scale, made only for the best retail trade. In quality of tone and in ease of response unequaled in the 
whole world. Pianos sent on trial to responsible parties. Recommendations from 
the best musical authorities on application, 
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CHICAGO MANUFACTURERS AND JOBBERS. 








AUGUSTUS NEWELL & CO., 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE., CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A435. 
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SMITH & BARNES PIANO CO, 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY ; WAREROOMS;: 
151 Superior Street, 184 Wabash Avenue 


OBRIOCAGO. 
SEND FOR OUR NEW CATALOGUE, 


THE POPULAR 


Bash & Gerts Piano. 















EVERY DEALER SHOULD 
SEE ONE. 


Send for Terms and Prices. 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave. 


Factory: Corner Weed and Dayton Sts. 


THE BEST SELLER 
IN CHICAGO 


IS THE 


VOSE PIANO. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 








WAREROOMS;: 
Fifth Ave., cor. of V7. Sixteenth St., 
4NEW + YORK.+ 
MANUFACTORIES: 


121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
~NEW +¢YORK. r+ 


LUDWIG & C0. 


a 





FINEST GRADE UPRIGHT “* "Beder* 





* 


702-704 East | 48th Street, 


NEW YORK. 
CORNISH ch OO.7 


Manufacturers of 


ORGANS AND PIANOS 








WASHINCTON, N. J. 





<= 


, SQUARE: & URRIGH( 
PHANG FORTE AGTION, Slate 








” BUT ONE GRADE 


NEAR GRAND JUNCTION 


RAILROAD. - SS 





~~ Cambridgeport ¥Mass: 
‘e @ > ) 
AND THAT THE HIGHEST. 








POLIOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
M. SCHLEISSNER, Manufacturer of all kinds of Art Emoroideries and 


Art Effects in Fine Hand Painting. Table Covers 
ogee: cans Ay Scarfs, Lambrequins, Upright and Square Piano 


PHENIX NOVELTY C0.,:c" 
"9 ¢ Vulcanized Upright Storage Covers and In- 


402 Broadway, New York, strument Bags a specialty, 
— Sample line of Piano Scarfs sent on approval if 
desired. Please state reference when ordering. 





Branch: 124 Sansome St., San Francisco, Cal, 

ESTABLISHED 1857 

BOEDICKER PIANOS, s. 0. soevicker sons, 
145 East 42d Street. 

A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS, 


Tue COLBY PIANO C0.. 


—— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 
Particaolars on application to 
Ron WILLIAM TONK & BRO., 
Be ete nes 1} «= 26 Warren St. New York. 


























SCHVANDER 


rig” 


| WISSRITE 


r= 








1k De 
SP eCON ‘ 


ORGHTSTR 


OxnGANS OF ALL DESCRIPTIONS. 


WILCOX & WHISE ORGAN CO,, 
MERIDEN, CONN. 





BUSINESS BKSTABLISHED IN 1851. 


The OC. §&. STONE 


Piano Cases 
ARE THE BEST. 


EBRVING, MASS. 


DAVENPORT & TREACY, 


Piano Plates 


—/ND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 








NW YORE. 





FACTORY, 


Manu 
125 te 135 Raymond St. 


BROOKLYN, N.Y 





BROOKLYN, N. Y. 
171 Broadway. 


ls 


Breekiys 





CHICAGO, ILL., 
Street. 
Address all Hew York 


210 State 


Brapevry Music Hart, 
290 & 292 Fulton &t., 
BROOKLYN, N. ¥. 











OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 


atalogues and Price te tha Trade Furnished 
Application. 


FACTORIES: GRAND RAPIDS AND MUSKB 
GON, MICH. 


KRAKAUER BROS. 








MANUFACTURERS OF FINE GRADE 


UPRIGHT PIANOS. 


FACTORY AND WAREROOMS 
159 and 161 East 126th Street, 
NEW YORK. 


JAMES BELLAK. 


1129 Chestnut Street 
PHILADELPHIA, PA. 





HR. KNOPF 


Bow and Violin Wjaker, 


Importer and Dealer in 


Fine Old Violins 


OF ITALIAN, 
FRENCH, CERMAN AKy 
ENGLISH MAKERS, 


92 Third Ave., N. Y. 


A Large Assortment Always on Hand 


ROMAN STRINGS AND FINE OLD BOWS, 
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A Trouble of Peck. 

HE following letter has been addressed by 
Mr. Adlington, of the well known firm of J. Muir 
Wood & Co., to the New York Musicat Courier, in regard 
to the alleged use of the reyal arms by an American piano 
for whom Messrs. Muir Wood & Co. are British 
agents. Mr. Adlington’s letter is perfectly correct, and it 
is a fact that although Messrs. Muir Wood & Co. have a 
perfect though only a personal right to use the royal arms, 
no American piano manufacturer has the right to do so but 


maker 


Messrs. Steinway & Sons : 
42 Bucnanan Steexzt, GLascow, ! 
January 21, 1892. f 
Mr. Eprror—I was quite astonished when reading your issue of 
which only reached me to-day, to come to an article headed 
Why, Mr. Editor, did you not cable me for 
I say | was astonished ; 


Dea 
January 6 
Hardman and Royalty.’’ 
information? you should have got it at once. 


first, because I thought all American piano men were such good fri nds 
and never disagreed among themselves ; second, I thought all Americans 
had a contempt of all Old World notions about emperors, kings, queens 


und princes. Now if you had not so frequently alluded to my firm and 
shown a pardonable want of knowledge I would not have troubled you 
with this, but under the circumstances I think you owe me spage in your 
next issue to put my firm's doings correctly before those who do not 
know the meaning of some of your allusions, 

Well, my firm is, as you can see on this paper, not of yesterday's growth, 
We have manufactured some thousands of pianos—which I feel sure 


would stand even the American climate, but not the American tariff 
About 42 years ago we received the patronage of Her Majesty the Queen, 
and received the special appointment of piano makers to Her Majesty, 
unsolicited. I wonder if others can say that? In 1887 we also received a 
similar appointment to the Prince of Wales. During these years we had 
the pleasure of selling over 20 pianos to Her Majesty by other makers ; 


some few years ago | supplied a “ Steinway" piano to the Queen (I be- 
lieve the first they had seen); three years ago I also supplied a“ Hard 
man” piano, These pianos are still at the Castle, I have also supplied 
* Hardman” pianos to the Prince of Wales and other members of the 
royal family, and a good many titled families, and 1 know they have 
given great satisfaction, 

A friend wrote me two days before I got your paper that there was 
some correspondence in American papers where my firm's name came in; 
until then and receiving your paper I knew nothing. The pianos sent to 
me by Hardman & Co. have no coat of arms on, and I should doubt very 
much they use but I have always understood America was a free 
country, so I have nothing to say in the matter, The ,oyal appointment 
I hold is strictly personal, and in this country no one can use the royal 
arms unless they receive such appointment, and of course have no power 
I am always on the lookout for your paper, but 


me; 


to delegate their right. 


can you not post it so that I get it less than 14 days after date? Do your 
utmost to get free trade in the United States, then you would get a few 
Glasgow firms, whom you seem to sneer at, to take a couple of pages ad- 


vertisement in your paper, lam yours, &c., W. ADLINGTON, 


We are also in receipt of the New York ** Music Trades,” 


which says: 


When Mr. Peck was asked what he had to say regarding his alleged use 
of the royal British arms in his advertisements, he exclaimed : 
"I consider the attacks that all the musical pavers have made on our 





house with regard to this point are entirely uncalled for and disgraceful. 
“ This isa free country, and if we choose to use the royal arms in our 
advertisements that is our business, and nobody else’s. Our pianos have 
been purchased by members of the royal family in England, and nobody 
can disprove that fact.’ 
All this, of course, is perfectly true. There is no law in 


the United States (although there is here) against anyone 
using the royal arms. America is a free country, and if a 
piano maker choose to describe himself as a peer of parlia- 
ment or a doctor of divinity, that is his business. But the 
marvel, to those who groan under the dominion of an effete 
monarchy, is that any American should deem it worth 
while to use the royal arms without royal warrant. If he 
sold a piano to the Archbishop of Canterbury would the 
manufacturer thereupon assume the mitre? 

All this is from the latest number of the London 
«« Music Trades Review,” which is a careful, conserva- 
tive paper, but which must nevertheless state that Mr. 
Peck’s action in this case is a ‘‘ marvel.” 

For the purpose of conveying to the mind of the 
editor of that paper how strangely Mr. Peck’s views 
conflict with those of the ordinary being it is merely 
necessary to state that, notwithstanding the general 
opinion that his advertisement of this royal crest is 
a humbug, he persists in continuing to announce his 
wares in that fashion. 

But Mr. Peck is not a representative American 
business man, His methods are cheap and his whole 
system of advertising must consequently be defec- 
tive. Mr. Peckis one of that class of men who be- 
lieve that the public exposé of a false advertisement 
is in itself an advertisement for him. Mr. Peck is 
one of the class who believe that the end justifies the 
means and that it should be the object of a piano to 
get an “ad.” no matter how he gets it. 

The ethical features of the question are never con- 
sidered. Thanks to the good sense of the Piano 
Manufacturers’ Association of New York he was not 
upheld in his charges against this paper, which first 
exposed the falsehoods contained in his advertise- 
ments, but he continues his membership in the as- 
sociation and he also continues his false advertise- 
ments. 

Whenever such a combination of characteristics can 


be found in one individual all we can do is to admire 
him and worship the scheme of nature that can con- 
centrate such a quantity of gall in one human frame. 


Creditors Notice. 
COMMONWEALTH OF MASSACHUSETTS. 


SUFFOLK, ss. f 
Court or Inso.vency, 
Boston, March 26, 1892. 


IN THE CASE OF EPAMINONDAS WILSON, INSOLVENT DesTor. 
The creditors of said debtor are hereby notified that the adjourned 
hearing on the offer of composition in said case will be held at said court 


on the first day of April, 1892, at 2 o’clock r. m. 
Exsjan Grorce, Register of said Court. 


Always Satisfactory. 
Ricumonp, Va., March 22, 1892. 
Musical Courier Company : 

GENTLEMEN—We find advertising in your paper very 
satisfactory and always reach the persons we desire. We 
have tried it on several occasions and the results are highly 
satisfactory. We never knew there were so many tuners 
desiring positions before we advertised in THe MusicaL 
CourIER. Very truly yours, 

WALTER D. Mosss & Co, 


Steinway Hall Faculty. 
Ciry, March 24, 1892, 
Editors Musical Courier « 

After the pleasant and friendly relations which have ex- 
isted between us, after the many kind favors I have re- 
ceived from your pens, I am vainly puzzling my head to 
fathom what has happened to disturb them. 

That the American and resident composer (with a few 
Bostenian exceptions) is now under a cloud is a fact which 
we will have to endure until we have the strength to break 
through the cloud. But to be ignored and neglected at 
every occasion and only mentioned by way of correction is 
something of a surprise to me, especially where the case in 
point refers to my quality as a teacher. 

I am talking of your notice in the last number entitled 
‘* Steinway Hall Faculty.”’ 

I have been teaching in Steinway Hall off and on almost 
since its existence and give there a dozen lessons every 
week this season, and trust that they are not bad ones. I 
beg you therefore, in case the list appears again, to include 
my name. Yours truly, FREDERICK BRANDEIS. 

113 East 122d street. 


—At the annual meeting of B. Dreher’s Sons Company yesterday 
Messrs, F. W. Bruch, Henry Dreher, Oscar Dreher, E. J. Leighton and 
Claus Greve were elected directors. The board of directors organized by 
electing Mr. F. W. Bruch president, Mr. Henry Dreher vice-president 
and Mr. Oscar Dreher secretary and treasurer, A banquet at the Hollen- 
den was enjoyed after the meeting.—Cleveland ** Leader,’’ March 20. 
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Nos, 430, 435. 


NOs. 400, 405, 410, 420, 


These organs are all built 
under our immediate supervi- 
sion and finished in the best 
manner in our factory. 

Only the finest material and 
workmanship are employed in 
their construction. 





Special attention is called to 
the new reed now used in the 
SM/TH AMERICAN ORGANS. The 
above cut represents the reed, 
which is made from one solid 
piece of brass, thus doing away 
with the rivets which have al- 
ways given so much trouble 
and annoyance to the manu- 
facturers and purchasers of or- 
= gans. By the use of this new 


smooth tone is secured. 





MITH AMERICAN ORGANS. 


IF YOU WANT THE BEST, BUY ONE OF THESE. 
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Styles . . . . Nos. 600, 605. 610, 615,620. 


reed all loose tongues and rattling reeds are obviated, and the finest round, 


J. N. MERRILL, 


FRANK EDMANDS, raters Din 








Factory: 260 DOVER 


STREET, BOSTON, MASS. 
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WESSELL, NICKEL & GROSS 


"wae" PLANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRKEZ. 


GW, SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions. 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO., stesecarsiu, orca, rene on? 


» Factories and Mills, Stratford, Fulton (o,, N. Y. 
SOLE AGENTS OF THE U. 8S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 

















&@” This Felt received the Highest Award at the Paris Exposition. 1889. 


COURIER. 33 
FINEST TONE, 
BEST WORK AND 
MATERIAL. 


(Established in 1849.) 69 OOO MADE 
7 AND IN USE, 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 
FREE. 





Prices Moderate and 
Terms Reasonable. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 


New York. 
BEARLIN, 
STAUB & CO., cunmuanr. 
59-60 Friedrichstrasse W. (Equitable Bullding), 
OOMMISSION MERCHANTS. 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE (UN APPLICATION 


92 Fifth Avenue, 








HALLET & DAVIS GO.S PIANOS. 


GRAND, ipsa and UPRIGHT. 


+ eoehaly, See, Be ncel, Sur 
eilb: ad Germenn 


Indo we be peal 8. Saro, 


by —~ beg naa 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey. 


CLARENCE Brooks & Co., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK, 








KNABE 


Grand, Square and Upright 


PIANOFORTES. 


PP ng e bee a o ti pm oe 
arly ity yes nd upon = thes 
nave ned a 


UNPURCHASED PRE- EMINENCE 


Which establishes them as UNEQUALED in Tone 
Toue h, Woshmaes hip and Durability. 











Every Piano Futty Winea NTED F ror Five Years. ? 
WM. KNABE & CO. 5 lin ca dh 
tasrinmavermearzotn st. |B 136th St and Southern Boulevard 


817 Market Space, Washington, D.C. 
22 & 24 East Baltimore St., 


DANIEL MORRIS, 


MANUFACTURER OF 


Bk 2 IS. 


Various Grades and Styles. 


Circular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 


A. EF. SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT, MASS. 


NEw TORE. 





Baltimore. 





Send for 











95: FIFTH AVE! ME 





THE GILDEMEESTER & KROEGER 
——p| ANes == 


THE STANDARD OF BX OFDLLENOCD!: 
barton hn Gone hia 


*|GILDEMEESTER & KROEGER. 


FACTORY AND WAREROOMS: 
SECOND AVE. AND TWENTY-FIRST ST., NEW YORK. 

















ROTH & ENGELHARDT, 
PIANO ACTION S, 


Office : 2293 Third Ave., Room 8, New York City. 


A. P, ROTH, formerly with A. Dolge. FRED, ENGEL e.. 


Formerly Foreman of Steinway & Son n Department 
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ie 1 “Sm VE ARTIN GUIT ARS" THE OWL ELBE 


Manufactured by C. F. Martin & Co. 
Iz" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@3 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. S. De La COVA, | 
Mr. CHAS. De JANON, 


Madame De GONI, | Mr. 


J. P. COUPA, Mr. 


Mr, 


WM. SCHUBERT, | 
FERRARE, 


Mr. N. | LEPKOWSKI, 


Mr. H. WORRELL, | 
and many others, 


Mr. N. W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., eto. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMANN & C0,, 


MANUFACTURERS, 


626 to 636 NIAGARA ST., BUFFALO, &. Y. 


SMITH AIGAN 


trey & PIANO Go, 


BOSTON. MASS. 











BIicH GRADE 


Pianos and Organs. |; 





ALSO 


EXCLUSIVE MANUFACTURERS 


or THE 


REGAL PIANOS. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


586 and 388 Second Avonne, 
Between eed and e34 Ste., NEW YORK. 


JACOB DOLL, 


-— MANUFACTURER OF — 


Piano Cases Strings and Trusses, 
SAWED AND ENGRAVED PANELS, 


008, 404, 406 & 408 Bast 80th &., New York, 














Kipacn 


Grand, Square and Upright 


+PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 


¢ admitted to be the most Celebrated In- 
aranteed for Five Years, 


And a 
struments of the A e. Gu 

wr iil — ted Catalogue furnish ed on application, 
Prices reasonable, Terms favorable 


E. 234 Street. 
Factory, from 233 to 245 E. 23d St., New York, 











NEXCELLED IN —— 
nging unity of Tone, 
Precision an d Delic 


Power and a 


And Every Quality Requ in 
FIRST CLASS PIANO 


THE ‘JOHN CHURCH ‘CO., 
ees - CINCINNATI, oO. 


l P CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


REED ORGANS. 


Send for Catalogue and Outs of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 
SEVEN HOURS’ RIDE FROM NEW YORK. 


¥. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first 8t., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. §43~ Sena for Catalogue. 

















N, B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS, 


ivory and Composition Covered Organ Keys. 


The only Company Furnishing the Keys, Actions, H 


Telegraph aaé R.R. Station: 
Eesks. CONN. 


IvoRYTown. 


and B ik 


Oom plete. 





OFFICE AND FACTORY: 


oOomMmW Mm. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


PEASE PIANO COMPANY, 


=== Syccessor to C, D, PEASE & CO,, 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YoREzZ. 




















STRAUCH BROS., 


MANUFACTURERS OF 
GRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 80 Tenth Ave, and 67 Littl W. 12th and 404 W. 13th Sts, 
NEW YOoRE. 








McCAMMON PIANO CO. 


(ESTABLISHED 1832.) 


MANUFACTURERS OF 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. YY. (Formerly Albany, N, Y.) 








W. H. WILLIAMS, Pres, W. THATCHER, Vice-Pres. A.S. WILLIAMS, Sec, and Treas 


Tue ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Kinds of Cut #Saured Yeneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
tor the use of the Piano and Organ Trades, Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


TAIB PIANO ACTION CO.. 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEW TORE. 
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ANLSTROM PIANOS. 


a % % 
ESTABLISHED 18765. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


©. 42 ADRLLSTROM, 


= MANUFACTURER, «© 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


—— ESTABLISHED 1854. — 


Factory and Warerooms, 214, 216, 218, 220. 222 and 224 EK, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent metallic 
action frame, cast in one piece, patented May, 1877 and March, 1878, which hag 
caused them to be pronounced by competent judges : 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER —" Everywhere acknowledged to be ex- 

cellent.” 


LISZT—‘' They give the liveliest satisfaction.” 
BSSIPOFF— The very best Piano made.” 


STECK PLANOS. 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS: 





WILHELMJ—" Rank far above all possible com- 
petition.” 

LUOOA—“Are unparalleled for the majestic singing 
quality of tone which they possess.’’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, {1 East 14th Street, 


NEW YORK. 





JARDINE & SOn, 


ORGAN BUILDERS, 
818 & $20 Bast 0th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 
manuals; St. George’s Ch., 

RY. 43 St. Paul’s M, EB. Ch. 

Y. Fifth Avenue Pres. 
b., N. Y Brooklyn Taber- 
C. " birst Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch. 
New Orleans, 3; and Pitts 


burgh R. C. Cathedral, 4. WEW YORK. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


KRPrAWoOsS. 


Factory and Warerooms, 3388 and 340 East Sist 8 Slst Street, New York. 










Manufacturers of and Dealers in 


And Importers of 


FANCY WOODS, 
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THE JEWENT UPRIGHT PIANOS. 


Illustrated Catalogue and Price List on Application, 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 


R.M.BENT & CO. 


Square and Upright Piano Manufacturers. 


Our PATENT DETACHABLE UPRICHTS oan be taken apart and put 
together in from THREE TO FIVE MINUTES. Specially adapted for small 
houses and flats. Just the Pianos for renting purposes. Our Squares are 
famous in the trade. Send for desoription and catalogue. 


767 and 769 TENTH AVENUE, NEW YORE. 


s. J. ALBRIGHT, 
DEALER IN FINE 
PIANO AND CABINET WOODS AND VENEERS 
OF EVERY DESCRIPTION, 
204 Centre Street (formerly occupied by Dames & Co.), NEW YORK. 











ISAAC 1 COLE & SON, 
VENEERS, 


425 and 427 Bast Bighth St., Bast River, 


Importer and 
Manufacturer of 


AUGUST POLLMANN, MUSICAL papa 


OF EVERY KIND. 








Brass Band Instruments, String Band Instruments, Ace «i 
cordions, Harmonicas, Strings, &c. ~ 


The Celebrated Pollmann Banjos, Guitars, Mandolins and Violins, The 
elegant, new patented Mandolin Banjo, as per cut, The most beau- 
tiful finish, sweetest tone and easiest string instrument to learn to play on yet 
manufactured. Patented May 4, 1887. 


70 & 72 Franklin St... just west of Broadway, New York City. 
LAWRENCE & SON PIANO CO. 


MANUFACTURERS OF 


GRAND & UPRIGHT PIANOS. 


(Established in 1879.) 


Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS. 


MANUFACTURERS OF FINE 


GUITARS 4% MANDOLINS. 


Bole Agents for the Symphonion for the U. 8. 
















Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, puneen 
and Fleece 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CO., 


107 E. 14th STREET, NEW YORK, 


Factories, STEINWAY, LonG IsLAND CITY. Adjoining Steinway Hall, 











) < Siperie fo vs 
~ others in tone and fi fish : 
i ~ PROMINENT ARTISTS’ 

: highly recamored is Frm for 
Anistic Repairing o,., 


7% information & Price Lis} address 


: ‘JOHN FRIEDRICH & BRO., 


OLIN MAKERS 
PORTERS { BOWS BESANT a ea tins 
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STEINWAY ] 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


WEW YORE WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


LONDON, W. 





No. 15 Lower pneu Street, Portm 


BUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE 
St. Pauli, Neue Rosen Strasse No. 20--24, HAMBURG, GERMANY. 


nan manatees 


Finishing Factory, Fourth Avenue, 562d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


F anyone questions the popularity of the 
organ in America let him take a look at 
these figures: 


1870, 
1880, 
1890, 


and in our opinion 
1891, 105,000 


would not seem improbable. 


Quite a little trade ; 
have had our share of it, and congratulate our- 


50,000 
70,000 
100,000 


but we are proud to 


selves that the share grows more and more 


satisfactory. 


ESTEY ORGAN CO,., 


BRATTLEBORO, VT. 








BRIGGS 


The Representative Modern PIANO. 


C.C. BRIGGS & CO 


Manufacturers of 
25 Grand and Upright Pianos, 


wagrgs ( Musical Excellence, THERE IS THE 
ag ( Artistic Design, BRIGGS WITH 
souceT Durable Construction, )T#E Sort stor. 


5 & 7 Appleton St., Boston, Mass. 





New York Agency: C. H. DITSON & CO., 867 Broadway. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y. 


SEND FOR ILLUSTRATED CATALOGUE. 


: ASOLGE, PAT. 


i 
} 


122 East 13th Street, NEW YORK. 





CONOVER 
PIANOS. 





New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES M. STARR & Co, 


— MANUFAOTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 











